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Personigds un kopigas pieredzes stasti

Anita Vaivade

Izdevums par kulttiras tradiciju saglabasanu Latvija nak klaja laika, kad drizuma aprit
desmit gadi kops stajas spéka UNESCO Konvencija par nemateriala kultras mantoju-
ma saglabaganu. Kaut ari ta ir tikai sakritiba, tomér desmitgades gaita ir nonakts pie
vélmes atskatities uz Konvencijas istenosanas pieredzi un tas vérté¢jumiem. Konvencija
starptautiskajas diskusijas tiek vértéta ka butisks pagrieziena punkts gan starpvalstu sa-
darbiba, gan normativo instrumentu jaunradé kultiiras mantojuma joma, gan ari valstu
ieinteresétiba kultaras tradiciju saglabasana. Starptautiskas sadarbibas ietvaros ta to pa-
tiesi var vértét. Savukart, ielakosanas lokali giitajas pieredzés ataino to, ka sabiedribas un
valsts ripém par kultiras mantojumu ir sava vésture un pamatojums, un konvencijas
pienemsanai taja var bt sekundara nozime. Ka lasims saja izdevuma ieklautajos piere-
dzu stastos, UNESCO ietvars ir atsauce, kas var palidzét atbilstosu ieceru aizstavibai,
tomér tam prieksplana ir kultaras tradiciju vértibas apzinasanas sabiedriba, interese par
to daudzveidibu, dazadajam saikném un paralélém, kam seko valsts un starptautiskas
politikas veido$anas procesi.

Kultiras mantojuma politikas veidosana Latvija aizsakta teju pirms gadsimta. Driz
péc valsts dibinasanas 1918. gada rapes par kultiras mantojuma apzinasanu un vértibu
nostiprinasanu kluva butiskas kultaras un izglitibas politikas lauka, pétnieciba, ka ari
sabiedrisko organizaciju darbiba gan Riga, gan valsts regionos. Pécteciba neatkarigas
valsts politikas veido$ana no jauna bija iespéjama péc Latvijas valsts neatkaribas atjauno-
$anas 1991. gada. Vairaki §1 izdevuma raksti atskatas uz folkloras saglabasanas norisém
20. gadsimta 80. un 90. gados, ka ari pievérsas interesei par cilvéku atminu stastiem, kas
saistas vél ar iepriek$éjam desmitgadém. Saja izdevuma apkopotas pieredzes sniedz ari
ieskatu konceptu lietojuma. Stasti par folkloras un tradicionalas kultaras saglabasanu
pamazam iegust nemateriala kultiras mantojuma jédzienisko patinu. Latvijas gadijuma
tas ir konceptu paraléles, kur jédzienu mantojumu papildina to jaunrade, apliecinot
saikni vienlidz ar vésturi un ar starptautiskas sadarbibas aktualitati.

Izdevums tapis, sadarbojoties ar nematerialo kultiiras mantojumu saistitam adminis-
trativajam un akadémiskajam institacijam. Lidz ar to tas ir So institaciju skats uz nema-
teriala kultiiras mantojuma saglabasanas procesiem, piedavajot ieskatu, kas batu turpi-
nams ar vél citiem pieredzes stastiem. Izdevums ir veidots, balstoties uz vélmi iepazit
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Introduction

Stories of Individual and Joint
Experience

Anita Vaivade

This publication on the safeguarding of intangible cultural heritage coincides with
the upcoming tenth anniversary of the entrance into force of the UNESCO Convention
for the Safeguarding of the Intangible Cultural Heritage. The publication witnesses a
desire to reflect and assess the experiences gained through the implementation of the
Convention. In multilateral discussions, the adoption of the Convention is viewed as a
crucial watershed in terms of international cooperation, the development of normative
instruments in the cultural heritage field, and increased governmental interest in
safeguarding intangible cultural heritage. This is readily apparent in the frameworks
for international cooperation. Consideration of local experience however tells us that
community and governmental caretaking of cultural heritage has had its own historical
foundation and trajectory. Although the adoption of this Convention might well be
only of secondary importance for communities and governmental policies, the stories
presented here attest to the fact that the UNESCO framework is a helpful resource
in support of advocacy for the relevant objectives. While increasing awareness in the
community of the value of cultural traditions and their many forms of diversity and
connections remains in the forefront of the work of safeguarding supported by national
and international policy initiatives.

Policies related to cultural heritage have almost a century of history in Latvia.
Soon after independence was achieved in 1918, concerns about the identification and
consolidation of cultural heritage became integral to policy development in culture,
education, scholarship, and to the activities of non-governmental organisations in both
the capital and other areas of the country. The continuation of these policies only became
possible in 1991, when Latvian independence was re-established. Several of the papers in
this volume look back on folklore safeguarding activities in the 1980s and 1990s, while
also attending to oral histories dating to even earlier decades. The accounts collected
here also demonstrate conceptual understandings, while stories about the safeguarding
of folklore and traditional culture show a gradually accumulating terminological patina
of intangible cultural heritage. In the case of Latvia, these concepts run in parallel to
each other, which witnesses connections with history and emphasizes the timeliness in

response to the current international collaborations.



sabiedribas, ipasi nevalstisko organizaciju pieredzi saistiba ar nemateriala kultaras man-
tojuma saglabasanas norisém ka galvaspilséta, ta Latvijas regionos. Taja ir atainots daza-
du organizaciju ieguldijums, iniciativas, prakses un to vértéjumi, tapat ari sadarbibas
veidosanas pieredze ka regionos, ta ari ar valsts institiicijam, kas darbojas attiecigaja
joma. Pieredzes stastos var iepazities ari ar piedzivotajiem izaicinajumiem — vai tas batu
grutibas atjaunot teju izzudusas prasmes, vai arl makslinieciskas jaunrades mekléjumi,
radoSo procesu balstot kultiras mantojuma izzinagana. Rakstu autori, badami ar dazadu
pieredzi un interesém, nereti ir vienlidz nevalstisko organizaciju vaditaji, pétnieki, ne-
materiala kultiras mantojuma neséji un kopienas parstavji. Katra autora gadijuma sadi
apziméjumi galvenokart nav nodalami. Pastastit par paveikto un uz to atskatities ar ro-
sino$u paskritiku ir visai griits uzdevums — ka rakstu autoriem, ta ari publikacijas veido-
tajiem.

Pagajusaja gada UNESCO ir sanemts pirmais akreditacijas pieteikums no Latvijas
nevalstiskajam organizacijam — starpnozaru makslas grupas SERDE, kas apliecinajusi
savu vélmi iesaistities starptautiskajos nemateriala kultiiras mantojuma saglabasanas
procesos. Organizacijas darbiba kultiiras mantojuma izpétes un makslinieciskas jaunra-
des lauka ir kalpojusi par rosinajumu apzinaties kultiras mantojuma vértibu ka Latvija,
ta arl organizacijas starptautiska sadarbibas tikla ietvaros. Signes Pucenas raksta lasams
par organizacijas rikotajam meistardarbnicam un notikumiem, kas sadarbiba ar kopie-
nam pievérsas dzivajam kultras tradicijam un zinaganam, ka ari kultaras mantojuma ka
resursa nozimei nomalu vietu attistiba (SERDE atrodas Latvijas dienvidrietumos, maz-
pilséta Aizpute). Organizacijas izdota sérija “Tradiciju burtnicas”, savukart, saisto$a vei-
da ieltkojas dazadas ar kultliras mantojumu saistitas témas un aizvien tiek papildinata.
Nupat publicétaja $is sérijas izdevuma “Bérni” var lasit teicéju stastitos padomus par
bérna gaidiSanu, varda izvéli, cilvéka dzives pirmajam pieredzém un audzinasanu. Kul-
tiras pieredzé saknotas riipes par bérniem, apzinati vai neapzinati, ir ari rapes par kul-
taras mantojuma saglabasanu, un $adas témas izvéle simboliski sasaucas ari ar organiza-
cijas darbibu un tas nestajiem augliem.

Kultaras tradiciju parmantosanu no paaudzes paaudzé ka savas darbibas butiskako
jomu ir izraudzijusies tradicionalas kultiras biedriba “Aprika”, ipa$u uzmanibu veltot
bérniem un jauniesiem. Pamatojoties uz gadu desmitiem uzkrato pieredzi, Maras Mellé-
nas raksts piedava kritisku skatijumu uz konkursa ka formata piemérotibu tradiciju par-
manto$ana. Biedribas ilgsto$ais darbs ar folkloras skolotajiem ir vértiga pieredze nefor-
malas izglitibas joma. Ilmara Pumpura raksts, savukart, sniedz ieskatu tautas muzikas
lauka giitaja pieredzé, biedribas “Skanumaja” darbiba sastopoties ar dazadiem izaicinaju-
miem tradicionalo muzikas instrumentu spéles prasmju atjaunosana, kur satiekas zina-
$anas gan muzicé$ana, gan $adu instrumentu izgatavo$ana. Tapat ari raksts sniedz vérté-
jumu par biedribas statusa nozimi savu ieceru isteno$ana, finanséjuma piesaisté un
starptautiskas sadarbibas attistiba. Rutas Cibules un Andas Beitanes raksta iepazistam
Latvijas regiona — Ziemellatgalé — gadu gaita uzkrato pieredzi saistiba ar dazadu kultaras

This publication came into being through the collaboration of administrative and
academic institutions involved with the safeguarding of intangible cultural heritage and,
as such, reflects their perspectives on safeguarding. This work of experience analysis
should proceed also in the future. Its goal is to learn about safeguarding processes
in communities and especially those of non-governmental organisations in Latvia.
The publication details the contributions, initiatives, and practices of these groups,
and describes the way collaborations with relevant government agencies and local
municipalities have evolved. These accounts depict the challenges that arose, whether
they were difficulties associated with revitalizing skills on the brink of being lost or with
artistic projects rooted in the study of cultural heritage. The authors of these papers have
diverse interests and come from a variety of backgrounds, often serving concurrently
as leaders of NGOs, scholars, bearers of tradition, and representatives of their own
communities. These roles are inseparable for most of these individuals, and it is no easy
task, also for the editors, to look back on what has been accomplished and provide both
encouragement and self-critique.

Last year, UNESCO received its first application for accreditation from a Latvian
NGO - the Interdisciplinary Art Group SERDE. This development reflects this
organisation’s commitment to involvement at the international level with the work of
safeguarding intangible cultural heritage as mandated by the Convention. The work of
this NGO in cultural heritage research and the arts field has been effective in stimulating
recognition of the value of cultural heritage in Latvia, aswell as in international networking
frameworks. Signe Pucena writes about masterclasses and events focusing on living
cultural traditions and skills hosted in conjunction with local communities, while also
noting that cultural heritage is an important resource for remote areas, such as Aizpute,
the small town in southwestern Latvia where SERDE is located. The organisation’s
tradition notebook series offers fascinating insights into a number of cultural heritage
themes and is being expanded on a regular basis. The most recent volume on children
includes advice from elders on pregnancy, choosing names, the importance of shaping
a person’s first life experiences, and childrearing practices. Culturally rooted concerns
about children are also, either consciously or unconsciously, concerns about the viability
of cultural heritage. The choice of subject accords symbolically with the work done by
this organisation and the fruits of its labours.

The Traditional Culture Society ‘Aprika’ has chosen the inheritance of cultural
traditions as its main arena, focusing particularly on children and youth. Coming from
decades of experience, Mara Melléna offers a critical look at competition, analysing
its appropriateness as a mode for the transfer of tradition. The Society’s long history
in the training of folklore teachers represents valuable experience in the realm of non-
formal education. Ilmars Pumpurs’ paper discusses the experience of the traditional
music society ‘Skapumdja’ (‘The House of Sound’) and the challenges of renewing

traditional instrumental music skills, including both music making and instrument



10

tradiciju, ipasi tradicionalas dziedasanas saglabasanu un istenoto aktivitasu kritisku vér-
téjumu, tai skaita par bérnu un jauniesu iesaistes iespéjam. Raksts sniedz ieskatu piero-
bezas regiona pieredzé, vértéjot iedzivotaju, vietéjo pasvaldibu un augstskolu sadarbibas
veidus un to sekmigumu.

Latvijai nozimigu nemateriala kultiiras mantojuma saglabasanas procesu sakums, kas
balstijies suitu kopienas iniciativa, atainots izdevuma nosléguma. Etniskas kultaras
centrs “Suiti” ka nevalstiska organizacija gadu gaita ir uzkrajusi lokalu un starptautisku,
ar UNESCO saistitu pieredzi un aktivi veicinajusi kultiras mantojuma iepazisanu un
parmanto$anu, istenojot pétniecisko darbibu, ka ari rikojot daudzveidigas kultiras man-
tojumam veltitas norises. Daces Martinovas raksts procesu un notikumu parskata veida
piedava atskatu uz iepriekséjos gados paveikto, savukart saruna ar Grigoriju Rozentalu
un Maru Rozentali sniedz personigus vértéjumus par suitu kultartelpas saikni ar UNESCO,
tas lidzsinéjo nozimi un perspektivam. Suitu pieredze visai tiesi ataino kultaras, izglid-
bas un regionalas attistibas politikas saiknes, apliecinot vienota redzéjuma nozimi kul-
tartelpu saglabasana.

Suitu kultartelpa tika ieklauta UNESCO Nemateriala kultiras mantojuma, kam
nepiecie$ama neatlieckama saglabasana, saraksta 2009. gada. Ta ir viena no divam Latvi-
jas nominacijam UNESCO nemateriala kultiras mantojuma sarakstos, lidzas Baltijas
dziesmu un deju svétku tradicijai, kas 2003. gada tika atzita par Cilvéces mutvardu un
nemateriala mantojuma meistardarbu, vélak icklaujoties Cilvéces reprezentativaja nema-
teriala kultiras mantojuma saraksta. Baltijas dziesmu un deju svétku tradicija aptver
desmitiem tiksto$us tas dalibnieku un tris Baltijas valstis, un tas ir atseviskas publikaci-
jas vérts pieredzu klasts, kas apzinati atstats arpus $i izdevuma, kaut ari vietumis skarot
ar $o tradiciju saistitas norises.

Izdevuma ieklauti personigi, kopigi un savstarpéji saistiti stasti par Latvija giitam
pieredzém nemateriala kultiras mantojuma saglabasana, un $ads ieskats ieklaujas plasa-
ka dazadu pieredZu apmainas procesa, ko noteikti papildinas nakamie stasti par Latvija
un citviet gttajam pieredzém. Izdevuma publicésanas laiks ir ari noslégums Latvijas
etru gadu mandatam UNESCO Starpvaldibu komiteja nemateriala kultaras mantoju-
ma saglabasanai (2012-2016). Tas ir nozimigi, ka $i mandata noslégums piedava skatu
uz nevalstisko organizaciju ieguldijumu, pieejam, partneriem, sadarbibas veidiem un

perspektivam nemateriala kultaras mantojuma saglabasana.

n

building. Pumpurs evaluates the Society’s NGO status with respect to its ability to
achieve its objectives, obtain funding, and develop international cooperation projects.
Ruta Cibule’s and Anda Beitane’s paper on Northern Latgale serves as an introduction
to many years of experience in the safeguarding of traditional culture in general and
traditional singing styles in particular. Cibule and Beitane also critique the activities that
have been implemented, including the efforts aimed at involving children and youth.
This article offers insight into the experience of the borderlands and assesses the efficacy
of the various forms of cooperation developed by local residents, municipalities, and
post-secondary education institutions.

The final section of the volume deals with the Suiti community, which was the first
to express their interest in UNESCO framework for developing initiatives to safeguard
intangible cultural heritage in Latvia. This work was of tremendous importance
since it served as a foundation for others. The Ethnic Culture Centre ‘Switi’ is a non-
governmental organisation with its many years of local and international experience
in connection with UNESCO, having actively promoted the transfer of cultural
heritage through a diverse variety of events and research. Dace Martinova’s paper is a
retrospective overview of the processes, events, and experiences of recent years, while
the dialogue with Grigorijs Rozentals and Mara Rozentale elicits personal reflection
on the significance of the relationship between the Suiti cultural space and UNESCO,
and their outlook on the future. The experiences of the Suiti demonstrate clearly the
linkages between cultural, educational, and regional development policy making, and
the necessity of taking a holistic view in safeguarding cultural spaces.

The Suiti cultural space was inscribed on the UNESCO List of Intangible Cultural
Heritage in Need of Urgent Safeguarding in 2009. This is one of two nominations by
Latvia to UNESCO intangible cultural heritage lists, along with the Baltic Song and
Dance Celebration tradition, which was recognized in 2003 as a Masterpiece of Oral and
Intangible Heritage of Humanity, and subsequently entered on the Representative List of
the Intangible Cultural Heritage of Humanity. The Baltic Song and Dance Celebration
tradition involving tens of thousands of participants with a vast spectrum of experience in
the three Baltic countries, would rate of a publication of its own. Although these papers
touch upon this tradition, it has been deliberately left outside the purview of this collection.

This volume contains individual, joint, and interconnected stories of the experience
accrued through the years safeguarding intangible cultural heritage. The insights presented
here will find their way into wider exchanges of experience and will, undoubtedly, be
augmented in the future by still more stories from Latvia and elsewhere. The publication
of this volume also coincides with the conclusion of Latvia’s four year mandate on the
UNESCO Intergovernmental Committee for the Safeguarding of the Intangible Cultural
Heritage (2012-2016). It is important at this juncture to look at the contributions of
non-governmental organisations, their approaches, partnerships, forms of collaboration,

and future prospects for the safeguarding of intangible cultural heritage.
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Tradicijas un atminas saglabajot

Starpnozaru makslas grupas SERDE pieredze

Signe Pucena

levads!'

2005. gada starpnozaru makslas grupa SERDE uzsaka tradicionalas kultiras
zinatniskas izpétes, materialu apkoposanas un publicésanas darbu, kas ietver ekspediciju
un lauka pétijumu organizé$anu, iegito materialu atSifréSanu un apstradi. Pétijumos
ieguitie materiali apkopoti un publicéti SERDES izveidotaja sérija “Tradiciju burtnica”.
Turpinajuma iss ieskats par SERDEs darbibu — pétijumiem un rikotajiem pasakumiem
nemateriala kultiiras mantojuma saglabasana.

Starpnozaru makslas grupa SERDE

SERDE dibinata 2002. gada un neilgi péc juridiska statusa iegtisanas sakusi veidot
pastavigi funkcionéjosu kultaras un makslas rezidenc¢u centru Kurzemes mazpilséta
Aizputé. Rezidencu centrs izvietojies unikala éku kompleksa (1500 m?), kas celts
18. gadsimta koka un sarkano kiegelu arhitekeiiras stila. Taja regulari notiek starptautiski
kultaras un makslas pasakumi. Liela uzmaniba biedribas darbiba tiek veltita
kultarvésturiska mantojuma izpétei un popularizésanai. SERDEs darbs restauracijas
joma tika novértéts 2007. gada ar “Kultaras mantojuma gada balvu”, kuru pieskir Valsts
kultiras piemineklu aizsardzibas inspekcija. 2010. un 2015. gada SERDES rezidencu
centrs ieklauts Eiropas kultdras mantojuma dienu programmas. 2015. gada éku
komplekss ierakstits Valsts aizsargajamo kultaras piemineklu saraksta (Nr. 9104)2.
Protams, lielaka atziniba ir daudzo Latvijas un arzemju viesu atsauksmes, novértéjot
vesturiskas ékas $armu, kas iedvesmo radosai darbibai.

SERDE ir biedriba (NVO), kuras darbibas mérkis ir veicinat profesionalas makslas
un kultaras attistibu Latvija, attistot regionalu un starptautisku sadarbibu starp dazadu

! Red. piez. Attieciba uz vésturiskim atsaucém, kas ir SERDEs pétniecisko intereSu pamata, raksta ievads ir
papildus izvérsts anglu valodas versija.

2 Piemineklu saraksts. Valsts Kultiras piemineklu aizsardzibas inspekcija. saraksts.mantojums.lv/lv/
piemineklu-saraksts/ (skatits 2015. gada 16. novembri).
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Preserving Living Practices and
Memories

The Experience of the Interdisciplinary Art Group SERDE

Signe Pucena

Introduction’

By the turn of the twenty-first century, Baltic society had undergone a process of
radical transformation as it shifted from the Soviet Union to the European Union. The
Interdisciplinary Art Group SERDE? was concerned with the ways in which newly
opened borders, global influences, and increased access to media and consumer goods
changed cultural practices and how such changes can be viewed from a cultural heritage
perspective. SERDE is interested in life histories and personal stories about recent
historical events and in maintaining skill sets inherited from earlier generations, which
were crucial during the Soviet period because of very limited access to consumer goods.
The stories collected take place against a specific historical backdrop demonstrating how
particular skills were carried forward from the period preceding World War II and
maintained during the Soviet period when many items had to be made at home or
fashioned from natural materials.

This paper will discuss SERDE’s research and publishing activities on living cultural
practices which have taken place in collaboration with folklorists, artists, and scholars of
traditional culture. The paper will also highlight the evolution of fieldwork practices in
a variety of rural areas in Latvia to study traditions passed from generation to generation
and to collect stories still extant in living memory which reflect recent history. SERDE
has also published a series of tradition notebooks in conjunction with storytelling events
and hands-on workshops reconstructing older recipes and techniques presented for local

communities and wider audiences nationally and internationally.

Interdisciplinary Art Group SERDE

SERDE was established in 2002 in Aizpute, a small town in Western Latvia with the

goal of undertaking collaborative research with folklorists and scholars of traditional

! Ed. note. The English language version gives more details in the Introduction about the Organisation’s history.
% Ed. note. The name ‘serde’ in Latvian signifies ‘core’ and ‘pith’.
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nozaru kultairas un makslas organizacijam un individiem, piedavajot reali funkciongjosu
vidi un infrastruktaru arpus jerastas pilsétvides. Visi SERDE:s istenotie projekti ir neko-
merciali, jo galvena biedribas uzmaniba tiek vérsta uz kvalitativu projektu istenosanu
regionos un to rezultatu pieejamibu plasai auditorijai.

Kops 2005. gada SERDE sniedz ieguldijumu ari nemateriala kultiras mantojuma
zinatniska izpété, materialu apkopo$ana un publicéfana. Sis programmas ietvaros tiek
veikta pétijumos iegiito materialu apkoposana, ka ari dokumentétas liecibas un lauka
pétijumu pieredze tieck izmantota, veidojot metodiskos noradijumus. Tradicionalas kul-
taras joma SERDEs administrativie resursi izmantoti kompleksam folkloras ekspedici-
jam, kuras iesaistas gan profesionali pétnieki, zinatnieki, makslinieki, gan skolu jauniesi.

Galvena SERDEs darba metodologija tradicionalas kultairas joma ir lauka pétijumi.
Tajos tiek pieaicinati folkloras specialisti, makslinieki un studenti. Folkloras specialisti
sagatavo jautajumus un vada intervijas, bet makslinieki dokumenté apkartéjo vidi, pro-
cesus un cilvékus. Intervijas parasti tiek ilustrétas ar krasu fotografijam ka dokumenta-
lam, vizualam liecibam.

Pétijumu rezultatus SERDE publicé izdevumu sérija “Tradiciju burtnica”, kura $o-
brid ir pavisam 14 izdevumi (skat. 40. Ipp.). Pétijumu redzesloka ir divas galvenas témas:
tradicionalo prasmju un stastu/atminu saglabasana.

1. “Tradicionalo prasmju saglabasana” ietver atminas un praktiskas iemanas, kas
attiecas uz padomju laika ikdienu, kura patérina preces nebija viegli pieejamas un tas
bija jagatavo majas vai javac daba. Starp pétijuma objektiem ir tadas témas ka degvina
un alus gatavosana, citku kausana un dabas vel$u vaksana mezos un plavas (ietverot ari
zina$anas par tautas medicinu). Pétijumos satikti un intervéti parstavji no dazadiem
Latvijas novadiem, kas ikdiena aktivi izmanto no paaudzes paaudzé cauri padomju
gadiem parmantotas specifiskas zinasanas un prasmes.

2. “Saglabatie stasti” ir dazadas kopienas vai vietds savaktas lauzu atminas un
mutvardu liecibas. Viena no galvenajam témam saistita ar Otro pasaules karu. Pieméram,
izdevuma “Aizputnieku stasti par ebrejiem” tika pierakstitas to cilvéku atminas, kuri
holokausta laika bija bérni un jauniesi. Burtnica “Slégtas zonas stasti” ir apkopotas
iedzivotaju atminu par laiku, kad piejuras ciemi atradas ierobeZotas pieejamibas militaraja
teritorija un bija slégti plasakai sabiedribai. Izdevums “Riebinu novada stasti 1I” atklaj
vecticibnieku kopienas pieredzi, burtnica “Suitu stasti” ir ieklautas atminas par
notikumiem juras krasta, kad daudzi latviesi devas béglu gaitas uz Gotlandi, Zviedrija.

Atziméjot $o izdevumu tapsanu, tiek rikoti publiski pasakumi — gramatas prezenta-
cija vai praktiskas darbnicas ar pétijumos iegiito seno recepsu rekonstrukciju. Tk gadu
tiek organizétas vairakas meistardarbnicas dazadam auditorijam, ka ari publiski pasaku-
mi, kas veltiti nemateriala kultiras mantojuma saglabasanai un popularizésanai (piemeé-
ram, meistardarbnicas “Kandza un Ziepes”, “Tautas aptieka” musdienu kultaras foru-
mos “Balta nakts”, ka ari ikgadéjais SERDEs sezonas nosléguma pasakums — Makslas un
amatniecibas gadatirgus “Abolosana”).
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culture in response to a perceived decline in cultural practices and the loss of living
memory. This included fieldwork in rural areas to study traditions still maintained
intergenerationally and to collect extant life histories. The collected material was
published in a series of fourteen tradition notebooks. The research indicated two distinct
themes: the need to preserve living practices and the need to preserve life histories and
memory.

1. ‘Safeguarding Living Practices” includes the collection of memories and practical
skills which recalls the Soviet period when consumer goods were not readily available
and many things had to be made at home or fashioned from natural materials. Research
topics include vodka and beer production, pig slaughtering techniques, foraging for
edibles in forests and meadows, as well as a certain amount of traditional medicinal
knowledge. The publications represent contributions from a number of rural areas and
all are indicative of practices inherited from parents or grandparents and maintained
throughout the Soviet period.

2. “The Saved Stories memory books contain stories and oral history accounts
collected from a variety of communities with the experiences of World War II being one
of its dominant themes. The volume ‘Narratives about Jews in Aizpute’ represents the
memories those who were children and young adults during the Holocaust. The volume
‘Stories from the Forbidden Zone’ is a collection of stories from coastal villages which
found themselves inside restricted military zones and enclaves closed to the general
public during the Soviet period. Another volume deals with a community of Old
Believers, while “The Stories of the Suiti’ relate events on the shores of the Baltic Sea as
many Latvian fled to Sweden in boats ahead of the advancing Soviet army in 1944.

SERDE’s methodology consists of fieldwork in conjunction with folklorists, artists,
students, and other relevant scholars. The folklorists design lists of questions and
interview informants, while artists document the process, the milieu, and the participants.
The audio recordings are transcribed and published in book form with colour photo
documentation. Special events are held to launch the volume together with events which
may be storytelling events or hands-on workshops. Local community members are
invited to bring their own personal stories, recollections, and comments.

This process has clearly had a positive impact on local communities and informants
who have achieved increased levels of respect and esteem as a result of being recognized
for their knowledge. Intergenerational ties have also been strengthened and experience
shows that workshops also attract others who would like to share their knowledge and
experience, as well as youth who are interested in learning something new. This all
facilitates knowledge transfer and continuity of skill sets. It should also be pointed out
that in some cases there maybe negative consequences when activities such as home
distillation contravene current laws.

SERDE considers its work in preserving cultural practices to be vital because

traditional knowledge in Latvia is disappearing as a result of recent changes in regulations
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Makslas un amatniecibas gadatirgus “Abolosana” SERDE’ rezideniu
centra pagalma. Foto no starpnozaru mikslas grupas SERDE arhiva
Arts and crafis fair Abolosana’ in the courtyard of the SERDE Residency
Centre. Photo from the archive of the Interdisciplinary Art Group SERDE.

Analizéjot $o pasakumu pozitivo ietekmi uz vietéjo sabiedribu, kas iesaistita pétiju-
mos, ir skaidri redzams, ka process pozitivi ietekmé ta dalibniekus — teicgjus. Iemantota
ciena klast par vinu zinasanu pievienoto vértibu, veidojas saikne starp dazadam paau-
dzém. Pieredze rada, ka darbnicas bieZi vien piesaista apmeklétajus, kuri pasi ari vélas
dalities savas zinaSanas. Pasakumi ieinteresé ari jauno paaudzi, kas vélas apgut kaut ko
jaunu, tadéjadi turpinot zinasanu parmantosanu un prasmju saglabasanu.

SERDEs pieredze liecina, ka tradicionalo prasmju saglabasana ir loti svariga, jo zina-
$anas dazadu iemeslu dé] lénam izziid, gan mainoties paaudzém, gan stajoties spéka da-
zadiem noteikumiem un likumiem par partikas un dzérienu razosanu. Tapéc lauka pétd-
jumi un ekspedicijas, kas beigas partop prezentacijas un darbnicas, saglaba nematerialo
kultiiras mantojumu un veicina izpratni par nemateriala kultiras mantojuma nozimi

vietéja, nacionala un starptautiska liment.

Lauka pétijumi, publikacijas un pasakumi

Folklora pilseta
Pirma SERDE:s organizéta ekspedicija “Folklora pilséta” notika 2005. gada Aizputé.
Ekspedicijas laika grupa pétnieku no Latvijas Kulttiras akadémijas, Latvijas Universita-
tes, Liepajas Universitates un Latvijas Universitates Literataras, folkloras un makslas
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governing the production of food and drink, the rise in consumer culture, and
generational change. Fieldwork which culminates in presentations and workshops for
source communities safeguards intangible cultural heritage and raises awareness at the
local, national, and international level about the importance of intangible cultural
heritage as outlined in the UNESCO Convention for the Safeguarding of Intangible
Cultural Heritage (2003).

The Interdisciplinary Art Group SERDE is a non-governmental organisation (NGO)
which is dedicated to promoting the development of arts and culture in Latvia, as well
as regional and international collaboration between cultural fields, arts organisations,
and individuals by providing a supportive environment and infrastructure away from
customary city settings. All projects are non-profit and designed to achieve high levels of
quality and wide accessibility for all. SERDE’s activities contribute to dialogue between
the arts, scholarship, and education through residencies, workshops, expeditions, and
thematic publications. SERDE is a co-founder and member of the Association of Non-
Governmental Organisations for Contemporary Culture and has a well developed
network with other contemporary artistic and cultural organisations in Latvia. Broadly
speaking, there are three types of NGOs in Latvia:

1) those devoted to hobby and leisure pursuits on an amateur level;

2) independent creative professionals;

3) institutions founded by states or municipalities (which at times are hard to
conceptualize since this category stretches the concept of “NGO”).

SERDE is one of Latvia’s most prominent NGOs engaged in the scholarly study of
intangible cultural heritage, fieldwork, and publishing. SERDE has also been extensively
involved in organising residences for artists and cultural professionals, producing cultural
events and the field of cultural heritage. Its administrative resources have been also
utilized for complex folklore fieldwork involving scholars, professional researchers,
artists, and youth. SERDE is located on the main street in the historical city centre of
Aizpute, one of the oldest towns in the province of Kurzeme, a two hour drive west of
the capital, Riga. It has a population of 3,500 in a picturesque rural setting. SERDE has
restored and now occupies a unique half-timberframe red brick building built in the
eighteenth century. This residency centre was founded in collaboration with the
Municipality of Aizpute and the Kurzeme regional office of the State Inspection for
Historical Protection (SIHP), with the goal of restoring and protecting this unique
building. In recognition of excellence in the restoration field, SERDE received the
SIHP’s Annual Cultural Heritage Award in 2007. In 2015, the building was added to
the list of state of state protected cultural monuments (Nr. 9104)°.

> List of Monuments. State Inspection for Heritage Protection. saraksts.mantojums.lv/lv/piemineklu-
saraksts/ (accessed on 16 November 2015).
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institita dokumentéja pilsétas iedzivotaju atminas un stastus par vietéjo vésturi. Ekspe-
dicijas mérkis bija apkopot stastus un noskaidrot, kuras témas biezak atkartojas, lai vélak
tas varétu izpétit pamatigak. Sadalijusies grupas pa diviem vai trim, jaunie pétnieki devas
pie vecaka gadagajuma aizputniekiem, lai vinus intervétu. Respondentu atlase tika veik-
ta sadarbiba ar pilsétas domes ledzivotaju registru un Aizputes Novadpétniecibas muze-
ju. Visas intervijas tika ierakstitas diktofona un vélak transkribétas; dazas tika filmétas un
apkopotas vizuala parskata par ekspedicijas laika paveikto. Vélak lidziga pieeja tika iz-
mantota ari citas ekspedicijas.

Ekspedicijas laika ka viena no spilgtakajam témam izgaismojas atminas par ebreju
kopienu Aizputé pirms Otra pasaules kara. Tapéc péc ekspedicijas tradicionalas kultaras
pétnieces leva Vitola un Signe Pucena noléma organizét papildus lauka pédjumus, lai
apzinatu péc iespéjas vairak atminu stastu. Pétnieciskas intereses pamata — galvenokart
vieté¢jo iedzivotaju, kuri Otra pasaules kara laika vél bija loti jauni, ipasi spilgtie un
personigi emocionalie stasti. Pierakstitas mutvardu liecibas atspogulo vietéjo iedzivotaju
novérojumus un attieksmi pret ebreju kopienu, tas dzivesveidu un tradicijam, stasta par
genocidu, kas to sagrava. Padomju laika cilvéki baidijas runat par Siem jautajumiem,
daudzi jaunakas paaudzes cilveki pat nezinaja, ka Aizputes pilsétai ir bijusi $ada vésture.
Pétijuma nosléguma tika nolemts publicét apkopoto materialu izlasi (2008), tadéjadi
uzsakot izdevumu sériju “Tradiciju burtnica’. Respektéjot vecakas paaudzes bazas par
iespéjamam represijam, stasti tika publicéti anonimi, tacu visi teicéji un cilvéki, kuri
palidzéja lauka pétijuma organizé$ana, vienkopus ir minéti pateicibu sadala.

Neilgi péc §1 izdevuma laiSanas klaja muzeja “Ebreji Latvija” direktors Ilja Lenskis
uzrundja SERDEs pétniekus, izsakot atzinibu par veikto darbu un apliecindjumu $is
publikicijas nozimigumam. Si tik§anas mudinija domat par izdevuma satura pieejami-
bu ari starptautiskai auditorijai. Tadé] ¢etrus gadus péc izdevuma publicéSanas latviesu
valoda tas tika tulkots un ar papildinajumiem (intervija ar Zurnalisti Olgu Utkinu, vie-
niga zinama Aizputes sinagogas interjera fotografija no muzeja “Ebreji Latvija” fondiem)
izdots anglu valoda (2012). Gramatas atvér$anas pasaikumu organizéja muzejs “Ebreji
Latvija”. Pateicoties izdevuma tulkotajai Inarai Dinnei, tika uzmekléti kadas originalaja
izdevuma minétas ebreju gimenes radinieki Amerika, kuri laipni iesatija divas fotografi-
jas un sniedza finansialu atbalstu gramatas iespiesana.

Brandava gatavosana
Taja pasa gada, kad norisinajas pirma ekspedicija, SERDE organizéja makslas pasa-
kumu “Post-padomju vasaras nometne” (“Makslinieki pret tehnologiju standartiem” un
“Tehnologiju miti”), kura par tolaik izpétes vértu tému kluva nelegala stipra alkohola
gatavo$ana. Pasakums, kur$ notika SERDEs reziden¢u centra, pulcéja dazadus maksli-
niekus un aktivistus no bijusajam Padomju Savienibas valstim, kuri savos makslas dar-
bos interpretéja mitus par dzivi padomju laika un tam unikalajam prasmém, kas balstijas

uz pienémumu, ka “padomju cilvéki prata izgatavot visu no neka”. Pasakuma ietvaros
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SERDE has been involved in fieldwork and expeditions since 2005 documenting
traditional practices and skills, and gathering life histories from many Latvian
communities. SERDE has also collaborated with the Latvian National Commission for

UNESCO and provided folklore study opportunities for UNESCO Associated School
Project teachers and youth from Alsunga and Riebini.

Research, Arts and Publications

Folklore in the City

SERDE's first expedition titled ‘Folklore in the City’ took place in Aizpute in 2005.
Researchers from the Latvian Academy of Culture, the University of Latvia, the
University of Liepaja, the Institute of Literature, Folklore and Art at the University of
Latvia gathered and documented stories about local history. The goal of the expedition
was to collect stories and bring to light the most frequently recurring themes in order to
study those in greater depth later. Young researchers in groups of two or three interviewed
older residents in their homes. Informants were selected in collaboration with the City’s
Population Registry and the local history museum. All interviews were recorded and
transcribed, while some were also filmed and later used to give a visual overview of the
process. A similar approach was utilized in later fieldwork.

One of the strongest themes to emerge from this first expedition related to memories
of the Jewish community in Aizpute prior to World War II. Researchers Ieva Vitola and
Signe Pucena later determined additional fieldwork was necessary to collect as many
stories as possible about this community. The research centred on the highly emotional
and vivid stories told by those who had experienced the War as young people. These
testimonies reflected the observations and attitudes of the local population toward the
Jewish community, its way of life and traditions, and the genocide which destroyed it.
During the Soviet period, people were afraid to talk about these issues and some younger
individuals did not even know Aizpute had had a Jewish community. The research
process and all interviews were recorded and transcribed. The study was concluded with
the publication in 2008 of the collected material in the first volume of the tradition
notebook series. In deference to the older generations concerns, the stories were
published anonymously, although all individuals who had assisted in the fieldwork were
acknowledged in the publication.

In response to the publication of ‘Narratives about Jews in Aizpute’, Ilya Lensky,
director of the Museum ‘Jews in Latvia’, contacted SERDE to express appreciation and
to emphasize the tremendous importance of this work. Since then SERDE has
maintained an ongoing relationship with the Museum. In 2012, the volume was
published in English translation with additional material from the Museum’s collections,

including an additional interview and the only known interior photograph of the
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Brandava gatavosanas ekspedicijas laiki. Uga Pucena foto.
During the vodka-making expedition. Photo by Ugis Pucens.

notika dazadu makslas projektu prezentacijas un diskusijas par jauno pieredzi postpa-
domju kultaras situacija. Makslinieki Ugis Pucens un Egons Baranovs izveidoja instala-
ciju “Toc¢ka”, kas bija pilniba funkcionéjosa, majas izmantojama degvina destilacijas ie-
karta. Si instalacija raisija dzivas diskusijas, un kluva skaidrs, ka $is ipasais mantojums
bija pazistams visa Padomju Savieniba (“to¢ka” ir vards krievu valoda, un tas nozimé
nelegalu alkohola pardo$anas punktu tiem, kuri zinaja ipasu paroli).

Nometne rosinaja pievérst plasaku uzmanibu $im kultaras fenomenam, tapéc
SERDEs pétnieces leva Vitola un Signe Pucena pieteicas Valsts Kultarkapitala fonda
atbalstam turpmakai §is témas pétniecibai. Tas tika sanemts, tika organizéti vairaki lauka
pétijumi Kurzemes centralaja dala. Tie bija javeic ar vislielako rapibu un apdomibu, jo
tolaik destilacija majas bija aizliegta ar likumu, ari pasa destilacijas aparata turésana ma-
jas bija noziedzigs nodarijums. Tas lika visiem aptaujatajiem cilvékiem bat loti piesardzi-
giem, un daudzi tika intervéti divas vai pat tris reizes, lidz saka atklati runat par savu
pieredzi. Dazi no viniem sakuma izvairijas stastijuma lietot pirmo personu, ta vieta ru-
naja par sava téva, tévoca vai draugu pieredzi, ta¢u beigas (péc otras vai tre$as tikSanas un
intervijas) izradijas, ka ta bija vinu pasu pieredze. Lai gan ta sauktas kandzas gatavosanas
tradicijas klaja noslépumainibas plivurs, SERDEs pétijumi, lai dokumentétu kandzas
gatavosanu majas, turpinajas vairak neka divus gadus. Vienalga, ka to médza saukt —
kandza, lerga, dzimtenite, samogonka, lurcis vai brendins — tas razo$anai majas izsenis bi-
jusi kultarvésturiska nozime, un $i nodarbe pieskaitama pasaules nematerialajam kulta-
ras mantojumam.

Pétijuma gaita iegutie stasti lieliski atklaja degvina gatavosanas padomju laika kon-
tekstu. Dominéjosa téma — degvins ka valtita: “Visi, kas tik brauc, tiem tik vajag maksat.

23

Aizpute synagogue. The book launch was also organised by the Museum. The translator,
Inara Dinne, was also responsible for tracing relatives in the USA of people mentioned
in the original edition who kindly provided two additional photographs and financial
support for printing the book.

Post-Soviet Summer Camp / Vodka Making

That same year, SERDE held a ‘Post-Soviet Summer Camp’, an art event with the
themes ‘Artists against Technological Standards’ and ‘Myths of Technology’, where the
distillation of liquor emerged as a topic worth exploring. The Camp at the SERDE
residence gathered artists from former Soviet republics who interpret myths about Soviet
life through their art and use their unique skill sets on the premise that ‘Soviet people
could make everything from nothing’. The event included a number of art presentations
and discussions about life in the Post-Soviet cultural context. Artists Ugis Pucens and
Egons Baranovs presented an installation named “Tocka’ which was a fully functioning
home still. This installation elicited lively discussions and it became clear that this
particular heritage practice was known across the Soviet Union. “To¢ka’ is Russian for an
illegal point of alcohol sale for those who knew the special password.

In the aftermath of this Camp, there was a realization that this cultural phenomenon
deserved greater attention. leva Vitola and Signe Pucena received a grant from the State
Culture Capital Foundation to carry out fieldwork in Central Kurzeme. This was very
delicate work since home distillation was illegal and even keeping a home still was a
criminal offence. Informants were extremely guarded and many were interviewed two or
three times before they began to speak openly about their experience. Some avoided
speaking in the first person, attributed their experience to their father, an uncle, or a
friend, although it eventually emerged that they were speaking of themselves. Although
the tradition of making moonshine is cloaked in secrecy, this research went for more
than two years. Regardless of what home distilled vodka was called (kandza, lerga,
dzimtenite, samogonka, lurces or brendins), its home production has long been of historical
and cultural significance and should be accepted as belonging to intangible cultural
heritage.

The narratives that emerged from this research revealed the significance of vodka
making in the Soviet period. One prevalent theme was that vodka functioned as currency.
‘Everyone, who came to work, has to be paid, they don't take money, so just give them
vodka! Are you really going to run six kilometres to the store ever time you need a field
plowed?” (Vitola et al 2007: 2). There were periods when liquor was more expensive than
sugar, so money could be saved by making liquor at home. Later, however, when sugar
was rationed, families with more children could use their extra sugar rations to make
alcohol at home. These interviews were compiled into the second volume of the tradition
notebook series in 2007. Due to the sensitive nature of this material, interviews were
published anonymously.
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Naudu nepem, davai, $nabi! Ko tad tu aizskriesi uz veikalu sesi kilometri katrreiz, kad
tev vajag uzart kadu laucinu?” (Vitola, 2007: 2). Turklat, laikos, kad alkohols veikala bija
daudz dargaks par cukuru, ar majas gatavotu degvinu cilvéki varéja ietaupit naudu, bet
vélak, kad cukurs tika pardots par kuponiem, daudzas gimenes, kuras bija vairaki bérni,
izmantoja savu cukura papilddevu alkohola gatavosanai majas.

Ta ka $1 nodarbe tolaik nebija likuma atlauta, veicot ierakstus, ar teicéjiem vienoja-
mies par vinu anonimitati stastu publicéSanas gadijuma. Intervijas tika ierakstitas,
transkribétas un publicétas sérijas “Tradiciju burtnica” izdevuma (2007). Informacija
par personam, kuras atklati dalijas sava pieredzé un izradija savus kandzas gatavosanas
aparatus, netika izpausta.

Si projekta viena no nozimigakim sastavdalam ir lauka pétijumos iegiito materialu
apstrade un integré$ana makslas izstazu formata un vairakas prezentacijas, kas apceloja
daudzas vietas gan Latvija, gan ari arzemés. IzstaZu un prezentaciju auditorijai tika saga-
tavota neliela publikacija ar vienkar$iem noradijumiem, ka majas apstaklos pagatavot
alkoholu. Latvija ekspoziciju veidoja lielformata fotografijas, videomateriali un alkohola
destilacijas aparats, kas izstades laika darbojas. Savukart, starptautisko auditoriju visvai-
rak intereséja “Blodinsnabis”, ko izveidoja péc teicéjas no Pavilostas pieredzes, kura para-
dija un izstastija visvienkarsako destilacijas panémienu majas apstaklos, izmantojot katlu
un divas blodas. Ar dazadiem nosaukumiem “Kandzas gatavosana”, “Tocka” vai “Augu
tinktara” projekts tika demonstréts makslas un kultiiras festivalos Somija (Helsinku Bo-
taniskaja darza), Vacija (Disburga “ISEA” un Berliné “Uber-lebenskunst”), Sveicé (Fri-
burga “Belluard Bollwerk” un Berné “Auawirlieben”), Zviedrija (Elandes sala “Art&Agri-
culture”) un Igaunija (Tallind, “Art Depo” galerija). Publiskas prezentacijas un
performances raisija lielu auditorijas interesi un dzivas diskusijas, tas vienmér bija loti
labi apmeklétas un to laika klausitaji un skatitaji visai biezi saka stastit savu pieredzi $ai
joma, tadéjadi papildinot pétijumu ar jauniem stastiem. 2007. gada par $o projektu
SERDE sanéma folkloras gada balvu nominacija “Jaunrade tradicija”.

Alus gatavosana

Pétijums par brandava gatavo$anu rosinaja pievérsties nakamai témai — alus
gatavoSanai. Daudzi brandava gatavo$anas pétijumos aptaujatie apgalvoja, ka vini nevis
dzen kandzu, bet gan bruvé alu. Ap pétijuma laiku — no 2007. lidz 2009. gadam —
atradam tikai vienu cilvéku, kurs vél joprojam majas gatavoja alu, turpretim, lielaka dala
stastija, ka un uz kadiem godiem bravéjusi alu padomju gados. Alus gatavosanas stasti
atklaj, ka o tradiciju liela méra saglabaja padomju kolhozos organizétie lielie kopigie
svétki un pasakumi. Lauka pétijumus, kuros ietilpa gan intervijas, gan alus bravésanas
instrumentu, trauku un vietu fotofiksacija, veica Ieva Vitola, Signe Pucena un Ugis
Pucens. Daudzviet lauku sétas bija saglabajies inventars, tapéc to ipasnieki vai gimenes
locekli ar pieredzi un iemanam alus dari$ana tika aicinati paradit, ka $is iekartas
izmantojamas. Pétjjuma nosléguma tapa trefais izdevums (2009) sérija “Tradiciju
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Once the fieldwork was completed, the results, which include audio recordings,
photos and a distillation apparatus, went on display as an exhibition and performance
that toured to many places in Latvia and abroad. A small publication was prepared with
instructions on how to make your own alcohol in home conditions. International
audiences were most interested in the ‘vodkabow!’ performances, which was based on an
interview with a woman in Pavilosta, who described the simplest distillation techniques
using only a kettle and two bowls. Under the titles “Vodka making’, ‘Moonshine” or
‘Herbal tincture’, the project was shown in art and culture festivals in Finland (University
of Helsinki Botanical Garden), Germany (Duisburg ISEA Conference and Berlin Uber-
Lebenskunst Festival), Switzerland (Freiburg Belluard Bollwerk Festival and Bern
Auawirlieben Theatre Festival), Sweden (Oland Island ‘Art&Agriculture’ event) and
Estonia (Tallinn ‘Art Depoo’ Gallery). The public presentations and performances were
very well attended and generated great interest, lively discussions, and new material

emerged spontaneously from audience members.

Beer Brewing

The vodka making investigation suggested a new theme — beer brewing. Many
previous respondents indicated that they do not make vodka, but that they do brew
beer. Between 2007 and 2009, to our surprise we found only one man, who still made
beer at home, while the rest only talked about their Soviet era practices. The fieldwork
was conducted by Ieva Vitola, Signe Pucena, and Ugis Pucens using an ethnographic
approach with the aim of finding and documenting old equipment and utensils which
was still found on many farms. Those with experience and expertise in making beer were
asked to demonstrate how this equipment was used. It was clear from the stories that the
maintenance of brewing practices had been facilitated by the need to provide beer for

large scale festivities and events on collective farms.

Suiti Stories

“The Stories of the Suiti’ became SERDE’s fourth research project and its first in
collaboration with the UNESCO Associated Schools Project.* Narratives were gathered
from inhabitants of the historical Suiti region, whose traditions have been recognized by
UNESCO. In 2009, the Suiti cultural space was inscribed in the UNESCO List of
Intangible Cultural Heritage in Need of Urgent Safeguarding. The expedition was titled
‘Suiti Study Suiti’ with the goal of advancing knowledge of their own culture and
promoting cooperation among community members in the three parishes.

Six Suiti youth and three teachers from the Alsunga Secondary School were invited

* For more information see: Report on the implementation of the Convention and on the status of elements
inscribed on the Representative List of the Intangible Cultural Heritage of Humanity. Periodic report no. 00778/
Republic of Latvia, 2012, www.unesco.org/culture/ich/doc/download.php?versionD=18493 (accessed on
16 November 2015).
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burtnica” un virkne pasikumu, kuros péc iegitajiem stastiem tika rekonstruétas senas
alus receptes, to starpa, akmens alus gatavosana.

Suitu stasti

“Suitu stasti” kluva par SERDEs ceturto pétijumu un apkopoja vésturiska suitu
novada Kurzemé lauzu atminas un tradicijas. 2009. gada Suitu kultartelpa tika icklauta
UNESCO Nemateriala kultiras mantojuma, kam janodrosina neatlickama saglabasana,
saraksta. Ta bija SERDEs pirma ekspedicija, kas tika organizéta sadarbiba ar UNESCO
Asociétajam skolam un kura piedalijas $o skolu jauniesi un pedagogi.’ Sesi jauniesi un
tris Alsungas vidusskolas skolotaji tika iesaistiti nemateriala kultiiras mantojuma izpétes
ekspedicija “Suiti péti suitus” ar mérki izzinat savu tradicionalo kultiru un veicinat
savstarpéjo sadarbibu pasas kopienas ietvaros. Tradicionalas kultiiras pétniecu Signes
Pucenas un levas Vitolas vadiba $is darbs piecu intensivu dienu garuma norisinajas
Jurkalné. Ekspedicijas laika jaunie$i un vinu skolotaji iztaujaja 22 vietéjos vecakas
paaudzes laudis par suitu kultiru, tradicijam un vésturi. Stasti par vietéjo vésturi, karu
un bégliem, padomju laiku, jara brauksanas un zvejas prasmém, ka ari tradicionalo
édienu receptém tika publicéti ceturtaja sérijas “Tradiciju burtnica’ izdevuma ar
nosaukumu “Suitu stasti” (2009). Ta ka $im regionam ir raksturigas loti specifiskas
édienu gatavo$anas tradicijas, ekspedicijas komandai uzaicinaja pievienoties ari Latvijas
Televizijas Sefpavaru Martinu Sirmo, kurs vélak nosléguma pasakuma rekonstruéja dazas

vietéjas receptes un pagatavoja ipasu maltiti visiem $i projekta dalibniekiem.

Baskirijas siguldiesu stasti

“Baskirijas siguldiesu stasti” (2010) ir pétijums par latviesiem, kuri 19. gadsimta
beigas emigréja uz Baskiriju (tagad Baskortostana), lai iemantotu “savu stariti” zemes,
kas Latvija tolaik bija nopérkama par nesamérigi augstu cenu. 19. gadsimta beigas vairak
neka 20 Baskirijas kopienas dzivoja aptuveni 4000 latvie$u; Pirma pasaules kara laika —
18 000, bet péc vairakiem sliktas razas gadiem, diviem pasaules kariem, kolektivizacijas
un represijam Baskirijas latviesi atgriezas dzimtené. Daudziem no viniem par majvietu
kluva Sigulda. Ne tapéc, ka tur butu vinu saknes, bet gan kada cilvéka — Pavila Ermansona
dél, kurs pirmais, izmantojot kara laika iegtito draudzibu un kontaktus, apmetas uz dzivi
Sigulda. Tur paslaik dzivo jau tresa Baskirijas latvieSu paaudze un glaba stastus un
tradicijas, kas aizgtitas Uralu kalnu piekajé. Intervijas ierakstija $is kopienas parstave
otraja paaudzé, pétniece leva Vitola. Stastu krajums atklaj teicgju bérnibu un jaunibas
laiku Baskirija, latvie$u sadzivi kopa ar sveszemniekiem, drimos apstaklus kara laika,

3 Vairak sk.: Report on the implementation of the Convention and on the status of elements inscribed on the
Representative List of the Intangible Cultural Heritage of Humanity. Periodic report no. 00778/ Republic of
Latvia, 2012, www.unesco.org/culture/ich/doc/download.php?version]D=18493

(skatits 2015. gada 16. novembri).
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to participate in the fieldwork, which took place over five days in Jarkalne under the
guidance of traditional culture experts Signe Pucena and Ieva Vitola. As a result, the
youth and their teachers interviewed 22 local elders about Suiti culture, traditions, and
history. The collected narratives dealt with local history, wartime and refugees, the Soviet
period, seafaring and fishing skills, as well as traditional recipes, which were published
in the fourth volume of the tradition notebook series in 2009. Since this region has its
own unique food preparation traditions, celebrity television chef Martins Sirmais was
invited to join the team and participate in the interviewing process. Sirmais later
reconstructed some of the recipes and prepared a special meal at the closing event for all

the community members involved in the project.

Stories from Bashkirian Siguldians

‘Stories from Bashkirian Siguldians’ is a study of Latvians who emigrated to Bashkiria
(present day Bashkortostan in Russia) in the second half of the nineteenth century in
response to offers of land grants at a time when land in Latvia was very expensive for
peasants. By the end of the nineteenth century, more than 4,000 Latvian had moved to
20 communities of Bashkiria. During World War I, this number grew to 18 000, but
many returned to Latvia after years of poor harvests, two World Wars, Soviet
collectivization, and political repressions. Upon returning to Latvia, many settled in
Sigulda, not because they had roots there but rather because one of the early returnees,
Pavils Ermansons, had been a well connected key contact person for many others.
Sigulda is now home to the third generation of Bashkirian Latvians who keep alive the
stories and traditions acquired by their antecedents in the foothills of the Ural Mountains.
These interviews were recorded by researcher leva Vitola, who is herself a second
generation member of this community. The narratives reflect childhood and youth of
the storytellers in Bashkiria, life among foreigners, grim wartime conditions, and
memories of the journey back to Latvia, as well and favourite childhood foods — black
tea with milk, and the fragrance of homemade pe/meni (dumplings) made on special

occasions, kurnik (a type of chicken meat pie) and bird cherry tarts.

Stories of Riebini County

‘Stories of Riebini County’ was the result of SERDE’s second collaboration with the
UNESCO Associated Schools Project. Twelve students and five teachers from Riebini
High School, along with two students and one teacher from Alsunga participated in the
fieldwork. Advance preparation was done by Riebini High School to identify potential
storytellers. Signe Pucane, Ieva Vitola, and Zane Stapkevica divided the students into
groups of three and four, which recorded thirty one interviews with local residents on
topics relating to local history and traditional skills, which included bread baking, beer
brewing, cheese making, and beekeeping. These skills are well maintained in this area

because of large multigenerational families who live and work together on the farm. In
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atminas par braucienu atpaka] uz Latviju, Baskirijas siguldiesu iecienitos édienus ar
bérnibas garsu — melno téju ar pienu, majas gatavotos pelmenus, vistas galas piragu

kurnik un ievogu platsmaizi.

Riebinu novada stasti

“Riebinu novada stasti” (2010) ir rezultats otrajai ekspedicijai, kas tika organizéta
sadarbiba ar UNESCO Asociéto skolu dalibniekiem. Ekspedicija Riebinu novada,
Latgalé, piedalijas divpadsmit skoléni un pieci skolotaji no Riebinu vidusskolas un divi
skoléni ar skolotaju no Alsungas vidusskolas. Ta ka Riebinu vidusskola jau bija veikusi
prieksizpéti, lai noskaidrotu iespéjamos stastniekus un vinu dzivesvietas, pétnieces Signe
Pucena, leva Vitola un Zane Stapkevica sadalija dalibniekus tris lidz ¢etru cilveku grupas
un ekspedicijas laika ierakstija 31 interviju. Loti neparasti un ipasi stasti tika dokumentéti
vecticibnieku kopiena. Latgaliesu teicéju stasti vésti par sava novada vésturi, dzivesveidu
un vinu Ipasajam prasmém — maizes cep$anu, siera sieSanu, alus darisanu, biskopibu.
legitas intervijas tika publicétas divos izdevumos — “Riebinu novada stasti I” sadarbiba
ar izdevuma redaktori, dialektologi Lidiju Leikumu un vinas studentém tika sagatavoti
un izdoti latgalie$u dialekta. Izdevuma “Riebinu novada stasti II”, pateicoties Riebinu
vidusskolas skolotajas Innas Kabares iegulditagjam darbam, tika ieklautas intervijas ar

vecticibniekiem krievu valoda.

Vaceju kultora Viduskurzeme

2010. gada janija SERDE rikoja pirmo starptautisko ekspediciju “Herbologija”.
Idejas iniciatori un koordinatori bija makslinieki un organizatori Andrevs Grifs Patersons
un Ulla Taipale no Somijas un Signe Pucena no Latvijas. Si programma sikotnéji tika
ieceréta un istenota Helsinkos (Somija) un Kurzemes regiona (Latvija), bet vélak tas
darbibas lauks paplasinajas. Vairakos projekta rikotajos pasakumos 2010. gada tika pétitas
un dokumentétas kultaras tradicijas un zinasanas par édamajiem un arstniecibas augiem.

Ziemelvalstu pieredzé balstitas zinasanas par savvalas augiem un to izmanto$anu
partika un medicina pédéjo divu paaudzu laika ir batiski mainijusas. Ja vecvecaku un
vecaku paaudze pazina savvalas augus, tad, gimeném masveida parceloties uz dzivi
pilsétas, §is zinasanas vairs netiek izmantotas, tas pamazam tiek zaudétas un vairs netiek
nodotas nakamajam paaudzém.

Turpretim, daudzi latvie$i, ejot meza, plava, uzturoties pie juras un laukos, vél
joprojam praktizé $is zinasanas. Lai gan farmacijas gramatas ir publicéti neskaitami
materiali par arstniecibas augiem, tomér pietritkst o prasmju zinataju pieredzes stastu —
ka augus ievake, ka sagatavot, ka izmantot, ka iegltas Sis zinasanas un ka tas tiek
pielietotas. Lai savaktu un apkopotu $adus stastus, tika rikota ekspedicija divas Latvijas
lauku mazpilsétas — Aizputé un Alsunga. Starptautiska un starpdisciplinara pétnieku un
makslinieku grupa tika uznemta SERDEs rezidenc¢u centra, lai demonstrétu, ka makslas

organizacija var iesaistities kultiras mantojuma dokumenté$ana un tradicijas
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the course of this expedition, unique stories were also gathered from a community of
Old Believers. This work culminated in two volumes. The first was published as
transcribed in the Latgalian dialect in collaboration with dialect specialist Lidija Leikuma
and students from the University of Latvia. The second volume comprised a selection of
narratives by Old Believers in Russian, edited by Inna Kabare, a teacher at Riebini High
School.

Foraging/Herbologies Networks

In June 2010, SERDE held its first international expedition in the framework of
‘Herbologies/Foraging Networks’ events, organised by artists and organisers Andrew
Gryf Paterson (SCO/FI), Ulla Taipale (FI/ES) and Signe Pucena (LV). This programme
was initially launched in Helsinki (Finland) and in the Kurzeme region of Latvia, but
later expanded. This expedition examined traditional knowledge about herbs, edibles,
and medicinal plants, within the contemporary context of online networks, open
information-sharing, and biological technologies.

Firsthand knowledge of wild edibles and their use a food source has changed
dramatically in the space of two generations. While our great-grandparents’ and
grandparents’ generations were very familiar with wild plants, today’s mass transition to
urban living has led to this knowledge slipping away from younger generations, at a time
when information and media sharing online is booming.

On the east coast of the Baltic Sea, many middle-aged and older Latvians still carry
with them knowledge of the woods and meadows. However, even there this is becoming
less common. While medical and pharmacy books contain information about medicinal

Starptautiskds ekspedicijas “Herbologija” materiilu apstrade.
Work with the materials of the international expedition ‘Herbology’
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iedzivinasana. Tika organizéti vairaki lauka pétijumi, lai uzzinatu savvalas augu vaksanas,
uzglabaganas un lietofanas nosacijumus un pieredzi musdienas. Dokumentacijas
apstradei — skanas, foto, video failu arhivé$anai — tika izveidota pagaidu mediju
laboratorija. Vairak neka 30 dalibnieku vida bija viesi no Latvijas, Lietuvas, dazadiem
Somijas apgabaliem, Zviedrijas dienvidiem, Polijas, Spanijas un Belgijas. Arzemju viesi
sadalijas grupas, kur katra no Latvijas puses bija viens intervétajs un viens tulks, kas
palidzéja saprasties ekspedicijas dalibniekiem un vietéjiem laudim — teicgjiem. Lielaka
dala Latvijas dalibnieku bija no Aizputes jaunie$u centra “Ideju maja’, vini uznémas
tulku lomu interviju laika un vélak ari gan transkribéja intervijas, gan tulkoja tas anglu
valoda. Projekta ietvaros tika rastas atbildes uz jautajumu: “Kapéc augu vaksanas tradicija
labak saglabajusies Latvija un Baltija, nevis Ziemelvalstis?” Pensionéta medmasa Velta
Krei¢mane Alsunga, stastot par darbu medicina padomju gados, saka: “Reizém pietruka
medikamentu, un més devamies uz plavu, lai salasitu arstniecibas augus un pagatavotu
vajadzigas zales.” Otra atbilde uz $o jautajumu, kas tika minéta daudzas intervijas
(Cecilija Salpipa, Antonija Kaléja, Romans Sedlin$ u.c.), saistita ar farmacijas
piedavatajiem medikamentiem — tie médz bat parak dargi vai neefektivi. Daudzas
intervijas atklajas ari padomju laika pieredze — arsti nevaréja palidzét vai ari vispar nebija
medikamentu.

Ekspedicijas dati tika apstradati divas nedélas un tadél ieguva nosaukumu ekspedicijas
sprints, jo $aja isaja laika posma tika transkribétas un partulkotas 22 intervijas, atlasiti
foto un video materiali. Stastu izlase publicéta izdevuma “Vacéju kultara Viduskurzemé/
Foraging in Central Kurzeme” (2010).

Tautas aptieka

Vacéju kultaras ekspedicija rosinaja SERDEs interesi turpinat daudz specifiskaku
pétijumu par telpaugiem un to izmanto$anu tautas medicina. Tradicionalas kultaras
pétnieces Signe Pucena, leva Vitola un Una Smilgaine veica lauka pétijumus un intervijas,
lai izzinatu $o tradiciju. Balstoties uz izpétes materialiem, tika izdota ipasa avize “Tautas
Aptieka”, kas kalpoja izstades “Tautas aptiecka” skatitaju interaktivai iesaistei, proti,
apmeklétaji varéja sapemt avizi apmaina pret savu iecienitako arsté$anas recepti.
Eksporzicija bija ieklauti gan vecmodigi virtuves skapisi, kas pilni ar zalu t&ju burcipam
un tinktaram, gan Cetras liela izméra (2 m x 1,3 m) plansetes, kur apmeklétaji lidzas
augu fotografijam varéja dalities pieredzé — uzrakstit savas tautas medicinas receptes, kas
tiek izmantotas majas, kad jutas slimi. Uzrakstitas receptes tika apmainitas pret laikraksta
“Tautas Aptieka” eksemplaru. Tatad tiem, kas gribéja sanemt laikrakstu, nacas uzrakstit
recepti. Notika vairakas “Tautas aptiekas” izstades — laikmetigas makslas foruma “Balta
Nakts” ietvaros Riga, RIXC izstadé “Aug_spéja” %im?’, Latvijas Etnografiskaja brivdabas
muzeja, mazikas festivala “Zemlika” Durbé un SERDEs reziden¢u centra Aizputé. Si
pétijuma gala rezultats bija izdevums “Tautas aptieka” (2011), kur lidzas stastiem par
telpaugiem tika publicétas visas izstazu apmeklétaju uzrakstitas receptes.
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plants, there is relatively little knowledge and reflection on how these should be gathered,
prepared, utilized, or how such knowledge should be learned. To gather these types of
stories, an expedition was planned to two rural Latvian towns Aizpute and Alsunga.
SERDE hosted an international and interdisciplinary group of guests at their residence
to demonstrate how an arts organisation could become involved in documenting cultural
heritage practices and think about how these practices could be revitalized. SERDE
organised a series of fieldwork excursions to learn about contemporary practices and
cultural heritage relating to the use of wild plants, and set up a temporary media lab to
process the documentation. There were more than 30 participants from Latvia,
Lithuania, Finland, Southern Sweden, Poland, Spain, and Belgium. International guests
were divided into groups with one Latvian guide each to interview informants and one
translator to facilitate communication with the respondents. Most of the Latvian
participants were from the youth centre ‘Idea House’ in Aizpute, who acted as translators
during the interviews and later transcribed the interviews and translated them into
English. The question of why foraging traditions are better preserved in Latvia and the
Baltics, than in the Nordic countries was one of the topics addressed in the interviews.
One respondent, retired nurse Velta Krei¢mane in Alsunga said ‘sometimes there was no
medication available and we would then go to the meadows to pick the herbs and make
the necessary medicine’. Other respondents (Cecilija Salpina, Antonija Kaléja, Romans
Sedlins etc.) that the medications available at the pharmacy were either far too expensive
or not effective. Stories relating to years of experience with the Soviet system emerged
which revealed that doctors were often not able to help their patients and/or that there
was no medication available at all.

The expedition data were processed quickly in two weeks time and was referred to as
an expedition sprint because such a large number of interviews, 22 in all, were transcribed
and translated, along with a selection of photo and video materials in such a short time
period. This selection of stories was published in 2010 in the book ‘Foraging in Central
Kurzeme’.

The Folk Pharmacy Exhibition

The ‘Herbology/Foraging Networks' expedition stimulated further interest to
continue with more targetted research about indoor plants and their medicinal uses.
Much fieldwork was done by Signe Pucena, Ieva Vitola and Una Smilgaine. Subsequently,
a special newspaper was issued in conjunction with the ‘Folk Pharmacy’ exhibition, an
exposition which demonstrated a diverse variety of implements and storage solutions for
plant material, ranging from old-fashioned kitchen cupboard full of herbal tea jars and
tinctures to four large size (2 m x 1,3 m) wall charts where visitors were invited to write
down their own favourite recipes or remedies. In return for a recipe, visitors were given
a copy of the ‘Folk pharmacy’ newspaper. There were several ‘Folk Pharmacy’ exhibitions —
one in the framework of the ‘Nuit Blanche’ contemporary art event in Riga, RIXC
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Lzstide un prezenticija “Tautas aptieka” misdienu kultiras foruma
“Balti nakss”. Signes Pucenas foto.
The Folk pharmacy exhibition during the Contemporary Culture Forum
‘Balti nakts’ (Nuit Blanche). Photo by Signe Pucena.

Cuku beres

Desmitais izdevums sérija “Tradiciju burtnica” ir tradicionalo prasmju pétijums par
ciku kauganu jeb tauta sauktajam “citku bérém”. Sis idejas autors bija folklorists Aigars
Lielbardis no Latvijas Universitates Literataras, folkloras un makslas institata Latviesu
Folkloras kratuves. Galvena pétijuma motivacija — dokumentét un savakt mutvardu
liecibas par So nodarbi, kas tobrid bija un joprojam ir nopietni apdraudéta, jo, ieviesot
aizvien stingrakus Eiropas Savienibas noteikumus par dzivnieku audzé$anu lauku
saimniecibas, ta pamazam izziid no tradicionalas lauku saimniecibu dzives. Si tradicija
ciesi saistita ar pieredzé iegiitam zina$anam un iemanam par majlopu kausanu un galas
parstradi, ka ari ar latvie$u tradicionalo virtuvi — dazadu galas édienu gatavosanu, tostarp,
ipasiem édieniem par godu citkai un tas kavéjiem. Tradicija fikséta videodokumentacija?,
un interviju izlase publicéta izdevuma “Cuku béres” (“7he Pig Funeral’) gan latviesu, gan
anglu valodas (2013).

Slegtas zonas stasti
“Slégtas zonas stastu” ekspedicija tika organizéta sadarbiba ar Aizputes “Ideju majas”
jauniesiem. Tas galvenais uzdevums bija dokumentét aculiecinieku stastus un pieredzi,
kas gita, padomju laika dzivojot Kurzemes jurmalas ciemos posma no Jurkalnes lidz

4 Lielbardis, Aigars. Citku béres. Dokumentara filma. SERDE, 2013. https://vimeo.com/72332957 (skatits
2015. gada 16. novembri).
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exhibition ‘Growing ability’ in %im?’, at the Latvian Ethnographic Open Air Museum,
the “Zemlika’ music festival in Durbe and at the SERDE residence centre in Aizpute.
This culminated in the publication of the book ‘Folk pharmacy’ (2011) where stories
about medicinal indoor plants were accompanied by those collected from visitors.

Pig Funerals

The tenth volume in the tradition notebook series was a study of traditional pig
slaughtering techniques and what are colloquially referred to as pig funerals. Folklorist
Aigars Lielbardis from the University of Latvia was responsible for initiating this study
which aimed to document extant practices and associated oral histories. As more
stringent European Union regulations are implemented, traditional ways of animal
husbandry decline rapidly. This tradition is tightly interwoven with a skill set which
must be acquired through first hand experience, traditional meat processing techniques,
as well as Latvian culinary customs which include special dishes prepared to honour the
pig and those responsible for slaughtering it. The tradition was documented in a video’,
and a selection of interviews was published in the book “The Pig Funeral” in both Latvian
and English languages (2013).

Stories of the Forbidden Zone

‘Stories of the Forbidden’ Zone is based on an expedition conducted among the
people who lived on the western coast of Latvia on the Baltic Sea during the Soviet
period, in collaboration with youth of the ‘Idea House’ in Aizpute. Between 1944—
1990, much of the coastal area was a restricted military zone which contained several
military bases and frontier surveillance posts. Access to the sea was tightly controlled,
beaches were regularly ploughed and walking there was prohibited, as was fishing in the
sea, while sunbathing, swimming, gathering amber and debris from the sea was only
allowed in specific places at specific times. Those caught in restricted coastal areas were
detained by border guards and prosecuted. The narratives from this area describe life
lived in close proximity with Soviet military personnel and those who remained in

Kurzeme after their military service ended. A selection of these stories is published in the
book ‘Stories of the Forbidden Zone’ in Latvian (2013) and English (2016).

Garden Allotment Culture
Growing vegetables, fruit, herbs, and medicinal plants in home gardens or allotments
is a widely known and still living tradition in Latvia. Small plants in a variety of
containers can be seen on many windowsills in early spring. Fieldwork carried out by

Signe Pucena, leva Vitola and Una Smilgaine focussed on allotment culture and everyday

> Lielbardis, Aigars. 7he Pig Funeral. Documentary Film. SERDE, 2013. https://vimeo.com/72332957
(accessed on 16 November 2015).
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Liepajai. Padomju laika (no 1944. lidz 1990. gadam) slégtaja zona atradas vairakas
militaras bazes un pierobezas uzraudzibas posteni. Slégtas zonas teritoriju, kapu zonu
regulari uzara, un vietéjie iedzivotaji nedrikstéja doties zvejot jura. Tadas parastas
ikdienas nodarbes, ka, pieméram, saulo$anas, peldé$anas, dzintara vai juras méslu
vaksana bija atlauta tikai noteiktas vietas un noteikta laika. Ja kads tika nokerts slégtaja
pludmales teritorija vai neatlauta laika, robezsargi vinu aizturéja un sodija. Ekspedicijas
laika savaktas vietéjo lauzu atminas atklaj gan vietéjo latvieSu pieredzi par sadzivi ar
armijnieckiem, gan ar padomju armijas parstavjiem, kas péc dienesta palika dzivot
Kurzemé. So stastu izlase publicéta izdevuma “Slégtas zonas stasti” latviesu (2013) un
Stories of the Forbidden’ Zone anglu (2016) valoda.

Mazdarzini

Darzenu, auglu, garfaugu un arstniecibas augu audzésana piemajas darza vai mazdar-
zina ir plasi pazistama un joprojam aktuala tradicija Latvija. Jau agra pavasari uz dau-
dzam palodzém dazadas kastités un traucinos redzami nelieli augi. Tradicionalas kultaras
pétnieces Signe Pucena, leva Vitola un Una Smilgaine organizéja lauka pétijumus, izzi-
not mazdarzinu kulttiru un ikdienas tradicijas Riga (Lucavsalas, Jumpravsalas, Babelisa,
Juglas-Udelu ielas rajona mazdarzinos, Zolitides un Imantas iek$pagalmu un balkonu
darzos), ka ari provincé (Siguldas, Krimuldas, Salaspils un Talsu novados). Sjas un razas
laika 29 darzu ipasnieki tika aptaujati par vinu zinasanam, praksi, novérojumiem un ti-
c&jumiem, kas saistiti ar darbu darza. Fotografijas dokumentéti dazadi Rigas mazdarzinu
iekartojuma un uzturé$anas unikali un radosi risinajumi. Izdevuma publicéti darzinu
saimnieku personigas pieredzes stasti, kas atklaj vinu dzivesveidu un vértibas, kaiminu
bissanu, zaglu un bezpajumtnieku patvalu, amizantus piedzivojumus un atgadijumus.

Sagaidot 2014. gadu, kad Riga bija Eiropas kultiras galvaspilséta, SERDE veikta pé-
tijuma rezultatus, iegtas atzinas un secinajumus ieklava “Riga 2014” pasakumu prog-
ramma, istenojot projektu “Brivibas darzs” (norises vieta — Vidzemes tirgus teritorija).

Bérni

Tradiciju burtnica “Bérni” publicétas tautas zinasanas par bérnu gaidi$anu un audzi-
nasanu. Attistoties medicinas nozarei un tehniskajam iespéjam, pédéja gadsimta laika
strauji mainijusies prieksstati un paradumi, kas saistiti ar gratniecibas laiku, dzemdibam
un bérna aprapi. DaZi tomér ir saglabajusies un mutvardu cela parmantoti, bet citi no
jauna atdzimusi vien pédéjos gados (pieméram, saru pérsana). Izveduma publicétas mut-
vardu liecibas, kas apzinatas intervijas ar mammam un tétiem, vecmaminam un krust-
matém, ka ari profesionalém medicinas joma — vecmatém un bérnu masam. Lauka pé-
tijumos, kas galvenokart Vidzemé un Kurzemé tika veikti pédéjo tris gadu laika
(2012-2015), satikti 48 dazada gadagajuma teicgji, no kuriem vecakas mammas dzimu-
$as 1923. gada, bet jaunaka — 1989. gada.

Dokumentéta pieredze, zinasanas un dzimtas tradicijas saistitas gan ar ieteikumiem
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experiences in Riga where allotments in Lucavsala, Jumpravsala, Babelitis, the Udelu
street district in Jugla as well as the courtyard and balcony gardens of Zolitide and
Imanta were studied, along with other areas in Sigulda, Krimulda, Salaspils, and Talsi.
Twenty nine garden owners were interviewed at sowing and harvest time about their
traditional knowledge, practices, observations, and beliefs in connection with gardening,.
Various unique and creative solutions to garden design and maintenance were
documented. The book ‘Allotments’ (2014) represents a selection of personal experience
stories that reveal the gardeners’ lifestyles, values, relationships with neighbours, issues
with theft and homelessness, as well as amusing adventures and occurrences.

The conclusions and observations gleaned from this research were presented as a
summer exposition “The Freedom Garden’ at a venue on Brivibas Street, which once
housed the meat pavilion in the Vidzeme market, in the framework of the Riga 2014

festivities to mark Riga’s turn as the European Capital of Culture.

Children

The tradition notebook ‘Children’ presents traditional understandings of pregnancy
and childrearing. With advances in medicine and technology, perceptions and customs
related to pregnancy, childbirth, and child care have changed tremendously over the
course of the last century. Some, however, have persisted and have been passed on orally,
while others, such as sauna traditions, have been revived in recent years. This publication
contains oral narratives from mothers and fathers, grandmothers and godmothers, as well
as medical professionals, midwives and paediatric nurses. In the last three years (2012—
2015) fieldwork carried out mainly in Vidzeme and Kurzeme, brought in 48 informants
of different ages. The oldest mothers were born in 1923 and the youngest in 1989.

The collected material shows that personal experience, traditional knowledge, and
family customs advise specific recommendations and prohibitions during pregnancy
and at childbirth, as well as for the infant’s first wash and clothing, naming traditions for
heirs, newborn visitations, weaning, loss of baby teeth, and the first haircut. This
publication also includes some nursery rhymes, while the visual design is based on
photographs from the personal archives of the storytellers and Valda Jérina’s Soviet era

toys collection in Aizpute.

Observations and Conclusion

SERDE’s fieldwork and expeditions to places such as Aizpute, Jurkalne, Skrunda,
Sieksate, Kazdanga, Alsunga, Riebini, Sigulda, and Krimulda, has focused on local
knowledge and traditions. The results of research are published in the SERDE’s series

‘Notebook of Traditions’, which currently stands at sixteen volumes with more still in
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un aizliegumiem bérna gaidi$anas laika un dzemdibas, gan ar zidaina pirmo mazgasanu
un apgérbu, varda dosanu mantiniekam, raudzibas ie$anu, atkir$anu no krits, pirmo
zobu izkriSanu, matu grieSanu u.c. Izdevuma ieklauti ari dazi ucindmie panti, bet vizua-
lajam noforméjumam izmantotas fotografijas no teicéju personigajiem arhiviem un pa-
domju laika rotallietas no Valdas Jérinas lellu kolekcijas Aizputé.

Nobeiguma

SERDEs lauka pétijumi un ekspedicijas notikusas daudzviet Latvija — Aizpute,
Jurkalné, Skrunda, Sieksaté, Kazdanga, Alsunga, Riebinos, Sigulda, Krimulda un citur.
To rezultati publicéti SERDE: izveidotaja izdevumu sérija “Tradiciju burtnica”, kura no
2007. lidz 2016. gadam izdotas pavisam 16 burtnicas. Sis process turpinas, un nikamas
burtnicas — “Novadpétnieciba. Mirdza Birzniece” un “Siguldas gidu stasti” — ir tapsanas
stadija. Katra is sérijas izdevuma bezmaksas eksemplari ir nogadati Latvijas Nacionalajai
bibliotékai un novadu bibliotekam Latvija. Parskatot “Tradiciju burtnicas”, ir svarigi
atzimét, ka visos izdevumos ir ievérotas teicéju valodas ipatnibas, ka ari izmantoti dazadi
vietéjie vardi un izteicieni, ta leksika, kuru teicgji izmanto un lieto ikdiena. “Tradiciju
burtnicas” informacija par teicgjiem un intervijas vietu noradita pie interviju
fragmentiem, iznemot pirmas divas gramatas tému specifikas dél.

Tapat jaatzimé, ka gandriz visiem “Tradiciju burtnicu” izdevumiem notikusas publis-
kas prezentacijas vietas, kuras materiali iegiti. Ka piemérus var minét suitu ekspedicijas
nosléguma pasakumu Jurkalné, kur pavars Martins Sirmais visiem dalibniekiem pagatavo-
ja kopigu maltiti. Riebinu novada gramatu atvérsana tika ieklauta Latvijas Valsts svétku
svinibu programma. Kupli apmeklétas gramatu prezentacijas bija gan Sigulda par burtnicu
“Baskirijas siguldiesu stasti”, gan Pavilosta par burtnicu “Slégtas zonas stasti”, gan Aizputé
un Alsunga par burtnicu “Vacéju kultara Viduskurzemé”. Ka liecina novérojumi, $adas
prezentacijas ekspedicijas un lauka pétijumu noslégumos rosina ari pasus vietéjos iedzivo-
tajus novertét savas zinasanas un apzinaties to vértibu. Atgriezeniska saikne ar auditoriju ir
viens no butiskakajiem SERDE:s veikto ekspediciju uzdevumiem — atkartoti sapulcét vienko-
pus visus ekspedicijas laika satiktos Jaudis un sniegt tiem atpakal vinu zinasanas jauna forma.

Lai iedzivinatu vietéjas zinasanas un tradicionalas prasmes un lai veidotu un plasakai
publikai demonstrétu dazadu tradiciju makslinieciskas interpretacijas, SERDE
sadarbojas ar maksliniekiem un tradicionalas kultiras pétniekiem. Sis sadarbibas
rezultata tapusas vairakas prezentacijas un praktisku darbnicu cikls par tadam témam, ka
ziepju variSana, svecu lieSana, alus bravésana, arstniecibas augu vaksana u.c. Starptautiska
méroga SERDEs veidotie projekti, kas ciesi saistiti ar latviesu tradicijam, prezentéti
makslas un kultaras festivalos Somija (Helsinkos — “Kiasma” un Botaniskaja darza,
Tamperé — Herbologijas/vacéju tikla dalibnickiem), Vacija (Disburga — ISEA un Berliné —
“Uber-lebenskunst”), Sveicé (Friburga — “Belluard Bollwerk” un Berné — “Auawirlieben”),
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the planning stages (‘Local history. Mirdza Birzniece’, “The Stories of Sigulda Guides’).
Complimentary copies of each publication were delivered to the Latvian National
Library and local libraries in Latvia. It is noteworthy that in all ‘Notebook of Traditions’
publications dialects, local lexical structures, and expressions have been maintained.
With the exception of the first two books, the remainder openly recognise and identify
the individuals who participated and shared their knowledge.

Almost all of these publications have received public presentations in their source
communities. We believe concluding events such as the one at the end of the Suiti
expedition in Jarkalne where chef Martin$ Sirmais prepared special fish dishes for the
entire community, or the one in Riebini county were the book launch was part of the
Latvian Independence Day celebrations are vital. Similar presentations were held for
communities in Sigulda after ‘Bashkirian Siguldian stories’, Pavilosta after “The
Forbidden Zone Stories’ and in Aizpute and Alsunga after ‘Foraging in Central Kurzeme’.
In our opinion, such expeditions and subsequent presentations promote and support
the capacity building ability of local populations to carry out research and emphasize the
importance of documenting the process. The most important element of all of SERDE’s
expeditions has been a closing event which brings together everyone involved in the
fieldwork. SERDE’s experience in the safeguarding of intangible culture heritage is
based on close collaboration with communities and individuals who are willing to share
their stories and skills.

Our main recommendations for successful research of living practices and oral
history are:

a) openness and honesty about what is needed and how the collected material will be
utilized;

b) the development of a methodological framework — in this case it was “The
Handbook for Beginners: the Documentation of Intangible Cultural Heritage’, which
was an asset in the expeditions where most participants lacked prior knowledge and
experience;

¢) it is important to listen to the stories and not to interrupt informants with your
own opinion or advice. Should the conversation go off topic, it is important to redirect
the individual and to patient if nothing can be done;

d) it is also advisable to formulate questions as simply as possible and not to use
modern words or slang, especially if informants belong to older generations and are not
comfortable with modern expressions.

SERDE also works within contemporary art and technology processes with artists
and cultural workers to educational workshops on how to boil soap, make candles, brew
beer, and forage for medical plants to reinvigorate local knowledge and traditional skills.
Internationally, SERDE’s projects and performances have been recognized as strongly
connected with Latvian tradition and have been shown at various European art and

culture venues, e.g. in Finland (Helsinki ‘Kiasma' and ‘Botanical Gardens’, Tampere
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Zviedrija (Elandé — “Art&Agriculture” un Stokholma — “Supermarket Art Fair”), Irija
(Ennistimona — “Future is Domestic”), Lietuva (Klaipéda — “Sakotis” un Nida —
“ResArtis meeting”) un Igaunija (Tallina — “Art Depo”).

SERDE:;s aktivitates kultiiras mantojuma joma notikusas, pateicoties dazadu fondu
un institdciju finanséjumam — Valsts Kultarkapitala fondam (zinatniska izpéte,
publikacijas un pasakumi), Valsts Kultaras piemineklu aizsardzibas inspekcijai (sadarbiba
restauracijas joma), UNESCO Latvijas Nacionalajai komisijai (sadarbiba ar UNESCO
ASP ekspediciju organizésana; sadarbiba metodiska materiala “Rokasgramata iesacéjiem:
nemateriala kultGras mantojuma dokumentésana’, kur sniegti ieteikumi, ka veikt lauka
pétijumus, ka intervét tradiciju praktizétajus un ka dokumentét $is intervijas; darbs pie
Baltijas cela stastiem®), Latvijas Nacionalajam kultiiras centram un Latvijas Republikas
Kult@iras ministrijai (lidzfinanséjums dazadiem starptautiskajiem projektiem).

2007. gada SERDE sanémusi Folkloras gada balvu nominacija “Jaunrade tradicija’
par projektu “Tocka”. 2015. gada nominéta fonda “Viegli” apbalvojumam “Laiks
Ziedonim” nominacija “Kedas”. SERDEs darbiba nemateriala kultiras mantojuma
joma 2015. gada ir novértéta, ari sanemot atbalstosu UNESCO Sekretariata atzinumu
par SERDEs virzisanu nevalstisko organizaciju ka konsultativu institaciju akreditacijai
pie UNESCO Konvencijas par nemateriala kultiiras mantojuma saglabasanu.

Starpnozaru makslas grupas SERDE galvenie ieteikumi veiksmigai tradicionalo
amatniecibas prasmju un atminu dokumentésanai®:

a) esiet atklati un godigi, izskaidrojot, kas jums nepieciesams un ko jas darisiet ar
iegito materialu;

b) veiciet témas prieksizpéti un sagatavojiet jautajumu sarakstu mutvardu liecibu un
tradicionalo prasmju apzinasanai;

c) klausieties stastus un nepartrauciet stastitajus, izsakot savu viedokli vai dodot pa-
domu; ja saruna novirzas no témas, esiet pietickami gudri, lai to mainitu, vai ari esiet
pacietigi, ja jus neko nevarat izdarit;

d) uzdodiet péc iespéjas vienkarsakus jautajumus un nelietojiet jaunvardus vai slen-
gu, it Ipasi, ja stastitaji ir vecakas paaudzes parstavji;

e) pats galvenais — aizraujieties ar pétamo tému, véloties izzinat to lidz pasai SERDEI!

> Dara, Danute, Vitola, leva. Baltijas Cela stisti: [gaunijas, Latvijas un Lietuvas atminu stistu krajums. Riga:
UNESCO Latvijas Nacionala komisija, 2014. http://www.thebalticway.eu/publikacija/ (skatits 2015. gada
16. novembri).

¢ Sk. vairak izdevuma — Pujate, Signe, Vitola, Ieva, 2009. Nemateriili kultiiras mantojuma dokumentéana:
rokasgramata iesicéjiem. Riga: UNESCO Latvijas Nacionala komisija. www.unesco.lv/files/Rokasgrama-
ta_NKM_dokumentesana_470ab4e4.pdf (skatits 2015. gada 16. novembri).
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‘Herbologies/Foraging networks’), Germany (Duisburg ISEA’ and Berlin ‘Uber-
Lebenskunst), Switzerland (Freiburg Belluard Bollwerk’ and Bern ‘Auawirlieben’),
Sweden (Oland ‘Art&Agriculture’ and Stockholm Supermarket Art Fair’), Ireland
(Ennistymon “The Future is Domestic’), Lithuania (Klaipeda ‘Sakotis’ and Nida ‘ResArtis
meeting’) and Estonia (Tallinn ‘Art Depoo’).

SERDES’s creative and innovative approach to the work of safeguarding and
revitalizing intangible cultural heritage was recognised in 2007 with the Latvian Folklore
Grand Prize and a nomination in 2015 for an award recognizing achievements in local
history by the national poet’s Imants Ziedonis Foundation Viegli. SERDE’s activity in
the field of intangible cultural heritage was also recognized in 2015 with a positive
evaluation by the UNESCO Secretariat on its possible accreditation as a consulting
NGO to the UNESCO Convention for the Safeguarding of the Intangible Cultural
Heritage.
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SERDEs publicétie izdevumi sérija “Tradiciju burtnica”

* Pucena, Signe, Vitola, leva, 2016. 7he Stories of the Forbidden Zone. Riga: SERDE.
(anglu valoda)

* Pucena, Signe, Smilgaine, Una, Vitola, leva, 2016. Bérni. Riga: SERDE. (latviesu va-
loda)

* Pucena, Signe, Vitola, leva, 2014. Mazdirzini. Riga: SERDE. (latviesu valoda)

* Pucena, Signe, Vitola, leva, 2013. Slégtis zonas stasti. Riga: SERDE. (latviesu valoda)
* Pucena, Signe, Vitola, leva, 2013. Cizku béres. Riga: SERDE. (latviesu valoda)

* Pucena, Signe, Vitola, leva, 2013. 7he Pig Funeral. Riga: SERDE. (anglu valoda)

* Pucena, Signe, Vitola, leva, 2012. Narratives about the Jews of Aizpute. Riga: SERDE.
(anglu valoda)

* Pucena, Signe, Vitola, leva, 2011. Tautas apticka. Riga: SERDE. (latviesu valoda)

* Pucena, Signe, Smilgaine, Una, Laizans, Martins, 2010. Vicéju kultira Viduskurzemé/
Foraging in Central Kurzeme. Riga: SERDE. (latviesu un anglu valoda)

* Pucena, Signe, Vitola, leva, 2010. Ribenu niwvoda stuosti 1, 11 daja. Riga: SERDE. (lat-
galiesu dialekta)

* Pucena, Signe, Vitola, leva, 2010. Baskirijas siguldiesu stasti. Riga: SERDE. (latviesu
valoda)

* Pucena, Signe, Vitola, leva, 2009. Suitu stisti. Riga: SERDE. (latviesu valoda)

* Pucena, Signe, Pucens, Ugis, Vitola, leva, 2009. Alus gatavosana. Riga: SERDE. (lat-
viesu valoda)

* Vitola, leva, Pucena, Signe, 2008. Aizputnieku stisti par ebrejiem. Riga: SERDE. (lat-
vieSu valoda)

* Vitola, leva, Pucena, Signe, Pucens, Ugis, 2007. Brandava gatavoiana Viduskurzeme.
Riga: SERDE. (latviesu valoda)

www.serde.lv
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* Pucena, Signe, Vitola, leva, 2016. The Stories of the Forbidden Zone. Riga: SERDE. (In
English)

* Pucena, Signe, Smilgaine, Una, Vitola, leva, 2016. Bérni. Riga: SERDE. (In Latvian)
* Pucena, Signe, Vitola, leva, 2014. Mazdirzini. Riga: SERDE. (In Latvian)

* Pucena, Signe, Vitola, leva, 2013. Slégtas zonas stasti. Riga: SERDE. (In Latvian)

* Pucena, Signe, Vitola, leva, 2013. Cizku beéres. Riga: SERDE. (In Latvian)

* Pucena, Signe, Vitola, leva, 2013. 7he Pig Funeral. Riga: SERDE. (In English)

* Pucena, Signe, Vitola, leva 2012. Narratives about the Jews of Aizpute. Riga: SERDE.
(In English)

* Pucena, Signe, Vitola, leva, 2011. Tautas aptieka. Riga: SERDE. (In Latvian)

* Pucena, Signe, Smilgaine, Una, Laizans, Martins, 2010. Vicéju kultira Viduskurzeme/
Farging in Central Kurzeme. Riga: SERDE. (In Latvian/English)

* Pucena, Signe, Vitola, leva, 2010. Ribenu niwvoda stuosti I, I1 dala. Riga: SERDE. (In
Latgalian)

* Pucena, Signe, Vitola, leva, 2010. Baskirijas siguldiesu stasti. Riga: SERDE. (In Latvian)
* Pucena, Signe, Vitola, leva, 2009. Suitu stisti. Riga: SERDE. (In Latvian)

* Pucena, Signe, Pucens, Ugis, Vitola, leva, 2009. Alus gatavosana. Riga: SERDE. (In
Latvian)

* Vitola, leva, Pucena, Signe, 2008. Aizputnieku stisti par ebrejiem. Riga: SERDE. (In
Latvian)

* Vitola, leva, Pucena, Signe, Pucens, Ugis, 2007. Brandava gatavoiana Viduskurzeme.
Riga: SERDE. (In Latvian)

www.serde.lv
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Nevalstiskas organizacijas iespéjas
darba ar nematerialo kultoras
mantojumu

Biedribas “Skanumaja” pieredze

Ilmars Pumpurs

levads

Darbibas merkis

Nevalstiska organizacija (NVO), biedriba ar nosaukumu “Pardaugavas tautas muzi-
kas biedriba” tika izveidota 2006. gada (pardévéta par biedribu “Skanumaja” 2015. gada,
sakara ar atraSanas vietas mainu, bet ne tikai...), sakotnéji ar visai pieticigu mérki — reali-
zét tautas muzikas grupas “Hagenskalna muzikanti” CD izdosanu. Pasvaldibas kultiras
centra, kura darbojas minétais kolektivs, icksgjas birokratijas dé| ta izradijas teju neiespé-
jama misija. Jau uzsakot darbu kultiras joma ka NVO, kluva skaidrs, ka ta ir loti érts un
jaudigs instruments dazadu mérku realizacijai. Sobrid biedribas “Skanumaja” statiitos ir
ierakstiti $adi darbibas mérki:

1. Tautas muzikas procesu veicinasana.

2. Tautas muzikas kolektivu un individualu muzikantu darbibas atbalstisana.

3. Pasakumu rikosana un tehniska nodrosinasana.

4. Izglitojosa darbiba, kursu un nometnu organizésana.

5. Starptautiska sadarbiba.

Nozimigakas aktivitates

Biedriba “Skanumaja” darbibas nodrosinasanai aktivi izmantojusi iespéjas piesaistit
dazadu projektu fondu finanséjumu. Neskaitot saimniecisko darbibu (pieméram, ja
biedribai pieder kads ipasums vai biedriba nodrosina kadu sabiedrisku pakalpojumu,
kura ienémumus izmanto darbibas nodrosinasanai), projektu konkursi ir nozimigakais
neatkarigas NVO finanséjuma avots. 10 gadu darbibas laika “Skanumaja” kultaras un
kultarizglitibas aktivitatém ir piesaistijusi dazadu fondu lidzfinanséjuma vairak neka
280 000 EUR apmeéra.

Piesaistita finanséjuma un istenoto aktivita$u apjoma zina lielakais lidz $im bijis no
2012. lidz 2014. gadam realizétais Igaunijas — Latvijas parrobezu sadarbibas program-
mas atbalstitais projekts “Dienvidigaunijas un Vidzemes tradicionalo instrumentu spéles
tradiciju atjauno$ana’, kas realizéts sadarbiba ar Pilvas (Polva) pilsétas pasvaldibu. Pro-
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The Potential for NGOs in the Work of
Intangible Cultural Heritage

The Experience of the Society ‘Skanumaja’

Ilmars Pumpurs

Introduction

Goals

The Pardaugava Folk Music Society (Pardaugavas tautas mizikas biedriba) was
established in 2006, with the fairly modest goal of facilitating the release of a CD by
the folk group ‘Hagenskalna muzikanti’ (‘Hagenskalna musicians’). This had become an
almost impossible mission because of bureaucratic challenges posed by the municipal
culture centre where the group was located. The Society was renamed ‘Skanumadja’ (“The
House of Sound’) when it relocated in 2015. Since its earliest days, it had become clear
that NGO status is a convenient and powerful tool for achieving a variety of objectives.
Currently, the bylaws of the society ‘Skanumdja’ include the following objectives:

1. The promotion of folk music.

2. Support for the activities of folk music groups and individual musicians.

3. The organisation of events and provision of technical support.

4. The presentation of educational endeavours, courses and camps.

5. The development of international cooperation.

Major Activities

To reach the goals set out above, the Society ‘Skapumadja’ actively sought funding
from a variety of sources. The development of successful project proposals is the most
important way of sourcing funding for an independent NGO, unless an organisation is
able to self-finance activities through property ownership or services to the public. Over
its ten year history, ‘Skapumaja’ has attracted more than 280,000 EUR in funding from
various funds for cultural and educational activities.

The largest project implemented to date has been ‘Revitalizing Traditional
Instrumental Music of South Estonia and Vidzeme’ programme, which was supported
by the Estonian-Latvian Crossborder Cooperation Programme. This took place over
two years between 2012 and 2014 in collaboration with the municipality of the town
Polva. The project focused on traditional instruments native to this area, which are the
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jekta ietvaros tika apmaciti regiona radniecigo tradicionalo instrumentu — ermopiku un
daudzstigu koklu — izgatavosanas meistari, sarikots instrumentu spéles seminaru cikls
Latvijas un Igaunijas tautas muzikas interesentiem, ka ari notikusi koncerti tautas mazi-
kas pasakumos Pilva un Valmiera.

Biedriba organizé divus regularus tradicionalas kultaras festivalus. Ik pargadus tiek
rikots Folkloras miuzikas un deju festivals “Pa Péteriem”. Festivala paSmaju un kai-
minzemju folkloras ansambli demonstré deju folkloras daudzveidibu — rotalas un rotal-
dejas, paru un daudzparu dejas, kadrilas, kas lidzas dziedamajai folklorai sak ienemt ar-
vien lielaku vietu dazados tradicionalas kultaras pasakumos. Katru gadu norisinas
tradicionalo instrumentu spéles parmanto$anas projekts, tautas mazikas festivals “Dziva
miuzika”. Ta uzdevums — katra norises cikla izsmelo$i paradit kadu noteiktu instrumentu
grupu. Daudzstigu instrumenti (2006), plésu instrumenti (2007), sitamie instrumenti
(2009) bija dazas no festivala témam, kas lavusas identificét un aktualizét instrumentu
spéles tradicijas Latvija. Festivala koncertos un meistarklasés satiekas vecakas paaudzes
spélmani — vecmeistari, pieredzéjusi folkloras muzikanti un jauniesi, kas tradicijas tikai
sak iepazit, ka arl kaiminvalstu specialisti un radniecigo tradiciju kopéji.

Jau otro gadu ar Valsts Kultarkapitala fonda un Latvijas Nacionala kultaras centra
atbalstu turpinas “Skanumajas” Tradicionalo instrumentu spéles talmacibas kursu prog-
ramma Skriveros. T2 ir iespé&ja pieaugusajiem ar un bez priekszinasanam muzika pusgada
garuma péc ipasam apmacibas programmam apgut un papildinat instrumentu spéles
pamatus. Intensivam darbam nedélas nogalés mijoties ar patstavigiem treniniem, kursu
dalibnieki apgst izvéléta instrumenta spéli, gist prieksstatu par muzicésanas tradicijam,
macas kapelu muzicésanai raksturigo repertuaru un kopmuzicésanas prasmes.

Ar LEADER programmas atbalstu biedriba ir izveidojusi Tautas muazikas un amat-
niecibas centru Ogres novada Krapé, kur instrumentu izgatavosanas darbnica tiek veikts
eksperimentals darbs dazadu tradicionalo instrumentu izgatavosanas tehnologiju atjau-
nosana, ka ari tiek restauréti un izgatavoti instrumenti. Dazadu projektu ietvaros ir sa-
gatavoti vairaki daudzstigu instrumentu un ermoniku izgatavosanas meistari. Perspeki-
va centru paredzéts papildinat ar macibu un pasakumu telpam, ka ari interaktivu
tradicionalo instrumentu ekspoziciju.

Papildus tam ir realizéti vairaki citi tradicionalas kultaras izglitibas projekti program-
mas “Youth in Action”, “ Grundtvig macibu partneribas” un “Grundtvig darbnicas”. Par
pédeéjo no tiem ir sanemta Eiropas Savienibas Muzizglitibas programmas projektu kvali-
tates balva “Sparni 2013”.
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diatonic accordion and larger zither-type psalteries (citarkokle (LV), rahvakannel (EE)).
The project included a series of seminars for those interested in learning to both build
and play these instruments, along with Latvian and Estonian folk music concerts in
venues in Polva and Valmiera.

The Society regularly presents two traditional culture festivals. One is the biennial
Folk Music and Dance Festival ‘Pa Péterien’ (‘On Peter’s Day’). The focus of this festival
is for local and visiting groups to highlight diversity in folk dancing. This includes
singing games, couple and set dances, quadrilles, which, alongside singing traditions,
are gradually coming to occupy an increasing important place at traditional culture
events. The Festival ‘Dzivad mizika’ (Living Music Festival) is held on an annual basis
to facilitate the transfer of traditional instrumental skills. Each year a different group
of instruments is showcased, for example, in 2006 the Festival focused on multi-string
instruments, in 2007 on bellows-driven instruments, while percussion instruments were
highlighted in 2009. This approach has enabled the Society to assess current skills levels
and revitalize instrumental traditions in Latvia. These masterclasses and concerts bring
together older masters, experienced folk musicians, and youth taking their first steps
in traditional musicianship, as well as experts and tradition bearers from neighbouring
countries.

Two years ago, the Society relocated to Skriveri and implemented a distance learning
programme for traditional instruments with the support of the State Culture Capital
Foundation and the Latvian National Centre for Culture. This is a six month programme
offering basic instrumental techniques for adults with or without prior experience.
Intensive sessions on weekends in conjunction with home practice allow participants to
master their chosen instruments, gain insight into Latvian musical traditions, learn folk
band repertoire, and explore ensemble playing.

With the support of the LEADER programme, the Society has set up a Folk Music
and Craft Centre in Krape (Ogre county) with an instrument making workshop where
the experimental study of building techniques, restoration work, and the building
of new instruments takes place. Several luthiers and diatonic accordion makers have
graduated from the Society’s programme. In the future, the Society plans to expand
the Centre to add instructional and event facilities, as well as an interactive exhibit of
traditional instruments.

In addition to the above, a number of other traditional culture educational projects
have taken place under the auspices of the “Youth in Action’, ‘Grundtvig Learning
Partnerships’, and ‘Grundtvig Workshops™ programmes. The last of these received the
European Union Lifelong Learning Programme Project Quality Award “Wings 2013’
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Praktiska darba piemérs. Caurspélejamas citaras
spéles atjaunosana

Nevalstiskas organizacijas, it ipasi nelielas NVO darba prieksrocibas ir pilniga neat-
kariba risinamo problému, uzdevumu izvélé un iespéja nekavéjoties pienemt lémumus,
veidot darbibas programmu. Caurspéléjamas citaras (citarkokles) spéles prasmju sagla-
basanas aktivitates nav vienigais piemérs, bet tas uzskatami parada visu veicamo darbibu
spektru un kopsakaribas, kas ir veiksmigi risinamas, darbojoties NVO statusa. Katrai no
veicamajam darbibam — tradicijas dokumentésana, instrumentu izgatavo$ana, spélmanu
apmaciba, publicitates pasakumi — ir atbilstosas instittcijas, kas Sos darbus varétu veike,
un savu iespéju un sapratnes robezas to ari dara. Masu piemérs paradija, cik svarigi kon-
kréta mérka sasnieg$anai tomér paturét redzesloka visas procesa dalas — gan, lai panaktu
iespéjami kvalitativu darba rezultatu, gan efektivi izmantotu resursus (laika, naudas, cil-
véku utt.).

Caurspéléjamas citaras mdcibu grupas dalibnicki biedribas “Skanumdaja”
rikotajos kursos Skriveros 2014. gada. S. Lipskas foto.
Members of the training group of caurspéléjama citara (melody zither —

a traditional multi-string instrument) in the courses organised by the
association ‘Skanpumdja’ in Skriveri, 2014. Photo by S. Lipska.

Dokumentesana
20006. gada, veidojot daudzstigu instrumentu spéles tradicijam veltitu festivalu, pla-
notaja laika neizdevas piesaistit nevienu t.s. citarkokles spélmani. Tika identificéta prob-
léma — praktiski izzudusi instrumenta spéles tradicija, un izvirzits uzdevums — izzinat to
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A Case Study: Renewing the Melody Zither
(Caurspelejama Citara)’

One of the advantages of NGO status is that it allows complete independence in
identifying needs and setting priorities, along with unfettered decision making abilities
in curriculum and event planning. The programming developed for bringing back the
playing of the melody zither illustrates very well the broad range of potential activities,
the connections that can be made, and the issues that can be successfully resolved through
the NGO framework. Other institutions do carry out activities such as documenting
traditions, instrument building, providing musical training, and promotional activities
to the best of their ability. Our example, however, illustrates that in working toward a
specific goal, it is very important to not lose sight of any part of the process in order to
effectively use resources and ensure high quality results.

Documentation

In preparation for a festival of multi-string instruments in 20006, no players of the
melody zither could be found and it became clear the tradition of playing this instrument
had practically disappeared. Thus a problem was identified and the decision to remedy
this situation was made — to explore this tradition and take the steps necessary for its
preservation and revitalization. Research drawing on a number of sources from a variety
of time periods was carried out (Latvian Ethnographic Open-Air Museum, Jazeps Vitols
Latvian Academy of Music, Archives of Latvian Folklore and Latvian Television), which
indicated the zither tradition was culturally and historically significant. However, none of
these sources had data documenting tuning principles or playing techniques, information
which is the vital for those wishing to learn to play and renewing the tradition.

Over several years, the Society conducted a series of expeditions during which passive
bearers of the tradition were able to contribute enough information to reconstruct
playing techniques and tuning conventions. Measurements of older instruments were
also taken to facilitate the building of new ones.

Instrument Making
The first efforts at reconstructing instruments took place in conjunction with field
work because informants often did not have instruments of their own with which to
demonstrate playing techniques, although their comments were invaluable to the design
process. An entirely new issue emerged when the few luthiers still active in Latvia proved
to be overwhelmed with orders and reluctant to build instruments of uncertain design

accompanied by very sparse guidelines. An additional issue was that the first models

! Melody zither — a traditional multi-string instrument.
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un veikt nepiecieSamas darbibas tas saglabasanai. Tika apzinatas un izpétitas dazados
laikos veiktas dokumentacijas (Latvijas Etnografiskais brivdabas muzejs, Jazepa Vitola
Latvijas Muzikas akadémija, Latviesu folkloras kratuve, Latvijas Televizija), kuras citaras
spéle atspogulota ka etnografisks, kultarvésturisks, maksliniecisks fenomens. Bet nevie-
na no tam nebija fikséts ne instrumenta skanojuma princips, ne pasi spéles panémieni —
butiskaka informacija, kas nepiecie$ama spéles prasmes saglabasanai.

Vairaku gadu laika biedriba veica virkni ekspediciju, kuras no pasiviem tradicijas
neséjiem tika savakts nepieciesamais informacijas apjoms spéles tehnikas rekonstrukci-
jai, ka ari veikti instrumentu mérijumi praktiskai spéles apmacibai lietojamu instrumen-

tu izgatavo$anai.

Instrumentu izgatavosana

Pirmas instrumentu rekonstrukeijas tika veidotas vienlaicigi ar lauka pétijumiem ari
tadél, ka iespéjamajiem informétajiem nereti trika savu instrumentu, ar ko demonstrét
spéles panémienus, savukart, spélmanu komentari lieti noderéja konstrukcijas uzlabosa-
nai. Seit nacas saskarties ar jaunam griitibam, jo nedaudzie Latvija stradajosie instru-
mentu meistari izradijas visai noslogoti ar pastitijumiem un visai negribigi piekrita izga-
tavot nezinamas konstrukcijas instrumentus péc visai skopiem noradijumiem. Turklat
pirmie instrumentu modeli dazadu nepilnibu dé] bija vairakkart japartaisa, bet meistaru
darba apmaksai pieskirtais finanséjums jau beidzies.

Sos jautdjumus atrisinat izdevas tikai ar savas mazikas instrumentu darbnicas izvei-
dosanu. Nekomerciala darbnica, neatkarigi no pieejama finanséjuma, deva iespéju lé-
nam un pakapeniski uzlabot un pilnveidot instrumenta konstrukciju, ari vairakkart par-
baveét sakotnéjos paraugus. Sava darbnica deva arl iespéju operativi nodrosinat toposos
instrumentu spélmanus ar macibu instrumentiem, pirms viniem ir radusies vélme un
iespéja pasiem tike pie saviem. Japiekrit, ir jabat lielam entuziastam, lai iegulditu savus
lidzek]us nepazistama instrumenta, kuru vél neesi sacis apgut, iegadei.

Spéles apmaciba

Paris pirmas jaunizgatavotas citaras ir nonakusas Jazepa Vitola Latvijas Muzikas aka-
démijas etnomuzikologu riciba. Tomér vairaku gadu laika tikai dazi studenti ir mégina-
jusi apgat instrumenta spéles pamatus — trakstot motivacijas. NVO prieksrociba ir ie-
spéja meérktiecigi uzrunat un piesaistit interesentus ari vienas specifiskas témas ($aja
gadijuma — instrumenta spéles) apguvei, planot atbilstosas macibu aktivitates iespé&jami
izdeviga laika, forma un apjoma. Macibu atbalstam lieti noder iespéja sava darbnica iz-
gatavot, pielabot un regulét nepiecieSsamos muzikas instrumentus, ka ari izmantot ek-
spediciju materialus. No “Skanumajas” kursu pirmas caurspéléjamas citaras spéles gru-
pas sesiem audzékniem Sobrid vismaz divi turpina aktvi muzicét un popularizét So

mizikas instrumentu.
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built invariably had a number of problems and had to be subsequently rebuilt, but the
allocated funding had already been exhausted.

The Society resolved these issues by establishing its own instrument building
workshop. This non-profit workshop provided an opportunity to slowly and
incrementally perfect the design of the instrument, as well as to repeatedly retool the
prototypes regardless of available funding. The Society’s own workshop also made
it possible to provide prospective players with practice instruments, which is a great
advantage since few are enthusiastic enough to invest their own funds in the purchase of

an unfamiliar instrument, which they have not yet learned to play.

Meistars Valdis Pumpurs “Skapumadjas” darbnica demonstré igaunu
daudzstigu kokles (rabvakannel) izgatavoianu.
Pirrobezu sadarbibas programmas “Estonia—Latvia” projekts 2013.
Craftsman Valdis Pumpurs demonstrates the process of building the
Estonian multi-string zither (rahvakannel) in Skapumaja’ workshop.

Cross-border cooperation programme ‘Estonia—Latvia’ project 2013.

Learning to Play

Several newly built zithers have now been acquired by the Ethnomusicology
Department of the Jazeps Vitols Latvian Academy of Music. However, in recent years,
relatively few students have been motived to learn the basics. NGOs, on the other hand,
have the advantage of being able to address interested individuals in a goal oriented
way in reference to a specific topic (in this case, playing an instrument) and to present
appropriate training at convenient times and in appropriate forms. Access to one’s own
workshop to build, repair, and adjust instruments, as well as the access to the fieldwork

material greatly facilitates the learning process. Of the six individuals who participated
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Rezultata popularizésana

Pédéja, bet nebut ne maznozimigaka instrumenta spéles tradiciju atjaunosanas dala
ir dazadi popularizé$anas pasakumi. Latvija un kaiminzemés uzkrata pieredze liecina, ka
tiesi veiksmigs maksliniecisks priek$nesums veido stabilu, piesaistosu interesi par retak
sastopamam mizikas tradicijam. Ari $eit biedribas pasas iniciétie un organizétie pasaku-
mi — atvértas meistarklases, koncerti, festivali — sagada prieksrocibas, gan mérktiecigi
piesaistot nepiecieamos dalibniekus, gan nodrosinot popularizéjama instrumenta spéles
priek$nesumam pievilcigakas formas, gan akcentéjot vélamo saturu dazadas publicitates
aktivitates.

Kultoras NVO darbibas minusi un plusi

Protams, ari biedribu darba ir savi tritkumi jeb izaicinajumi, kas janem véra, planojot
darbibu.

1. It ipasi nelielas NVO organizatoriska kapacitate var izradities nepietieckama, ja isa
laika vai vienlaicigi ir realizéjami vairaki projekti, bet darba specifika nelauj piesaistit
papildu darbiniekus no malas. Sadas situacijas var izraisit, pieméram, sadarbibas partne-
ru iespéjas vai finanséjuma projekta noteiktie termini.

2. Ka jau minéts, galvenais NVO finanséjuma avots ir dazadi projektu konkursi.
Tiesi kultaras projektiem pieejamais finanséjums ir salidzinosi neliels, un parasti jaiztur
loti liela konkurence, lai to iegiitu. Ipasi Eiropas Savienibas fondu projektos ari loti laba
ideja var negut atbalstu, ja projekta apraksta pielautas tehniskas nepilnibas. Tatad lidzas
tieSajam kultaras darbam biedribai pastavigi jameklé un jacinas par finanséjuma piesais-
ti, kas prasa arl zinamu specifisku pieredzi un prasmes.

3. Atkariba no projektu konkursiem liela méra ietekmé ilgtermina projektus, piemé-
ram, izglitibas programmas vai ikgadéjus festivalus. Nereti, pasakumu planojot, japatur
prata iespéja, ka var nakties darboties ar samazinatiem vai pavisam bez naudas resursiem.

4. Eiropas Savienibas fondu projektu gadijuma nopietna probléma var izradities li-
dzfinanséjuma un apgrozamo lidzek]u trakums. Ja finanséjuma liguma ir paredzéta li-
dzek]u atmaksa péc projekta vai ta posma realizacijas, biedribai ir jaatrod lidz pat desmit
un vairik tikstosiem EUR brivu lidzeklu plinoto darbu veik$anai. Sados gadijumos loti
palidzétu atbilstosa valsts atbalsta programma.

Tomeér ir atziméjamas vairakas batiskas prieksrocibas, kas nodro$ina kultaras NVO
darba efektivitati un padara to par értu instrumentu noteiktu mérku realizésanai.

1. Augsta motivacija visiem darbiba iesaistitajiem — biedribas darba jau sakotngji ie-
saistas personas ar kopigam interesém, kuras realizé pasu izraudzitu mérki. Tatad biedri-
bas laudis vienmér bus vairak vérsti uz rezultatu, neka kads, kurs strada tikai pelnai vai

pilda uzdotu darbu.
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in the initial melody zither training programme at Skanumdja, at least two continue to

actively play and promote this instrument.

Promotion
Events which showcase lesser known musical instruments are the last, but not least
important part of the revitalization process. The experience in Latvia and neighbouring
countries shows that good artistic performances are best suited to attracting enduring
interest in less familiar musical traditions. The events presented by the Society including
masterclasses, concerts, and festivals have been oriented to attracting participants,
presenting the instrumental tradition in an attractive light, and highlighting substantive

elements in all promotional activities.

Advantages and Disadvantages of NGO Status for
Cultural Groups

Any society or group will have challenges which need to be taken into account when
planning future activities.

1. Small NGOs may lack sufficient organisational capacity when there are tight
deadlines or several projects running simultaneously, but the nature of the project
does not allow additional outside personnel to be hired. This can occur in partnership
situations or be the result of difficulties with funding deadlines set by granting agencies.

2. As stated above, the main source of funding for NGOs comes through grant
proposals. The funding available for culture projects is relatively small and highly
competitive. Projects funded by the European Union even for very good ideas may
be unsuccessful if the project description is incomplete or has any kind of errors. In
addition to its work in the field of culture, organisations must be constantly involved in
a struggle for funding, which requires its own specific expertise and skills.

3. Long-term projects such as educational programmes or annual festivals are
particularly dependent on project tenders. In planning any event, the possibility that
funding could be reduced or lost entirely must always be borne in mind.

4. In the case of European Union funded projects, a serious barrier can be the lack
of co-financing and sufficient organisational assets. If the grant agreement provides for
payment after the end of the project or after one particular stage of implementation,
the Society may need to identify ten thousand or more Euros in interim funding to
carry out their plans. In such cases, an appropriate state supported interim funding
programme would be of great help.

There are, however, a number of notable advantages, which make cultural NGOs

efficient and nimble vehicles for accomplishing certain goals.
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2. Labveéliga likumdosana — NVO nodro$ina pilnvértigu juridisko statusu ar mini-
malu birokratisko slogu. Biedribas dibinasanas procedara ir iespéjami vienkarsa; gra-
matvediba tiek kartota péc atvieglotiem noteikumiem. Ari atsevisku finanséjuma prog-
rammu nosacijumi nevalstiskajam organizacijam ir izdevigaki neka, pieméram, valsts
iestadém vai komersantiem.

3. Efektiva iekséja organizacija, ko veido un nosaka pasi biedri, lauj jebkuru jautaju-
mu risinat vienkar$i un acri. S ir bitiska nelielas NVO prieksrociba. Ja tiek identificéta
risinama probléma, iespéja vai piedavajums, biedriba nekavéjosi var vienoties par ricibu,
gatavot planu un attiecigas aktivitates.

4. Neatkariba lémumu piepemsana — biedriba pati izvélas intereséjosas darbibas jo-
mas, izvirza konkrétos uzdevumus, nosaka veicamo darbu apjomus un realizacijas termi-
nus, noriSu vietas un sadarbibas partnerus, atkariba no konkréta briza prioritatém un

iespéjam.

KultGras NVO ir resurss

Aktiva, uz izraudzito mérki orientéta nevalstiska organizacija nav uzskataima ne par
hobiju, ne briva laika pavadisanas veidu, kas attiecas tikai uz pasiem iesaistitajiem, ne ari
par traucékli valsts un pasvaldibu iestadém, konkurentu, kas tiko péc jau ta skopa finan-
s¢juma dalas. Veiksmigi sadarbojoties, NVO var klat lielisks resurss pasvaldibam, valsts
institacijam un sabiedribai.

1. Pagvaldibas, kuru teritorija tiek veidotas radosas iniciativas — koncerti, festivali un
citi kultaras pasakumi, projektiem piesaistito lidzeklu apguvé iesaistas vietéjie uznémeéji,
pakalpojumu sniedzé&ji, uzlabojot ekonomisko vidi. Ne mazak nozimiga dzives kvalitates
sastavdala ir kultaras vide, kuras veido$ana un uzturé$ana nozimigu pienesumu var dot
biedribas.

2. Valsts institiicijas var izmantot NVO intelektualos un citus resursus dazadu
uzdevumu istenos$anai. It Ipa$i tas attiecas uz muzizglitibas, neformalas izglitibas,
nemateriala kultiras mantojuma saglabasanas aktivitatém un gadijumiem, kad ir ja-
identificé un jauzruna nelielas mérkgrupas un individi, kad ir veicami komplicéti,
specifiskas zinaSanas praso$i uzdevumi. Caur nevalstisko sektoru novirzitie lidzekli
pilna apjoma tiek izmantoti paredzétajiem mérkiem, bez apjomigam administrati-
vam izmaksam.

3. Sabiedriba, kas, darbojoties biedriba vai iesaistoties tas rikotajas aktivitatés, realizé
savas izglitibas vajadzibas, sabiedriskas un makslinieciskas intereses. Gan tiesi iesaistot,
gan ka paraugs, NVO darbiba veicina sociali aktivas, atbildigas, pilsoniskas sabiedribas
veido$anos.

Informacija par biedribas “Skanumaja” aktivitatém mekléjama

www.muzikanti.lv
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1. The individuals involved tend to be highly motivated. Such organisations attract
people with common interests who are highly engaged with the vision of the society,
set their own goals, and work to meet them. Members of a society will therefore tend
to be more result-oriented, than those who work for wages or carry out tasks assigned
by others.

2. Favourable legislation gives NGOs full legal status with minimal bureaucratic
demands. The process of establishing a society is very simple, as are accounting and
reporting requirements. Funding conditions for non-governmental organisations are
also more favourable than those for governmental bodies or businesses.

3. The organisational structure is created by the members themselves, making it
possible to addressing any issue quickly and simply, an important advantage for small
NGO:s. If an issue, opportunity, or offer is identified, the Society can take immediate
steps to act, prepare a plan, and follow through with appropriate action.

4. The Society is independent in its decision-making. It chooses its own field of
interest, determines its goals, identifies the scope of its activity, sets deadlines and
chooses collaborators and venues, all the while taking into account its current priorities

and opportunities.

Cultural NGOs are a Resource

An active, goal-oriented non-governmental organisation is neither a hobby, nor
a leisure activity. It is also not a hindrance to government bodies or municipalities,
or a rival for scant resources. Through successful cooperative ventures, NGOs can be
tremendous resources for local governments, public institutions, and society.

1. Concerts, festivals, and other cultural activities stimulate local economies where
ever they take place, benefiting local businesses and service providers. The cultural
environment is no less important and NGOs can make significant contributions.

2. Government bodies can also make use of the intellectual and other resources of the
NGOs, especially with respect to lifelong learning, informal educational endeavours,
and activities for the safeguarding of intangible cultural heritage. Likewise, NGOs are
skilled in identifying and addressing small scale target groups and carrying out complex
tasks requiring specific skills sets and knowledge. All of the resources flowing through
the non-governmental sector are used for the intended purpose without high overhead
costs.

3. The community active in an NGO works to meets its own educational, social, and
artistic needs. By direct involvement and serving as an example, NGOs contribute to
the formation of a socially involved and responsible civil society.

Information about the activities of the Society ‘Skanumaja’ can be found at:

www.muzikanti.lv
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Nemateriala kultGras mantojuma
saglabasana, talaknodosana un
pdrmantosana

Tradicionalas kultoras biedribas “Aprika” pieredze

Mira Mellena

Saglabasana, talaknodosana, parmantosana

Tradicionalas kultras' pastavésanas nosacijums ir tas saglabasana, talaknodosana un
parmantosana, kas iespéjama tikai komunikacija un nepartraukta parradiSanas procesa
dialoga ar kultartelpu, kopienu un tas vésturi. Tradicija ka ietvars un tradicionalas kul-
tiiras mantojums — gan mutvardos pastavosais, gan folkloristu etnologu un novadpétnie-
ku savaktais, dokumentétais, publicétais un ta aktualizacija, ka viena no tradicijas notu-
ribas izpausmém, ir viens no modeliem, kas kultiras procesa var artikulét gan
individualu, gan kopienas identitati.

Lidzas materialajam mantojumam nozimigs ir nematerialais kultiras mantojums,
kas UNESCO Konvencija par nemateriala kultiiras mantojuma saglabasanu (2003) de-
finéts $adi: ““Nematerialais kultiras mantojums” nozimé parazas, spéles un mutvardu
izpausmes formas, zinaSanas un prasmes, ka ari ar tiem saistitus instrumentus, priekSme-
tus, artefaktus un kultartelpas, ko kopienas, grupas un dazos gadijumos — atseviski indi-
vidi atzist par sava kultiiras mantojuma dalu. So nemateriilo kultiras mantojumu, kas
tiek nodots no paaudzes paaudzé, kopienas un grupas nemitigi rada no jauna® atkariba
no apkartéjas vides, mijiedarbiba ar dabu un savu vésturi, un tas veido vinas identitates
un péctecibas izjatu, tadéjadi veicinot cienu pret kultiras daudzveidibu un cilvéka rado-

$o darbibu.”

! “Tradicionala kultiira — sarezgita dinamiska sistéma, kura sastav no tradicija saknotas noteikta laika un
telpa pastavosas kultiras kopienas radita mantojuma, ko pauz grupa vai individi un kopiena atzist par savas
kultiiras un socialas identitates izpausmi. Biezi ka sinonimi tiek lietoti jédzieni folklora, tautas kultiira,
tradicionala kultaira. Si raksta ietvaros neiesaistisimies diskusijas par $o jédzienu noskirumu, jo visi ietver,
cita starpa, tadas kultiras formas ka valoda, literatiira, muzika, deja, spéles, mitologija, rituali, parazas,
amati, arhitektiira un citas makslinieciskas izpausmes”, sk. UNESCO leteikums tradiciondlis kultiras un
Jolkloras saglabasanai, 1989, A dala, ka ari sk. Safeguarding Traditional Cultures: A Global Assesment. Ed.by
Peter Seitel. Washington, Centre for Folklife and Culture Heritage Smithsonian Institute, 2001.

2 Vai “parrada’, sk. Vaivade, Anita. Nemateridla kultiras mantojuma konceptualizicija tiesibis. Promocijas
darbs. Riga: Latvijas Kultaras akadémija, 2011.
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Safeguarding, Transmitting and
Inheriting Intangible Cultural Heritage

The Experience of the Society for Traditional Culture ‘Aprika’

Midra Melléna

Safeguarding, Transmission, Inheritance

The long term viability of traditional culture' is determined by the extent to which it
can be safeguarded, inherited, and transmitted to others, who see themselves as
participating in the continuity of tradition. These preconditions are generated through
thoughtful intergenerational communication and the continuing work of recrafting
traditional culture in dialogue with cultural space, community, and history. The notion
of tradition has an inherent duality in that it serves as both framework and the substance
of traditional cultural heritage, encompassing both extant contemporary orality and the
materials gathered by folklorists and local historians. Both strata are capable of
articulating individual and group identities through the work of culture and reflecting
cultural sustainability.

Intangible cultural heritage holds as much significance as material culture, which the
UNESCO Convention for the Safeguarding of the Intangible Cultural Heritage (2003)
defines as ‘the practices, representations, expressions, knowledge, skills — as well as the
instruments, objects, artefacts and cultural spaces associated therewith — that
communities, groups and, in some cases, individuals recognize as part of their cultural
heritage. This intangible cultural heritage, transmitted from generation to generation, is
constantly recreated” by communities and groups in response to their environment,

! “Folklore (or traditional and popular culture) is the totality of tradition-based creations of a cultural
community, expressed by a group or individuals and recognized as reflecting the expectations of a
community in so far as they reflect its cultural and social identity; its standards and values are transmitted
orally, by imitation or by other means. Its forms are, among others, language, literature, music, dance,
games, mythology, rituals, customs, handicrafts, architecture and other arts’s see UNESCO Recommendation
on the Safeguarding of Traditional Culture and Folklore, 1989, part A, sce also Safeguarding Traditional
Cultures: A Global Assessment. Ed. by Peter Seitel. Washington, D.C., Centre for Folklife and Cultural
Heritage, Smithsonian Institution, 2001.

2 On the Latvian translation of this concept, see Vaivade, Anita. Conceptualisation of Intangible Cultural
Heritage in Law. Doctoral dissertation (in Latvian, with summary in English). Riga, Latvian Academy of
Culture, 2011.
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Parmantosana, talaknodo$ana paaudzu sazina ir tradicijas komunikativie aspekti, kas
nodrosina tradicijas ilgtspéju un attistibu. Parmantosana un talaknodosana var notikt ar
formalas un neformalas izglitibas starpniecibu vai tiesa starppaaudzu komunikacija
starppersonala dialoga konteksta. Talaknodosana ir mantojuma devéja rapes un atbildi-
ba, bet parmantosana raksturo mantojuma sanéméja iesaisti nemateriala mantojuma
apgli$anas procesos. Pirmantosanas un talaknodos$anas procesi var notikt starp paau-
dzém, kad mantojuma devéjs tradicionali ir vairak pieredzéjusais vecakas paaudzes par-
stavis, bet masdienu situacija, pieméram, interneta lietoSanas tradicijas var tike talak
nodotas no jaunas paaudzes vecakajai, bet tikpat liela méra prasmju un iemanu, ka ari
repertuara parmantosana notiek vienas paaudzes ietvaros. 21. gadsimta sakuma Latvijas
kultartelpa tradicionalas kultaras aktualizacija, tas saglabasana, popularizé$ana un par-
mantosana notiek lidztekus dazadu citu kultarpraksu procesiem, un tradiciju parmanto-
$anas aspekta lidzas gimenes tradicijam arvien lielaku lomu iegtst ar neformalas izgliti-
bas atbalstu iegtita kultrpieredze, tai skaita nemateriala mantojuma apgtsanas un
parmanto$anas joma. Tapéc ipasa loma nemateriala mantojuma apgusanas, saglabasa-
nas, talaknodo$anas un popularizé$anas joma ir biedribam un nevalstiskam organizaci-

jam. Viena no tadam ir ari tradicionalas kultaras biedriba “Aprika”.’

Tradicionalas kultGras biedriba “Aprika”:
mérki, funkcijas, programma

Tradicionalas kultaras biedriba “Aprika” ir nevalstiska bezpelnas organizacija, kas ap-
vieno folkloras skolotajus*, bérnu un jauniesu folkloras kopu® vaditajus un citus tradicio-
nalas kultairas (nemateriala mantojuma) apgtisana, parmantosana un popularizésana ie-
interesétus profesionalus un interesentus. Ta dibinata 2009. gada, lai parpemtu Latvijas
Universitates Etniskas kultaras centra funkcijas, kas tika likvidéts 2008. gada Latvijas
Universitatei krizes apstak]os veicot reorganizaciju un konsekventi pievérsoties tikai aka-
démiskam funkcijam.

Masdienu kultiras kopaina bérnu un jauniesu folkloras kustiba “Pulka eimu, pulka
teku” (PEPT) ir bérnu un jauniedu interesu izglitibas programma tiesi tradicionalas kul-

3 Aprika — apala maizes rika, kas nogriezta no maizes kukula.

4 Latvijas kult@irtelpa folkloras skolotajs ir da?ddu nemateriala kultiiras mantojuma prasmju — tradicionalas
dziedasanas, tradicionalo mazikas instrumentu spéles, tradicionalas dejosanas un amatu prasmju pedagogs
un loti bieZi arT vidutajs starp tradicijas neséjiem, tradicionalas kultiiras dokumentéto materialu un jauno
paaudzi.

>2015. gada, gatavojoties XI Latvijas skolu jaunatnes dziesmu un deju svétkiem, bérnu un jauniesu folkloras
kopu novadu sarikojumos/skatés piedalijas 120 bérnu un jauniesu folkloras kopas. No tam Vidzemé darbo-
jas 21 folkloras kopa, Kurzemé — 28 folkloras kopas, Zemgalé — 7 folkloras kopas, Riga — 18 folkloras kopas,
Latgalé — 39, Sélija — 7. Pavisam folkloras kopu sarikojumos piedalijas 2437 dalibnieki.
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their interaction with nature and their history, and provides them with a sense of identity
and continuity, thus promoting respect for cultural diversity and human creativity.’
Intergenerational communication and traditions of transmission ensure the
sustainability and development of traditional culture. The inheritance and transmission
of traditional culture takes place in both formal and informal educational settings, as
well as through direct intergenerational and interpersonal dialogue. Transfer is the
concern and responsibility of the holder of heritage but the inheritance of culture is
characterized by individual commitment to the acquisition process. The transmission
and inheritance of traditional culture may take place on an intergenerational basis, as it
has been traditionally when the holder is an elder, a member of the older generation.
However, today, the reverse is possible, for example, when internet usage traditions are
passed from younger to older generations. Likewise, the transmission of skills and
traditional repertoire takes place within generational cohorts. In early 21st century
Latvia, the safeguarding, promotion, inheritance, and expression of tradition culture
takes place in parallel with other cultural practices. While traditions are still passed on
in family settings, the cultural experiences offered in informal educational settings
acquire increasing greater importance. As a result, non-governmental organisations and
other groups are acquiring a special role in the learning, safeguarding, and promoting of

traditional culture. ‘Aprika™ is one such body.

The Society for Traditional Culture ‘Aprika’:
its Goals, Functions, Programming

The Society for Traditional Culture ‘Aprika’ is a non-governmental non-profit
organisation comprising folklore teachers®, children’s and youth folk group’ leaders,
related professionals, as well as others with an interest in the teaching, acquisition, and
promotion of traditional culture. ‘Aprika’ was founded in 2009, taking over the work of
the University of Latvia’s Ethnic Culture Centre which was closed when the University

was reorganised during the 2008 fiscal crisis.

% Aprika — a round hunk of bread cut off a big loaf of bread.

*In the cultural space of Latvia a folklore teacher is a teacher of different intangible cultural heritage skills —
traditional singing, playing traditional musical instruments, traditional dancing and a teacher of crafts skills
and very often also the madiator between bearers of the tradition, the documented material of traditional
culture and the younger generation.

> In 2015, preparing for the XI Latvian School Youth Song and Dance Celebration, 120 children and youth
folklore groups took part in children and youth folk group shows/events in their counties. Of these, 21
folklore groups are active in Vidzeme, 28 folklore groups — in Kurzeme, 7 folklore groups — in Zemgale, 18
folklore groups — in Riga, 39 — in Latgale, 7 — in Sélija. All in all 2437 participants took part in the folklore
group events.
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taras (nemateriala mantojuma) apguvei ar daudzam un dazadam norisém, kuras struk-
turéjas: a) laika — skolas macibu gada ietvaros; b) telpa — Latvijas valsti ar tas valstiskajam
un nevalstiskajam struketiram, tas izglitibas un kultaras iestadés, katra vieta veidojot
savu Ipasu lokalo variantu, kuru ietekmé vietéjas varas realizéSanas tradicijas, ekonomis-
kais un kultaras konteksts un, cita starpa, ari programmas dalibnieku — bérnu un pieau-
guso — individualas ipatnibas.

Organizacija riko bérnu un jaunie$u folkloras festivalus, tradicionalas kulttiras sari-
kojumus dazadam auditorijam, gadskartu svétkus, folkloras konkursus bérniem un jau-
niesiem, sniedz konsultacijas tradicionalas kultaras apgtsanas, parmantosanas, talakno-
dosanas jautajumos. Viena no tradicionalas kultaras biedribas “Aprika” funkcijam ir
folkloras skolotaju muzizglitibas un profesionalo kompetencu pilnveides programmu
izstrade un realizacija, taja skaita starptautisku projektu ietvaros.

Tradicionalas kultaras biedriba “Aprika” sadarbiba ar citam iestadém un organizaci-
jam riko kursus, seminarus un konferences, kas veltiti dazadam tradicionalas kultiras
apglsanas un parmanto$anas problémam, tai skaita stastiSanas, dziedasanas, dejosanas
un muzicéanas prasmju apgtsanai un parmantosanai. 2012. gada tika sarikota konfe-
rence “Tradicionalas kultiiras apgtisanas un parmanto$anas aktualas problémas bérnu un
jauniesu folkloras kopas: pieredze, izglitiba, attistiba. NVO iespéjas tradicionalas kulta-
ras apglsanas un parmanto$anas veicinasana” sadarbiba ar Pardaugavas Tautas mazikas
biedribu®, ar Eiropas Sociala fonda un Latvijas Sabiedribas integracijas fonda atbalstu,
2013. gada — “Tradicionalas kultaras prasmju un iemanu apgus$ana: paaudzu sadarbiba

Muzikantu saspéle XXV Visparéjo latviesu Dziesmu un XV Deju svétku
Jolkloras koncerti «Zvaigénu sega» 2013. gada 30. jinija.
Gunta Pakalna foto.
Traditional musicians jam at the folklore concert Zvaigénu sega’ during the
XXV Nationwide Latvian Song and XV Dance Celebration, June 30, 2013.
Photo by Guntis Pakalns.

¢ Red. piez. Patlaban biedriba ar nosaukumu “Skanumaja”.
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PEPT (‘Pulka eimu, pulka tekw’) is a children’s and youth folklore movement which
offers educational programming designed to facilitate the acquisition of traditional
(intangible) knowledge and culture. A wide range of activities takes place annually
within the framework of the school year facilitated by various government and non-
governmental structures, educational and cultural institutions. The content of the
programming is determined on the ground and differs according to a specific event’s
economic and cultural context, local political traditions, and the personalities and
preferences of the participants and teachers involved.

The Society is responsible for the organisation of children’s and youth folk festivals,
traditional cultural events for a variety of audiences, seasonal celebrations, and folklore
competitions for children and youth. Its staff also consults on issues relating to the
acquisition, inheritance, and transmission of traditional culture. The Society is also
responsible for the development and implementation of lifelong learning and in-service
training programmes for folklore teachers, often in the framework of international
projects.

‘Aprika’ also organises courses, seminars and conferences in cooperation with other
institutions and organisations dedicated to issues related to the acquisition and
inheritance of traditional culture including skills development and training in
storytelling, singing, dancing and traditional musical instruments. Its first conference in
2012 “Traditional Cultural Learning and Succession. Topical Problems of Children’s and

Youth Folklore Groups: Experience, Education, Development’, was held in cooperation

Ilmara Znotina foro.
Programme of singing games Riti raiti rotald during the XI Latvian
School Youth Song and Dance Celebration at the Freedom Monument,
July 10, 2015. Photo by llmars Znotins.

¢ Ed. note. At present a society named ‘Skapumadja’ (“The House of Sound’).
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un musdienu izglitibas konteksti”, 2014. gada — “Tradicionalas kultaras prasmju un ie-
manu parmanto$ana laiku lokos: noturigais un mainigais”, 2015. gada — “Folklora (tra-
dicionala kulttira, nematerialas kulttiras mantojums) izglitiba Dziesmu svétku tradicijas
konteksta 20. un 21. gadsimta mija’. 2016. gada ieplanota konference “Nemateriala
kultiras mantojuma apgtsanas un popularizésanas aktualitates: prasme dot un prasme
sanemt apmacibas procesa”.

Jau konferen¢u nosaukumi vien pietieckami uzskatami parada aktualo, jomu rakstu-
rojoso jédzienu “folklora”, “tradicionala kultra” un “nematerialais kultiras mantojums”
lietojumu izglitibas procesu konteksta, to savstarpéjo parklasanos un mijiedarbibu. Inte-
resu izglitibas ietvara folkloras jédziens lidzas tautas dejai, kora dziedasanai, masdienu
dejai un putéju orkestru muzicéSanai apzimé bérnu un jaunieu izglito$anas un kulcar-
prakses Zanru, pievérsanos mantotai vai rekonstruétai tradicijai. Tradicionalas kultaras
jédziens uzsver tradicijas daudzdimensionalo raksturu un tas sinkréto izpausmi gan ma-
zika, deja, valoda un zimés, tas saistibu ar ierazu kontekstiem, domasanas un pasaules
izpratnes veidiem. Savukart, nemateriala kultaras mantojuma jédziens vérs uzmanibu uz
tradicijas cie$o saistibu ar tas nesé¢jiem, vinu prasmém un jemanam un to apgusanu,
tiesa kontakta macoties, atdarinot. Tradicionalas kultaras biedribu “Aprika” raksturo ari
izvirzitie mérki.

ligtermina merkis
Tradicionalas kultiiras materiala un nemateriala mantojuma vértibu apzinasana, iz-
péte, saglabasana, popularizésana, talaknodo$ana un parmantosana.

Istermina mérki

1. Ikgadéju bérnu un jauniesu folkloras svétku riko$ana sadarbiba ar Valsts izglitibas
satura centru un citiem sadarbibas partneriem.

2. Folkloras skolotaju profesionalo kompeten¢u pilnveides programmu macibu satu-
ra izstrade konkrétam macibu gadam.

3. Folkloras skolotaju un bérnu un jauniesu folkloras kopu vaditaju ikgadéju Vasaras
skolu sarikosana Latvijas vésturiskajos novados.

4. Dazadu tradicionalu prasmju un iemanu apgtsanas praktisko apmacibu riko-
$ana.

5. Folkloras skolotaju un bérnu un jauniesu folkloras kopu vaditaju ikgadéjas konfe-
rences sarikosana, lai izvértétu konkrétaja macibu gada paveikto un iezimétu turpmakos
projektus, to realizéanas stratégijas, nemot véra tradiciju dinamiku un mijiedarbi ar
vésturisko situaciju, kopienu un citiem kultaras kontekstiem.

6. Ikgadéja dazadu tradicionalas kultras (nemateriala kultiras mantojuma) jomu —
tradicionala stastiSana, muzicé$ana, dziedasana, dejosana — konkursu finalu sarikosana
Riga sadarbiba ar Valsts izglitibas satura centru, Rigas Latviesu biedribu, Rigas Tehnisko
universitati, Latviesu Folkloras kratuvi un citiem sadarbibas partneriem.
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with the Pardaugava Folk Music Society (Pardaugavas Tautas mizikas biedriba®) and the
support of the European Social Fund and the Latvian Society Integration Fund. A
second conference took place in 2013, on the Acquisition of Traditional Culture Skills
and Abilities: Intergenerational Cooperation and Contexts of Modern Education. A
third conference in 2014 focused on The Inheritance of Traditional Culture Skills and
Abilities Through the Ages: the Persistent and the Variable. In 2015, the conference
centred on the role of folklore in education with reference to the Song Celebration
tradition at the turn of the 21st century. The 2016 conference will focus on the ability
to transfer and receive intangible cultural heritage in the skills training process.

The titles of these conferences self-evidently demonstrate current concerns in the
field and demonstrate how the concepts of folklore, traditional culture, and intangible
cultural heritage overlap and interact in educational processes. In the area of extra-
curricular education, the concept of folklore, alongside folk dance, choral singing,
contemporary dance, and brass band participation references a genre of cultural practice
in the field of children’s and youth education which takes into account both inherited
and reconstructed tradition. The conceptual understanding of traditional culture stresses
its multidimensional nature and its syncretic expression in music, dance, language, and
traditional symbols, as well as its connections to traditional worldviews, modes of
thought, and customs. The concept of intangible cultural heritage draws attention to the
close relationship with those who bear this heritage, their skills and abilities, and the

ways in which these can be learned through immediate and direct contact.

Long Term Goals
‘Aprika’ is committed to the identification, research, safeguarding, promotion,
transfer, and inheritance of tangible and intangible values of the traditional Latvian

culture.

Short Term Goals

1. Organising annual children’s and youth folklore festivals in collaboration with the
National Centre for Education and other partners.

2. Developing training material for folklore teacher training programmes;

3. Organising annual summer schools for folklore teacher and folk group leaders in
various historically significant districts.

4. Presenting practical training sessions for the acquisition of traditional skills.

5. Annual conferences for folklore teachers and folklore group leaders to assess
progress and develop future projects, implement strategies, taking into account the
dynamics of tradition and interactions with the historical situation, the community and
other cultural contexts.

6. Holding several annual competitions, including story-telling, musical performance,
singing, and dancing in cooperation with the National Centre for Education, the Riga
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7. Regulara lidzdarbosanas Latvijas skolu jaunatnes dziesmu un deju svétku, ka ari
Visparéjo latvie$u Dziesmu un Deju svétku” folkloras programmu izveidé, sagatavosana
un realizacija.

8. Regulara lidzdaliba starptautiska folkloras festivala “Baltica™® rikosana.

Tradicionalas kultiiras biedribas “Aprika” mérki tiek sasniegti, izstradajot lokalus, re-
gionalus, nacionalus un starptautiskus projektus un tos realizéjot.

Tradicionalas kultoras un nemateriala mantojuma
apgiUsanas un parmantosanas programma
“Pulka eimu, pulka teku”

No viena septinu folkloras kopu koncerta Latvijas Universitates Lielaja aula 1984.
gada pavasari lidz daudzpusigai un sazarotai izglitibas programmai tradicionalas kultaras
(nemateriala kultiiras mantojuma) joma — tads ir PEPT cel$ 30 gadu garuma. Sobrid
PEPT ietver sevi piecus folkloras konkursus bérniem un jauniesiem — stastnieku kon-
kursus “Teci, teci, valodina” un “Anekdosu virpulis”, dziedataju konkursu “Dziesmu
dziedu, kada bija”, dejotaju konkursu “Vedam danci” un muzikantu konkursu “Kla-
berjakte”, kuriem ir gan ceturtdalfinali, gan pusfinali novados un finali Riga — 14 nova-
du sarikojumus un Nacionalo sarikojumu (katru gadu cita vieta), kas ir macibu gada
noslégums un vispilnigaka programmas dalibnieku pasizpausme un savstarpéja piere-
dzes apmaina.

Stastnieku konkursi “Teci, teci, valodina” un “Anekdosu virpulis”
Lai pievérstu bérnu uzmanibu stasti$anai, izrunata varda spékam, attistitu runas ie-
manas un spé&u publiski runat, piesaistot auditorijas uzmanibu, ka ari lai iepazitu daza-
dus leksikas slanus, izlok$nu ipatnibas un valodas daudzveidibu, tiek rikots stastnieku
konkurss “Teci, teci, valodina”. Savukart, Smieklu diena, 1. aprili, stastnieki sacensas
anekdosu stastisana, kopjot jokosanas prasmes un attistot humora izjutu. Dazadi folklo-
ras zanri, kuru izpildijums ieklauts stastnieku konkursos, attista dazadas komunikacijas

prasmes un dod iespéju iepazit dazadu folkloras Zanru iespéjas savstarpéja sazina. Kon-

7 Red. piez. LatvieSu dziesmu un deju svétku tradicija ka dala no Baltijas valstim raksturigas tradicijas
2003. gada ir atzita par Cilvéces mutvirdu un nemateriala mantojuma meistardarbu un 2008. gada
ieklauta UNESCO Cilvéces nemateriala kultiiras mantojuma reprezentativaja saraksta.

8 Starptautiskais folkloras festivals “Baltica” ir etnografisko ansamblu, folkloras kopu, tautas mazikas grupu,
stastnieku un citu individualo izpilditaju festivals, kam katru gadu ir noteikta téma. 2015. gada festivala
téma bija “Mantojums”. Festivala mérkis ir tie$i pirmantotu un zinatniska izpété pamatotu rekonstruétu
lokalo tradiciju daudzveidibas apzinasana, saglabasana, parradifana dialoga ar katras regionalas kopienas
vésturi un $odienas situaciju, ka ari lokalo tradiciju popularizé$ana Latvija un pasaulé.
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Latvian Society, Riga Technical University, the Archives of Latvian Folklore and other
partners.

7. Participating regularly in the development and implementation of folklore programmes
for the Youth Song Celebrations and Nationwide Song and Dance Celebrations.”

8. Regularly contributing to the organisation of the International Folk Festival
‘Baltica.?

The goals of the Society ‘Aprika’ are achieved in response to local, regional, national,

and international call for projects and their subsequent implementation.

Programme to Promote the Acquisition and
Inheritance of Traditional Culture and Intangible
Heritage ‘Pulka eimu, pulka teku’

PEPT has been at the centre of an extensive and diverse educational programme
since its launch at a concert featuring seven folk groups in the spring of 1984. Since its
inception over thirty years ago, PEPT has grown to encompass five folklore based
competitions for children and youth. These include contests for storytelling ‘7eci, teci,
valodina and ‘Anekdosu virpulis, singing ‘Dziesmu dziedu, kida bija, folk dancing
‘Vedam danci’ and folk music ‘Klaberjakte , which all proceed through quarterfinals and
semifinals in their respective counties. Finals are held in Riga along with fourteen
regional events and one nationwide event to conclude the school year. These present
fulsome opportunities for self-expression and the exchange of ideas and experiences
among participants.

The Storytelling Competitions:
‘Teci, teci, valodina’ and ‘Anekdosu virpulis’
The storytelling competition ‘Zeci, teci valodina’ is held to focus the attention of the
younger generation on storytelling and the power of the spoken word. It also serves to

develop spoken fluency and excellence in public speaking, introduce less familiar

7 Ed. note. In 2003, the tradition of the Latvian Song and Dance Celebration as part of a tradition
characteristic of the Baltic countries was proclaimed a Masterpiece of the Oral and Intangible Heritage of
Humanity, and in 2008 it was inscribed on the UNESCO Representative List of the Intangible Cultural
Heritage of Humanity.

8 International Folklore Festival Baltica is a festival of ethnographic ensembles, folk groups, folk music
groups, storytellers and other individual performers, which has got a definite theme each year. In 2015, the
theme of the festival was ‘Heritage’. The aim of the festival is identification, safeguarding, recreation of the
diversity of local traditions, which have been directly inherited, or scientifically justified and reconstructed,
in dialogue with the history of each regional community and the current situation, as well as promotion of
local traditions in Latvia and in the world.
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kursa “Teci, teci, valodina” programma pasakas ieklautas, lai rosinatu bérnus iepazit o
folkloras Zanru ne tikai ka klausitajiem vai skatitajiem (multiplikacijas un pasaku fil-
mas), bet iejustos stastitaja loma un uzlakotu pasaku ka iespé&ju iepazit situaciju un va-
lodas daudzveidibu, izzinatu cilvéku savstarpéjo attiecibu un darba procesa vésturiskas
realijas un pielagotu savu pasakas stastijumu muasdienu cilvéka izpratnei par lietam un to
kartibu. BieZi vien gan pasas pasakas izvéle, gan stastijuma intonacija, konteksts un no-
rades uz dazadam musdienu kultiras realijam pasu stastitaju parvérs no metafizika par
ironistu. Vins jau ir gatavs neuztvert pasaku ka patiesibu “pédéja instancé” un tas pieda-
vato morali spéj salidzinat ar savu pieredzi un interpretét saskana ar masdienu kultiras
kodiem.

Izradas, ka més stastam viens otram garakus un isakus stastus ik dienas — gan par
savam veiksmém, gan neveiksmém. Stastam tapéc, lai kopa pasmietos, pasausminatos
vai vienkarsi tapéc, ka atgadijies kas neparasts, aizraujoss. Citreiz stasti$ana ir vien plapa-
$ana un “tuk$u salmu kul$ana”, lai aizdzitu garlaicibu un kalpotu izklaidei. Masdienu
cilvékam ir iespéja klausities dazadus stastus, ko ik dienas piedava radio, televizija, laik-
raksti un Internets. Te pieejamas gan zinas, gan pasakas musdienu versija serialos un
filmas, gan popularzinatniski stastini, gan ekspertu vértéjumi dazadam paradibam. Stas-
tijumi ir raiti un parliecinosi, ticami un neticami, faktiem atbilstosi un neatbilstosi, bet
to kopiga ipasiba ir ta, ka tos var tikai uzklausit vai neuzklausit, bet nav iespéjas pasam
klat par stastitaju un atgriezeniski ietekmét pasu stastisanas procesu. Biezi vien musdie-
nu kultara ir grati noskirt, kad pasakas forma tiek izstastits kads reals véstijums vai pil-
nigi sagrozitiem faktiem pieskirts zinas ticamibas statuss. Citadi tas ir dziva saskarsmé,
kad katram ir jaspéj stastit ta, lai vinu uzklausitu, lai doma batu izteikta isi, kodoligi,
saprotami un taja pasa laika ari pievilcigi un trapigi. Dazi ir labi stastitaji, un tiem “péc
varda kabata nav jameklé€”, citiem savirknét vardus teikuma un noformulét savu domu
ir gana sarezgiti, un kur tad vél to publiski izstastit. Citi, ka rubeni riesta, nemaz nema-
na, ka ar savu garo, bezjédzigo runasanu ir nogarlaikojusi lidzcilvékus tik talu, ka tie ir
aizmigusi, vairs neklausas vai, sliktakaja gadijuma, klast agresivi un noplaudé runataju
no tribines vai trok$no ta, ka nav iespéjams dzirdeét teikto.

Nemot véra to, ka ikdienas saskarsmé, gan apgustot zinasanas, gan veicot dazadus
darba pienakumus, cilvékam ir Joti svarigi precizi un trapigi formulét savu domu, ista
bridi un ista intonacija pateikt kadu joku vai izteicienu, vai vienkarsi izstastit anekdoti,
lai konfliktsituacijai lautu atrisinaties kopigos smieklos, projekta “Pulka eimu, pulka
teku” dalibnieki savu stastitprasmi izkopj dialoga ar latviesu tautas pasakam un citiem
stastijumu zanriem. Folklora uzkrata tradicijas gudriba, kas daudzkart izstastita, slipéju-
si gan savu formu, gan saturu, ir ne tikai saprotama, bet ari interesanta un aizraujosa ari
musdienu cilvékam. Pie tam ta nav tikai arhaiska, savu aktualitati zaudéjusi, bet ir klat-
eso$a ari misdienu kultara. Te ir izspélétas daudz un dazadas situacijas, ka ari cilvéciskas
attiecksmes dazadiba lidzigas situacijas ir apglistama un izmantojama, stastot savu dzives-
stastu gan no pagatnes, gan nakotnes viedokla.
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language structures, specific dialects and expand diversity in language use. On April
Fool’s Day, storytellers relate anecdotes, tell jokes, and develop their sense of humour.
Learning to work with these genres of folklore develops communication skills and
introduces youth to their potential in interpersonal communication. The stories are
selected as part of the competition to encourage youth to be more than listeners or
passive viewers. Through story-telling they come to understand themselves as more than
retellers of tales, as they learn to use stories to understand life and explore the complexities
of interpersonal relationships, and the historical realities of life and work of earlier times.
Students are also encouraged to adapt stories to modern understandings of the world. It
is not uncommon for the story chosen to transition from metaphysics to irony through
the storyteller’s skillful use of intonation, contextual comments, and references to
contemporary culture. Storytellers learn to take stories beyond literal interpretations and
understand them in a broader way in relation to their own life experiences and to take
from them teachings that are compatible with modern cultural codes.

As it turns out, we tell each other stories of varying length each and every day, both
about our successes and failures. We tell stories to laugh together, to share our fears or
simply to discuss something unusual or exciting. Sometimes storytelling is idle chitchat
to drive away boredom and entertain. People today have access to the stories offered
every day by radio, television, newspapers and the internet. News broadcasts, television
series, soap operas and films, science programming, and expert analyses are all readily
available. The storytelling is smooth and compelling, some reliable and some not so
reliable, some factual, some not so much, but what they have in common is that, one
may choose to listen or not, but it is not possible for oneself to become the storyteller
and alter the storytelling process itself. It is often difficult to differentiate between a true
story and a relatively believable one where the facts have been altered. It is different in
real human interaction, when each one of us has to speak well in order to be heard, to
discuss ideas succinctly, coherently, precisely and attractively. Some individuals are good
storytellers and have no trouble finding the right words to tell their stories, while others
have trouble putting words into the right order, getting their ideas across, or speaking in
public. Some fail to notice when their long confusing locutions put their fellow human
beings to sleep, or in a worst case scenario, elicit violent reactions which drive them from
the lectern or lead to noisemaking to drown out speakers.

In today’s high pressure environment, it is crucial for people to learn how to formulate
their ideas accurately and well, be able to speak confidently at the right time and place,
and to know what to say to resolve interpersonal conflict. In the context of the PEPT
project, participants learn to do so in dialogue with traditional stories and other narrative
genres. The wisdom found in these stories continues to fascinate people today. These
stories have not lost their currency and the themes they present continue to play out in
modern life. A wide variety of life situations are played out in traditional stories, as are a

wide range of recognizable stories of human relationships which are both instructive and
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Ta ir visai interesanta pieredze — apgiit un laikabiedriem izstastit kadu latviesu tautas
pasaku. Kurs gan nezina pasaku par zelta zirgu, eza kazocinu vai Laimas dotu tris vélésa-
nos piepildisanos, bet tas izstastit ta, lai interesanti batu gan klausitajiem, gan pasam
stastitajam, izradas, ir diezgan pagriti, jo te ne tikai labi jazina siZets, javar savirknét sa-
karigi un labi skanosi teikumi, bet jasajat pasas pasakas piedavatie nosacijumi, jano-
orientéjas stastiSanas situacija un janovérté auditorija. Vieglak klausitaju uzmanibu ir
piesaistit ar kadu mazak dzirdétu pasaku vai pavisam nezinamu sizetu. Labs stastitajs gan
arl visiem zinamo var izstastit ta, ka vina klausas ar neatslabstosu uzmanibu. Tas notiek,
pateicoties valodas izjiitai, runas ritmam un tempam, stastijuma intonacijai, balss tem-
bram, varbat vél kadam pavisam netveramam detalam, kuras spéj pasakai pievienot pasa
stastitaja pieredze.

Pavisam cits stastijuma veids ir atgadijumi, notikumi, kur nav stingru sizeta attisti-
bas likumsakaribu ka tas ir pasaka. Ta ir pasa stastitaja izvéle — ko vin$ uzskata par
stastisanas vértu. Te svarigs ne tikai izvéléta notikuma nozimigums pasa stastitaja dzivé,
bet tas, vai notikums rezoné ar klausitaju pieredzi un ar vinu vardu krajumu iespéjams
notikumu uztvert un novértét. Notikumu izstastit mutvardos un notikumu aprakstit —
ta ir visiem labi zinama atskiriba starp runu un rakstu valodu. BieZi gadas novérot situa-
ciju, ka bérns, gatavojoties konkursam, ir notikumu pierakstijis, un dziva stastijuma
vieta ir jaklausas klisejiski teikumi no skolénu saceréjumu valodas krajuma. Katra zina
notikumu stastiSana izkopj tie$i runu, parada gan stastitajam, gan klausitajiem runas
emocionalitates un skaidribas nozimibu, lauj praksé parliecinaties, cik svarigs ir izteik-
tais vards, daudznozimiga klusé$ana un ari intonacija, kada vards, teikums vai viss stas-
tijums izskangjis.

Labu stastitaju raksturo ne tikai domu un izteiksmes skaidriba, bet ari spéja runat,
reguléjot runas tempu un artikulaciju, nezaudéjot neko no runas saprotamibas un preci-
zitates. Vislabak var sevi parbaudit un savu varé$anu runat atri un skaidri apliecinat,
demonstréjot prasmi atrrunas un méles mezgos.

Apzinoties valodas apdraudétibu vizualas kultiras dominé$anas laikmeta, PEPT ar-
vien lielaka vieta tiek atvéléta stastisanai, un §i briza uzdevums ir nodrosinat programmas
dalibniekiem regularu iespéju stastit biezak neka tris reizes gada (“Teci, teci, valodina”
pusfinalos, finala, “Anekdosu virpuli” un Nacionala sarikojuma stastnieku norisés), lai
veidotos noturigas iemanas un prasmes izteikties, ka ari variét stastijumu atbilsto$i situa-
cijai un auditorijai, kas ir mutvardu tradicijas butiska iezime. Nakamais uzdevums ir
attistit iemanas stastit sve$valodas, lai varétu lidzdarboties storytelling kustiba Eiropas un
Amerikas kontekstos, kur stastisanas kustiba ir plasa, sazarota, daudzpusiga un ar savam
tradicijam.

Tradicionalas dziedasanas konkurss “Dziesmu dziedu, kada bija”
Lai veicinatu folkloras kopu dalibnieku individualas dziedatprasmes pilnveidosanu,

dotu iespéju dziedat neapdarinatas tautas dziesmas tradicionala manieré pa vienam vai
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transferrable to one’s own life, from both the perspective of the past and the future.

To learn and tell one’s own age cohort a traditional Latvian tale is an altogether
interesting experience. Who does not know the story of the golden steed, the hedgehog’s
coat or the three wishes granted by Laima, but to tell the story in a way which captures
the attention of the audience and oneself, is actually not so easy. The storyteller must
know the plot well, tell it coherently and fluently, emotionally connect with the story,
correctly understand the storytelling context and judge the audience. It is sometimes
easier to tell a lesser known or an entirely unknown story, but good storytellers are even
capable of telling a story everyone knows and still capturing their attention. The delivery
which is determined by a sense of the language, its rhythms and tempo, vocal timbre,
and other more elusive details all add the storyteller’s own life experience to the mix.

Telling stories about real life events which do not have the strong storylines of
traditional stories is a different type of storytelling. The choice of subject is entirely left
up to the storytellers and it reflects what they consider worth telling. This must be an
event of great significance to the storytellers themselves, it must resonate with the
audience and they must be able to capture the event with the vocabulary at their disposal.
There is a world of difference between describing an event orally and putting it into
written language. This reflects the well known difference between spoken and written
language. There have been many cases where children have written out the events they
are describing with great care but the spoken performance devolves to a series of clichéd
sentences typical of student essays. In any case, event storytelling develops direct speech
and demonstrates the importance of clarity, emotional expression, and allows storytellers
to learn in practice about the power of the spoken word, ambiguous silence and the role
of intonation and cadence in speech.

Good storytellers are characterized by clarity of thought and expression, and the
ability to speak well, regulating the tempo of their speech and mode of articulation
without losing coherence or accuracy. The best way to test and demonstrate one’s own
speaking ability to others is to practice rapid speech exercises and tongue twisters.

Given the dominance of visual culture in this day and age, spoken language is
recognized as being vulnerable. To counteract this tendency, more attention is being
devoted to storytelling at PEPT. It is one of the Society’s goals to ensure that storytellers
have the opportunity to meet more than three times annually on an ongoing basis in
order to consolidate their skills and the ability to express themselves. They are also
encouraged to create multiple variations of stories tailored to particular performance
contexts and audiences, which is an essential requirement of oral tradition. The next step
will be to develop storytelling skills in foreign languages to facilitate participation in
European and North American storytelling movements, which are extensive and diverse

with traditions of their own.
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mazas grupas, kad katrs dziedatajs dzied savu balsi (ja vien tradicija nepieprasa vairakus
vienas balss izpilditajus, ka, pieméram, burdona vilksana) vai pavada savu dzieddjumu ar
kadu tautas mazikas instrumentu(-iem), bérnu un jauniesu auditorijai no 1998. gada
tiek rikots tradicionalas dziedasanas konkurss “Dziesmu dziedu, kada bija”.

Tradicionalas dziedasanas konkursa mérkis ir daudzveidiga, lokalas tradicijas saknota
tautasdziesmu repertuara apgui$ana, parmanto$ana un popularizé$ana bérnu un jauniesu
vidé, bet uzdevumi parada konkréto virzibu — apguct tautas dziesmu saturu un izpildiju-
ma manieri atbilsto$i konkrétai lokalai tradicijai, kas panakams, iedzilinoties konkrétas
tradicijas teicéju, tradicijas neséju dziedasanas pieredzé un repertuara, tie$i parmantojot
tradiciju, to macoties kopa ar teicéju, vai kopa ar savu vokalo pedagogu apgut dziesmu,
izmantojot konkrétas tradicijas dokumentéto materialu skanu ierakstos. Sagatavosanas
konkursam ir nopietns darbs savas muzikalitates un dziedasanas prasmju attistisana.

Dziedataju konkursa var piedalities katrs folkloras kopas dalibnieks, ta¢u iespéja pie-
dalities $aja pasakuma savos novados ir ari bérniem, kas nav iesaistijusies folkloras kopas.
Ja dziedajums tiek novértéts ka atbilstoss finala prasibam, tad ir iespéja piedalities kon-
kursa finala, kas nu jau 14 gadus notiek Riga.

leskatu tradicionalas dziedasanas konkursa problémas piedava viena no konkursa
vértétajam, tradicionalas dziedasanas eksperte Anda Beitane: “Tradicionalas dziedasanas
parmantos$anai un apguvei Latvijas bérnu un jauniesu folkloras kustiba “Pulka eimu,
pulka teku” allaz bijusi atvéléta nozimiga vieta. Pateicoties mérktiecigam un sistematis-

kam darbam daudzu gadu garuma, $obrid jau ir iespéjams runat par konkrétiem rezul-

Zane Dukafska un Piters Daugulis XXV Vispiréjo latviesu Dziesmu un
XV Deju svétku folkloras koncerta “Zvaigénu sega”
2013. gada 30. juniji. Gunta Pakalna foto.
Zane Dukalska and Piters Daugulis at the XXV Nationwide Latvian
Song and XV Dance Celebration folklore concert ZvaigZnu sega,
June 30, 2013. Photo by Guntis Pakalns.
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The Traditional Singing Competition: ‘Dziesmu dziedu, kada bija’

Traditional singing competitions have been held annually since 1998. Their purpose
is to advance the development of traditional singing skills of individual members of
folklore groups. Singers are given the opportunity to sing unarranged songs in traditional
styles alone or in small groups. Singers may sing solo in their own natural voice (unless
tradition requires multiple voices, as it does in drone singing) or accompany themselves
on traditional instruments.

The goal of this competition is to facilitate among youth the acquisition, inheritance,
and promotion of a diverse repertoire of folk songs strongly rooted in local traditions.
The competition is designed to encourage the learning of both the songs themselves and
the singing styles native to specific locales. This is accomplished through in-depth study
with traditional singers where students are expected to learn that singer’s repertoire and
benefit from their singing experience. Another option is to study with a voice coach
using archival recordings to study documented singing styles. Preparation for the
competition requires a great deal of work and commitment on the part of the participants
to develop musicianship and singing skills.

The competition is open to all folklore group members, as well as children who are
not involved in folklore groups. If their singing is assessed as meeting the necessary
standards, they are invited to participate in the finals which are held in Riga.

Ethnomusicologist and jury member Anda Beitane has expressed the following
opinion: “The inheritance and acquisition of traditional singing has always occupied an
important place in the Latvian children’s and youth folklore movement ‘Pulka eimu,
pulka teku.

Thanks to goal oriented and systematic efforts over many years, it is entirely possible
to speak of real results in the learning and performance of local singing styles. The
annual competitions have fostered excellence and been fruitful in the maintenance and
promotion of traditional singing. A number of factors have been crucial, these include
extensive cooperation with teachers in the organisation of the semifinals, the inclusion
of awide range of specialists in the field invited to evaluate the results of each competition,
and the consistent application of their analyses to subsequent competitions. Having
observed the development process over the course of seven competitions, I conclude
that it has achieved a sufficiently high level at both the artistic and conceptual level that
the organisers are faced with a serious challenge in how to further advance this process.”

Five years have elapsed since Anda Beitane made these observations and the
competitions are still taking place. There were 97 finalists at the 2012 competition: 42
in the youngest group, 43 in the middle group, and 12 in the older group. Clearer
criteria for evaluating traditional singing have been developed and this has undeniably

? The report of the traditional singing expert, jury member Anda Beitane on the contest of 2007.
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tatiem dazadu lokalu dziedasanas tradiciju apguvé un reproducésana. Spilgta un rezulta-
tiva tradicionalas dziedasanas uzturésanas un veicinasanas forma ir ikgadgjie dziedataju
konkursi “Dziesmu dziedu, kida bija”. Seit atziméjami vairaki bitiski momenti: sadar-
biba ar skolotajiem pusfinalu organizésana, plasa ekspertu loka piesaiste, kuru piena-
kums ir ikgadéja konkursa rezultatu analize, kuras izvértésana tiek nemta véra turpmako
konkursu organizésana. Vértéjot procesa izaugsmi aptuveni septinu konkursu garuma,
jasecina, ka tas jau pirms daziem gadiem sasniedzis pietickami augstu ne tikai makslinie-
cisko, bet ari konceptualo limeni, lai varétu sakt radit nopietnas problémas pasiem orga-
nizétajiem, domajot par to, ki $o procesu virzit talak.”

Piecus gadus péc Andas Beitanes rakstitas analizes konkurss joprojam notiek. Tradi-
cionalas dziedasanas konkursa “Dziesmu dziedu, kada bija” finala 2012. gada piedalijas
97 dalibnieki: jaunakaja grupa — 42, vidéja grupa — 43, vecakaja grupa — 12. Konkurss
ir ieguvis skaidrakas aprises tradicionalas dziedasanas vértéSanas kritérijos un nenolie-
dzami ir pamats intereses par tradicionalo dziedasanu aktualizacijai masdienu skolénos,
ka arl jaunu profesionalas pilnveides izglitibas programmu tapsana folkloras skolota-
jiem. Tradicionalas kultaras biedriba “Aprika ”sadarbiba ar tradicionalas dziedasanas ek-
sperti Zani Smiti ir izstradajusi un realiz&jusi folkloras skolotaju profesionalas pilnveides
programmu “Latviesu tradicionalas dziedasanas pamati un dziedasanas prasmju pilnvei-
de bérnu un jauniesu folkloras kopas”. Programma ir akreditéta Latvijas Izglitibas un
zinatnes ministrija, un ir iespéja to realizét ari nakamaja macibu gada. Tradicionalas
dziedasanas apgusanas procesu organizacija atklajas nevalstisko organizaciju milzigas ie-
spéjas gan meistarklasu un tradicionalas dziedasanos nometnu riko$ana, gan tradiciona-
las dziedasanas apmacibas programmu izstradé un realizacija interesu izglitibas un maz-
izglitibas konteksta, gan tradicionalas dziedasanas dokumenté$ana un dokumentéto

materialu sagatavo$ana darbam ar bérniem.

Tradicionalas dejas konkurss “Vedam danci”

Tas ir tradicionalas dejas specialista Ernesta Spica iedibinats un lidz 2008. gadam
vina vadiba realizéts tradicionalas latvie$u dejas apgtisanas, popularizé$anas un dejotaju
meistaribas un tradicionalas dejas izpratnes izvérté$anas pasakums, kas liela méra bija
vina personibas un profesionalo zinaSanu ietekmé. Var piekrist Ernesta Spica izteiktajam
atzinam par dejosanas tradicijas parmanto$anas apstakliem Latvija.

1. “Dejosanas tradiciju tiesa parmanto$ana Latvija ir apgratinata, jo cilvéku, kas var
demonstrét prasmes, ir loti maz, un tie ir loti veci.

2. Skatuves priek$nesumiem paredzéto deju aktualizé$ana ir izveidojusi stereotipu
prieksstatu — deja tikai ka priek$nesums, atstajot novarta dejotaju savstarpéjo saskarsmi.

3. Tradicionala deja vienmeér ir komunikacija (starp dejotajiem, starp dejotajiem un

? Tradicionalas dziedasanas ekspertes, konkursa Zarijas locekles Andas Beitanes atskaite par 2007. gada
konkursu.
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formed the basis for increasing interest in traditional singing among the younger
generation and led to increased demand for new professional development programmes
for folklore teachers. In collaboration with ethnomusicologist and traditional singing
expert Zane Smite, the Society has upgraded and implemented the professional
development programme for folklore teachers Foundations of Traditional Latvian
Singing and the Development of Singing Skills in Children’s and Youth Folklore Groups.
This programme has been accredited by the Latvian Ministry of Education and Science
and is ready for implementation in the coming academic year.

The process of learning to sing in traditional styles offers tremendous opportunities
for the involvement of non-governmental organisations in the organisation of
masterclasses and specialized summer camps both for the purpose of curriculum
development, documentation, and training in the context of extracurricular programming

and lifelong learning opportunities.

The Traditional Dance Competition ‘Vedam danci’

The traditional dance competition ‘Vedam danci’ was founded and directed until
2008, by traditional dance specialist Ernests Spic¢s. Under his leadership the study of
traditional Latvian dance forms was emphasized, along with a focus on the development
of dance skills and conceptual understandings of the tradition. Ernests Spi¢s has made
the following observations about the challenges facing traditional Latvian dance:

1. The direct transmission of traditional Latvian dance is complicated by the small

number of individuals possessing these dance skills and their advanced age.

“Dvielu deju” izpilda folkloras kopas “Ceiruleits” meitenes XXV Visparéjo
latvieSu Dziesmu un XV Deju svetku folkloras koncerta “Zvaigénu sega”
2013. gada 30. jiniji. Gunta Pakalna foto.

‘Dvielu deja’ (‘Dowry Towel Dance) performed by the girls of the folklore group
‘Ceiruleits’ at the XXV Nationwide Latvian Song and XV Dance Celebration
Jolklore concert Zvaiggnu sega’, June 30, 2013. Photo by Guntis Pakalns.
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muzikantiem, starp dejotajiem un skatitajiem). Skatitajs lielakoties ir vérotajs, kur$ izjut
prieku par $o komunikaciju un pie zinamiem nosacijumiem taja iesaistas.”'’

Paslaik tradicionalas dejas konkurss “Vedam danci” ir Daces Circenes parzina un ie-
guvis jaunu nolikumu, iespé&ju izpausties ne tikai paru dejas, novada dejas, skalu (jostu)
lécienos vai polkas, bet ari deju un rotalu programmas un kadrilas. 2015. gada tradicio-
nalas dejosanas konkursa “Vedam danci” kvalitativs ieguvums bija konkursa dalibnieku
finala norises iepriekséjs méginajums un konkursa finala jauninajums — septinu minasu
garas deju programmas, kas izpelnijas gan dalibnieku, gan vértétaju atzinibu, un tika
atzits par izmantojamu materialu bérnu un jaunie$u folkloras festivala “Pulka eimu,
pulka teku” Nacionala sarikojuma programmu veidosanai. Kopuma konkursa finala
startéja 162 dejotaji. Pasakuma meérkis bija tradicionalas dejosanas individualo prasmju
un iemanu apgusana, parmanto$ana un attistiba komunikacija ar tradiciju, kas realizéjas
pilniba. Katru priek$nesumu vértéja tradicionalas kultiiras nozaré pazistami eksperti, kas
parstavéja dazadas nozares attistiba ieinteresétas institicijas un kuru pasu devums tradi-

ciju apzinasana un parmantosana ir nozimigs Latvijas kultiras kopaina.

Muzikantu konkurss “Klaberjakte”

Kops 1996. gada bérniem un jauniesiem ir iespéja piedalities tradicionalas muzicésa-
nas konkursa “Klaberjakte”. Konkursa piedalas gan individualie izpilditaji, gan kapelas.
2011./2012. gada sezona tradicionalas muzikas ekspertu Zarijai bija iespéja novértét 29
priek$nesumus. Muzikantu pedagogu profesionalajai pilnveidei $aja macibu gada sadar-
biba ar Ilmaru Pumpuru tika izveidotas divas apmacibas programmas: “Latviesu tradi-
cionalo muazikas instrumentu spéles prasmju apguves un pilnveidosanas metodika” un
“Latviedu tradicionalas instrumentalas muzicésanas un dejosanas prasmju pilnveide bér-
nu un jauniesu folkloras kopas: kopmuzicésanas un aranzésanas principi, deju muazikas
specifika un deju folkloras apgtisanas metodika”. Programmas tika akreditétas un reali-
zétas, sanemot pozitivu kursu dalibnieku vértéjumu un priekslikumus apmacibu talakai
attistibai.

Vél konkursu klasta ietilpst rotalnieku konkurss un masku konkurss, kurus $oreiz
detalizéti neaplukosim, jo finanséjuma trikuma dé| to rikosana ir uz laiku partraukta.

PEPT Nacionalais sarikojums
Tas ir ikgadéjs notikums, kura struktiru un norises kopa izdoma folkloras skolotaji,
svétku rezisore un katras festivala norises vaditaji. Sarikojumu realizé tradicionalas kul-
taras biedriba “Aprika” sadarbiba ar novadu koordinatoru padomi, Valsts izglitibas satu-
ra centru un pasvaldibim. Ipasa loma ir norises vietas pasvaldibai.

Nacionalais sarikojums sevi ietver vietéjo taku un celu izstaigasanu ar ipasiem inter-

10 Tradicionalas dejas eksperta, konkursa “Vedam danci” rikotaja Ernesta Spica atskaite — “Dejosanas tradici-

%

ju pirmanto$ana un citas aktualitates dejas saciksté “Vedam danci 2007””.
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2. 'The high profile of folk dance as stage performance has created stereotypical
notions of dance as solely performative, undervaluing genuine interpersonal
communication on the part of dancers.

3. Traditional dance is always about communication, whether it be among dancers,
between dancers and musicians, or dancers and onlookers. The onlooker is primarily an
observer, who experiences joy as a result of this communication and under the right
circumstances becomes involved with the proceedings.'

Since 2008, the Competition has been led by Dace Circene. New guidelines have
been developed which find room not only for couple’s dances, regional dances, and
polkas, but also for singing games and quadrilles. The 2015 competition concluded with
great acclaim on the part of the participants and jury. A programming innovation this
year was a showcase event in the finals featuring seven minute long dance programmes
which were recognized as potential material for future national PEPT events. A total of
162 dancers participated.

The goal of the event was to facilitate learning and skills acquisition for individual
dancers and the inheritance of traditional dance in conjunction with an understanding
of tradition. Both these goals were met. Each performance was evaluated by a number
of prominent experts, each with significant achievements of their own, representing a

variety of institutions interested in the development of the field.

The Folk Musicians Competition ‘Klaberjakte’

Since 1996, children and youth have had the opportunity to compete in a traditional
music competition open to both individuals and groups. In 2011/2012, 29 performances
were assessed by a jury of traditional music experts. Two new training programmes for
the professional development of music teachers were developed in collaboration with
ethnomusicologist Ilmars Pumpurs: ‘Methods for the Acquisition and Development of
Music Skills for Players of Traditional Latvian Instruments and Skills Development for
Latvian Traditional Instrumental Music and Traditional Dance: the Principles of
Arrangement and Ensemble Playing in Children’s and Youth Folklore Groups, the
Specifics of Dance Music and Methods for Teaching Traditional Dance.” The programme
was accredited and its implementation was met with favourable reviews and proposals
for further development.

There have also been competitions dedicated to singing games and mumming
traditions, but these have been suspended temporarily for financial reasons, and thus

will not be closer examined here.

12 Report of the traditional dance expert, organiser of the contest ‘Vedam danci’ Ernests Spi¢s — ‘Inheritance
of the traditions of dance and other topicalities in the dance contest ‘Vedam danci 2007”.
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aktiviem uzdevumiem un daudzveidigim pasizpausmes formam (pasaku takas, darbni-
cas, amatu demonstréjumi un dazadu prasmju apgtsana). 2009. gada Pasaku taka nori-
sinajas Sarkankalna Rézeknes novada, kur bérniem bija iespéja darboties keramikas
darbnica, iepazit meza skanas, smarzas un dazadus dabas materialus, piedalities koklu
darbnica un izméginat “ara balsus” kalna gala, pakapjoties uz milziga akmens. Otra
darbnicu grupa festivala dalibniekiem deva iespéju izzinat un iepazit Rézeknes kultar-
vésturisko mantojumu. 2011. gada Lédurga, kad festivala téma bija “Cepu, cepu kukuli,
ko braukt ciema” jeb ciemkukuli un naski — labakais, kas mums ir un ar ko gribam dali-
ties, ciemos ejot — bija iespéja baudit Latvijas novadu labumus dziesmas, dejas, rotalas un
spélés, ari izjust latviesu valodas daudzveidibas gar$u un kopa basanas prieku, pasam
pameéginat salikt piena masinu (separatoru) un “malt pienu”, “izgriezt” kréjumu, kult
sviestu, izcept kadu piragu un uzcienat ar to draugu. 2014. gada Viesité un Jekabpili
takas interaktivas norises festivala dalibniekus iepazistinaja ar tradicijam, kuras radusas
pilsétvide. Jekabpili, kur pilsétas veidosanas saistita ar 19. gadsimta plostnieku apmesa-
nas vietu, festivala dalibnieki iepazina plostnieka amatu un ar to saistitas dziesmas, &sa-
nas tradicijas. Savukart Viesité kultarvéstures apgisana notika mazbanisa depo, kur iz-
veidots Sélijas kultirvéstures muzejs.

Lidzas dazada veida interaktivam norisém PEPT Nacionalaja sarikojuma nozimigas
ir koncertnorises un kopnorises.

1. Folkloras konkursu uzvarétaju koncerts, kura piedalas gada labakie dziedataji, mu-
zikanti un dejotaji, reizém ari kads stastnieks.

2. Novadu koncerts, kur katrs novads rada savu veikumu gada témas apguveé.

3. Stastu vakars, kur piedalas labakie stastnieki ar saviem stastiem un komunikacijas
prasmeém, raisot ari klausitaju stastitprieku.

4. Sadanco$ana, kura piedalas visi festivala dalibnieki — gan nodro$inot muzikalo
pavadijumu, saspéléjoties dazadu folkloras kopu parstavjiem, gan dancojot dazadu nova-
du dejas.

5. Kopmuzicésana, kur vienojas kopiga spélésana dazadu novadu muzikanti.

6. Skolotaju tik$anas, kur neformala atmosféra tiek parrunatas aktualitates un dzie-
dats un smiets uz nebédu.

7. Rotalu un spélu sarikojums, kura tiek izietas zinamas un apgiitas jaunas rotalas.

8. Katru reizi vél kadi citi lielaki vai mazaki sarikojumi — reizém tas ir gajiens, reizém
kada ipasa akcija, saules pavadiSana ar dziesmam saulrieta vai tas sagaidiSana ar gavilésa-
nu saullékea utt.

Pieméram, 2011./2012. macibu gada PEPT gada téma bija “Putni latviesu folklora™.
Nacionalaja sarikojuma piedalijas 923 dalibnieki no 99 folkloras kopam. Festivala téma
$aja gada veiksmigi aktualizéja darbosanos ar putnu valodu atdarinajumiem dazadu ru-
nas prasmju attistibai, tika vienkopus savakti dazadu novadu folkloras materiali, kas
veltiti putnu témai, veidota kopiga rotalu programma “Juku, juku, siki putni”, kuras
apgui$ana bija viens no festivala galvenajiem notikumiem. Dalibnieku kopiga darbosanas
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The PEPT National Event

This is an annual culminating event whose structure and events are determined in
conjunction with folklore teachers, the festival director and the individual event
directors. The Society is responsible for its presentation in cooperation with the council
of regional coordinators, the National Education Centre and municipal governments.
The municipality hosting an event has a special role.

The National Event comprises a wide range of activities with specially developed
interactive assignments and many opportunities for self-expression, including storytelling
trails, workshops, and demonstrations of traditional trade skills. In 2009, a storytelling
trail was presented at Sarkankalns in the Rézekne area. One group of children had the
opportunity to try their hand at pottery, explore and discover the sounds, smells and
materials of the local forest, participate in a kokle workshop, and experiment with singing
in the open air from the top of a hill. Another group explored local historical sites. In
Lédurga in 2011, the festival theme was ‘Cepu, cepu, kukuliti, ko braukt ciema’, focusing
on the bread traditionally baked in preparation for visiting. In a more extended way, this
tradition was metaphorically interpreted as taking the best we have and sharing it with
others. This was seen as a way of savouring what the regions of Latvia each have to offer
in terms of song, dance, singing games, and to teach an appreciation of the diverse and
different ‘flavours’ of Latvian language, all the while enjoying each other’s company.
There were also activities relating to milk production which included assembling a milk
machine (separator), turning cream, churning butter, baking a pie and learning how to
treat your friends. In 2014, in Viesite and Jékabpils, children were introduced to urban
traditions through hands-on activities. Since Jékabpils was a settlement for raftsmen in
the nineteenth century, the children were taught about this trade, and the songs and
food traditions associated with them. In Viesite, chidren visited the Sélija County
Cultural History Museum, which was originally the local narrow gauge railway depot.

These interactive, hands-on activities run concurrently with the major concert and
common events. These include:

1. The concert featuring the finalists of the singing, dancing, and traditional music
competitions.

2. 'The regional concert, where each region demonstrates its accomplishments in
response to the theme of the year.

3. Storytelling sessions featuring the best storytellers.

4. Massed dancing open to all participants with live musical accompaniment.

5. Massed jam sessions for the musicians.

6. Meetings for the teachers to discuss issues and sing together in a more casual
setting;

7. Singing game sessions.

8. Other events such as parades, sungazing with relevant sun songs, or sunrise singing

sessions.
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apliecinaja bérnu gatavibu macities vienam no otra un spéju sadarboties dazadas jomas,
kopigi muzicgjot, dejojot un piedaloties “Prezidenta runas” konkursa. 2014./2015. ma-
cibu gads bija nozimigs ar gatavosanos XI Latvijas skolu jaunatnes dziesmu un deju
svétkiem, kuriem tika sagatavota folkloras programma “Riti raiti”.

Folkloras konkursu loma tradicijas komunikacija

Rezumeéjot PEPT ietvaros rikoto folkloras konkursu lomu tradicionalas kultaras ko-
munikacija, méginasim apkopot izklastito, lai izdaritu secinajumus, kapéc konkursi ka
musdieniga forma ir produktivi tradicijas komunikativa aspekta iedzivinasana. Bérni
folkloru un tradicionalo kulttiru, tai skaita tradicionalo dziedasanu, muzicésanu un de-
josanu apgust folkloras kopas, kas darbojas skolas, interesu izglitibas iestadés vai kultiras
namos postfunkcionala situacija, biezi transformétas vai partrauktas etnografiskas tradi-
cijas apstak]os. Kopu vaditajiem — folkloras skolotajiem ir atskiriga muzikalitate, muzi-
kala izglitiba un zinasanas latviesu tradicionalaja kultara, tas lokalajas Ipatnibas un tra-
dicionalas dziedaganas, muzicé$anas, stastiSanas un deju maciSanas metodika, tomér
gatavo$anas folkloras konkursiem, ceturtdalfinalu, pusfinalu un finalu regulara notiksa-
na stimulé gan dazadu folkloras Zanru attistibu, gan dalibnieku individualo prasmju un
iemanu pilnveidosanos, bet nozares ekspertu iesaistisanas folkloras konkursu vértésana
un skolotaju profesionalas pilnveides programmu izveidé un realizacija paaugstina fol-
kloras pedagogu izpratni tradicionalas kultiras jautajumos un vinu pedagogisko meis-
taribu.

Tradicionalas kultaras praktizétaju vidé regulari aktualizéjas jautajums — kapéc kon-
kurss, nevis dziedasanas svétki, sadziedasanas, sadancosana vai saspélésanas; vai tas nav
pretruna ar folkloras un tradicionalas kultaras butibu, vai konkursam ka formai nav
trauméjosa un nomacosa ietekme uz bérnu attistibu, vai tas veicina bérnu interesi par
tradicionalas kultiras mantojuma apgtisanu, vai ari tiesi otradi — padara to formalu un
apzimogo ar “brivpratigi obligatas piedalisanas® auru. Ir vairaki apsvérumi, kas veicina-
jusi folkloras konkursu bérniem un jauniesiem rikotaju izskir$anos par labu konkursiem.

1. Gatavosanas folkloras konkursiem macibu procesa stimulé individualo prasmju
un iemanu attistibu komunikacija ar tradiciju un dod iespéju radosi izpausties program-
mas dalibnieku individualitatém dazados folkloras Zanros.

2. Profesionala vértéjuma pastavésana ekspertu Zarijas darba garanté kvalitativu tra-
dicionalas kultaras apgisanas un parmantosanas procesu bérnu un jauniesu videé.

3. legtita informacija ir labs pamats nozares aktualo problému apzinasanai, diskusi-
jam ekspertu loka, to rezultatu iestradasanai turpmakas zanra attistibas stratégijas un
taktikas izstradé.

4. Ekspertu veikta un rakstiski iesniegta tradicionalas kultairas apgaisanas un parman-
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The theme of the 2011/2012 academic year was ‘Birds in Latvian Folklore’. That year
there were 923 participants from 99 folklore groups. Bird calls and imitations of bird
language are a particular sub-genre of Latvian folklore which is helpful in developing
speech skills. A collection of this material along with singing games from a number of
regions was collated in a volume dedicated to the theme of birds, which formed the basis
for instruction that year and the programming at the festival. The high degree of
enthusiastic cooperation observed points to the willingness of the children to learn from
each other and work together in various spheres, including dancing, making music and
participating in the ‘President’s speech’ contest. The 2014/2015 season was marked by
preparations for a folklore event for the XI Latvian Youth Song and Dance Celebration.

The Role of Folklore Competitions in Traditional
Communication

In conclusion, it is apparent that the contemporary forms of competition adopted by
PEPT have been successful in bringing to life traditional forms of communication and
practice. Children learn traditional culture and folklore (traditional singing, dance, and
music) in folklore groups at school, in extra-curricular settings or culture houses (a
holdover from Soviet times). This learning often takes place in post-functional contexts
where the transmission of traditional culture has been interrupted or altered. It is clear
that preparing for regular folklore competitions galvanizes skills development and
advances learning in each field of practice. The skills possessed by group leaders are
uneven, since they arrive with varying levels of musical education and skill, knowledge
of traditional singing, and uneven general understandings of tradition and its local
variability. Teachers and group leaders also vary in their pedagogical training and
understanding of teaching methodologies for traditional arts. However, the involvement
of professionals and scholars in the jury and the teachers’ professional development
process has contributed significantly to broadening their understanding of traditional
culture and honing their teaching skills.

A question which often arises in reference to this process is about the necessity of it
being competitive, as opposed to having gatherings in more non-competitive settings
such as youth or song festivals, song, dance and music jam sessions. It has been noted
that the notion of competition goes against the spirit of folklore and traditional culture.
Some worry that the format may even have a traumatic or adverse effect on child
development. Others question whether it truly stimulates interest in learning traditional
culture or does the opposite, formalizing it and making it ‘voluntarily mandatory’.

These are the reasons the organisers decided in favour of a competition model:

1. Preparation for competition stimulates skills acquisition and the development of
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to$anas procesu analize ir butiska folkloras skolotaju talakizglitibas dala. Pateicoties kon-
kursa norises video dokumentiem, rakstiska forma pieejamajiem ekspertu vértéjumiem
un analizei, katrs pedagogs var salidzinat savu viedokli ar izteiktajiem vértéjumiem, par-
runat ar kolégiem un lagt individualu ekspertu konsultaciju konkrétu problému risina-
$anai sava folkloras kopa vai novada.

5. Konkursu mérkis nav noskaidrot uzvarétaju, bet dot iespéju dalibniekiem indivi-
duali un nelielas grupas izpaust sevi folkloras kopas, novada un valsts méroga un ta ap-
zinaties savus sasniegumus, veiksmes un neveiksmes plasakas pieredzes konteksta.

6. Sacensibas, prieksmetu olimpiades, konkursi ir tradicionali izglitibas sistémas me-
hanismi, kas nodrosina kvalitates monitoringu, veseligu konkurenci un tadéjadi ilgtspe-
jigu attistibu dazadu zinasanu, iemanu un prasmju apguve.

7. Gatavosanas konkursam mobilizé un aktualizé gan skolotaju, gan dalibnieku atbil-
dibu par sagatavoto priek$nesumu.

8. Konkursu rezultati ir viens no skolotaja darba efektivitates raditajiem.

Nemot véra konkursu rikosanas pieredzi, skiet, ka individualo iemanu un prasmju
izkop$anas joma lielaka uzmaniba japievér§ dazadam kopdarbibas formam komunikaci-
jas procesa ietvaros — meistarklasém, nometném, kursiem, kur sadarbojas nozares ek-
sperti, vietéjo tradiciju neséji un zinataji, skolotaji un audzékni, kas nodrosina ne tikai
katra dalibnieka konkursa repertuara apguvi, bet plasaku kontekstu izzinasanu, to svari-
guma apzinasanos, priek$nesumu emocionalas un kultarpieredzes bazes veidosanu, kam
ir svariga loma bérnu un jaunie$u personibu tap$ana un tradicionalas kultaras vértibu

saglabasana ilgtermina.
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abilities in dialogue with tradition, and offers opportunities for creative expression and
the development of individual styles in various folklore genres.

2. The participation of professionals and scholarly experts guarantees high quality
assessments of the learning and inheritance process among the children and youth
participating.

3. The assessments reveal existing issues, foster discussion and the development of
future strategies and directions.

4. The written assessment provided by the juries are essential for the development of
teacher training skills. Likewise, video recordings of the competitions provide rich
opportunities for self-assessment in conjunction with the feedback provided by the
juries. Individual consultations with specialists are available to all teachers and group
leaders.

5. The goal of the competition is not to just produce winners, but to help all
participants find expression either individually or in small groups through folklore
groups regionally and nationally, and to develop an awareness of their achievements,
successes and failures in terms of a wider experience.

6. Competitions, academic olympiads, and contests are well established educational
tools, which monitor quality, facilitate healthy understandings of competition and skills
development in an ongoing and sustainable fashion.

7. Preparation for competition is motivating for teachers and increases accountability
on the part of both teachers and competitors for the subject matter.

8. Competition results are also an indicator of teaching efficacy.

At this point in the PEPT process, many years of cumulative experience indicate that
with respect to the development of individual skills and abilities, an increased focus
should be brought to collaborative forms of instruction in the form of masterclasses,
camps, and courses, involving experts, local tradition and knowledge bearers, teachers,
and students. The goal now is to go beyond simply learning competition material and to
extend this process further to encompass the wider cultural context, and foster deeper
awareness of its cultural relevancy and significance. The development of an emotional
connection with the material and the creation of a foundation for cultural experience
promote childhood development and personality formation, all of which support the

sustainability of traditional culture in the long term.
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Nematerialais kultGras mantojums
teorija un prakse
Ziemellatgales pieredze

Ruta Cibule, Anda Beitiane

levads

Ziemellatgales jédziens Latvijas tradicionalas kultaras pétnieciba ir saméra neskaidrs.
Péc Latvijas kultarvésturisko apgabalu un 20. gadsimta 20.—30. gadu administrativi te-
ritoriala iedalijuma tai piederiga ir bijusa Abrenes aprinka teritorija, proti, Liepnas,
Viksnas, Balvu, Vilakas, Skilbénu, Baltinavas, TilZas, Rugaju un Bérzpils pagasts, ta¢u
stingras Ziemellatgales robezas parasti netiek vilktas. Sava geografiska norobezojuma deé] —
to no visam pusém ieskauj plasas neapdzivotas teritorijas (mezi vai purvi) — Zieme]latga-
le veido tradicionalas kultaras aspekta ipasu salu, kur saméra ilgi — lidz pat 20. gadsimta
beigam un 21. gadsimta sakumam — saglabajusas vairakas nemateriala kultiiras manto-
juma izpausmes formas (Beitane 2009: 105).

20. gadsimta 90. gadu beigas $eit aizvien aktivak istenotas iniciativas, proti, baidoties
zaudét sava novada tradicionalas kultaras mantojumu, tiek organizéti pasakumi, kas
vérsti uz tradicionalas kultaras saglabasanu un parmanto$anu. So iniciativu rezultata tiek
aizsakti kulttrpolitiski procesi, kas veicina tradiciju dinamiku, ne tikai tas aktualizgjot,
bet ari organizéjot konkrétus pasakumus $o tradiciju saglabasanai un talaknodosanai
(skat. ari Beitane 2009: 211). Minéto procesu iniciatore ir viena no §i raksta autorém —
toreizéja Balvu rajona Kulttiras nodalas vaditaja Ruta Cibule. Otrai $i raksta autorei,
precizak, lidzautorei — etnomuzikologei Andai Beitanei — daliba $ajos procesos ir devusi
iesp&ju ne tikai dokumentét tradicionalas kultaras dzivi vairak neka 20 gadu garuma no
ickspuses, bet arl klat par tas draugu un sabiedroto.

Si raksta pamata ir teksts, kas tika prezentéts UNESCO Latvijas Nacionalas komisi-
jas un Latvijas Nacionala kulttras centra organizétaja seminara “Sabiedribas lidzdalibas
un izglitibas loma nemateriala kultaras mantojuma saglabagana un attistiba, istenojot
UNESCO 2003. gada konvenciju”, un ta pamata uzsvars ir likts uz autoru personigajam
refleksijam un pieredzes stastiem. Ka saka kadreizéja Balvu rajona kultiiras ministre, So-
brid — Balvu Centralas bibliotékas direktore Ruta Cibule: “Zieme]latgale, neapsaubami,
ir manas darbibas daudzu gadu veiksmes atslégas vards, un ta ir vieniga vieta uz pasaules,
kas mani ir visvairak saistijusi. Domaju, ka manai atzinai piekritis ari Anda Beitane. Vai
gan citadi més abas kopa stavétu jusu prieksal?”
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Intangible Cultural Heritage in Theory
and Practice

The Experience of Northern Latgale

Ruta Cibule, Anda Beitane

Introduction

In studies of traditional Latvian culture, conceptual understandings of Northern
Latgale remain relatively unclear and strict boundaries have generally never been
drawn. During the 1920s and 1930s, as well as historically and culturally, Northern
Latgale comprised the lands which constituted the former county of Abrene. These
include the parishes of Liepna, Viksna, Balvi, Vilaka, Sl,(ilbéni, Baltinava, Tilza, Rugaji,
and Bérzpils.

As a result of its geographical isolation, surrounded by uninhabitable terrain (forests
and marshland) on all sides, Northern Latgale is an island of traditional culture where a
variety of expressions of intangible culture heritage have persisted into the late twentieth
and early twenty-first century (Beitane 2009: 105).

By the late 1990s, concerns about culture loss drove the development of policy
initiatives directed at safeguarding the area’s traditional culture. These policies resulted in
programming to stimulate traditional cultural life and keep local traditions alive (Beitane
2009: 211). Ruta Cibule, one of the co-authors of this report also headed the Balvi
County Department of Culture at that time. The other co-author is ethnomusicologist
Anda Beitane, who has worked at documenting traditional life in this area from the inside
over the last twenty years, becoming in the process both a friend and an ally.

This paper is based on a presentation given at a seminar organised by the Latvian
National Commission for UNESCO and the Latvian National Centre for Culture
to discuss “The Role of Public Participation and Education in the Preservation and
Development of Intangible Cultural Heritage, Implementing the 2003 UNESCO
Convention’. The main emphasis here is on the authors’ personal reflections and life
experiences.

Ruta Cibule, past Head of the Balvi District Culture Department and the current
director of the Balvi Central Library, observes: ‘Northern Latgale (“Ziemellatgale’) is
the key concept which has guided my work over these many years and it is the single
most compelling place in the world for me. I think Anda Beitane will agree with me,

otherwise the two of us would not be standing here.’
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Ziemellatgales “Zalta steiga”

Un ta més atgriezamies bijusaja Balvu rajona jeb Sodienas izpratné Balvu, Baltinavas,
Rugaju un Vilakas novados. Ziemellatgales teritorija nav viendabiga tradiciju prasmju
neséju un parmantosanas aktivita$u blivuma zina. Pievienota karte izce] tos pagastus,
kur nemateriala kultiras mantojuma saglabasanas un parmantosanas procesi ir izteikti
aktivak (1. attéls).

Balvi

Semenova

Medrjevo

ek Skilbani
Upite ’

PGslova,
Briezuciems
Griglova

e .
Plesova

. Baltinava
Obelova

Russia

1. artéls. Ziemellatgales “Zalta steiga’.
Figure 1. Zalta steiga’ (“The Golden strand) of Northern Latgale.

Tiesi $1 teritorija, nemot véra visas vésturiskas, geografiskas un socialas sakritibas, lidz
pat $odienai ir ipatnéjs tradicionalas kultaras novads. Ta tradiciju spilgtums un lokalita-
te, etnografisko un folkloras kolektivu blivums, prasmju un zinaganu kopums, ko sevi
glaba daudzie nemateriala kultaras mantojuma kopéji, padara to par ipasu vietu Latvijas
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‘Zalta Steiga’ (‘The Golden Strand’) of Northern
Latgale

We turn now to the former district of Balvi or what today constitues the Balvi,
Baltinava, Rugaji and Vilaka counties. Not all areas of Northern Latgale are uniform in
terms of their abundance of tradition bearers and heritage activities. The following map
highlights parishes most involved with safeguarding activities and the inheritance of
intangible cultural heritage (Figure 1).

Due to its particular historical, geographical, and social circumstances, Northern
Latgale continues to be unique in the Latvian context. It has come to occupy a special
place due to the richness of its traditions and local specificity, the large numbers of
traditional singing groups and folklore groups, the high skill levels and knowledge
preserved by many individuals involved in the work of maintaining intangible cultural
heritage. Colloquially, it is at times referred to as the Golden Strand of Northern Latgale,
but at other times it is called the Singing Borderland because it is adjacent to the eastern
border with Russia. It is strong and sure of its culture, and that is vitally important.

We could go into further detail about the intangible cultural heritage of Northern
Latgale, but that would be a different story, so we will keep this brief. At the present time,
there are more than twenty folklore groups of significance, music groups, and others in
what could be called ethnographic ensembles. Eleven bearers of traditional skills have
been honoured by the State Culture Capital Foundation with life-long grants, four of
them are still active in their fields. However, the most important aspects of traditional
life here remain unquantifiable. Here it is possible to catch a glimpse of an idyllic bygone
landscape where a simple rural woman’s compendium of skills and knowledge is worth
of the attention of several scholars or to observe how a world that is gradually slipping
away and the wideranging efforts undertaken to keep this tradition alive and integrate it
with the worldview of the youth and the rapid pace of life today.

We will now continue with a discussion about the efforts made by cultural experts in
the district from 1999 to 2009, to safeguard intangible cultural heritage, leaving aside
this time the momentous events which began in the 1970s and the developments since
2009. A great deal of hard work has been done, even though the right way to increasing
awareness and pride among the youth and middle generation in their own infinitely rich
heritage, esp. the singing tradition, was not always found.

The Folklore Camp ‘Balkani 99’

First, a short synopsis of the situation prior to the first folklore camp. At that time,
there were ten strong folk ensembles in the district. While the first youth folklore group
in Rekava had taken shape and a children’s group was developing in Upite, overall
folklore groups were aging and there was little sign that local youth were interested in
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konteksta. Ikdienas sarunvaloda més to saucam par Ziemellatgales “Zelta stigu”. Vel
citkart to gribas saukt par “Dziedoso Robezu”. Ta visa ir Latvijas Austrumu robeza pie
pasas Krievijas. Ta ir Kultarstipra un Kultarparliecinata, un tas ir svarigi.

Meés varétu veikt daudz izvérstaku Ziemellatgales nemateriala kultiras mantojuma
raksturojumu, tomér tas batu citas témas stasts. Tapéc isi, tikai dazus fakrus. Sobrid
Ziemellatgalé darbojas vairak neka 20 véra npemamas folkloras kopas, kapelas un ari ko-
lektivi, ko vél nosaciti varam saukt par etnografiskajiem ansambliem. 11 prasmju neséji
ir kluvusi par godpilnajiem Valsts Kultarkapitala fonda maza stipendiatiem, cetri no
tiem vél turpina savas aktivas gaitas. Vél varétu turpinat skaitit dazadus raksturojosus
parametrus, tomér svarigaks ir nesaskaitamais. Te koncentréta veida var ieraudzit gan to
idillisko ainavu, ka vienkarsas lauku sievas prasmju purs ir vairaku zinatnieku darba iz-
pétes vérts, gan to, ka tas viss pamazam aiziet no musu ikdienas aprites, gan ari to, ka $eit
tick mekléti visdazadakie celi, ka to saglabat un integrét jaunakas paaudzes dzives zina
un misdienu straujajos ikdienas ritmos.

Turpinajuma runasim par mérktiecigiem rajona kultaras specialistu mekléjumiem
nemateriala kultiiras mantojuma saglabasani no 1999. gada lidz 2009. gadam. Arpus
raksta ietvara Soreiz paliks loti nozimiga notikumu dinamika, sakot ar 20. gadsimta 70.
gadiem, ka ari norises péc regionalas reformas Latvija 2009. gada. Més daudz stradajam,
un dazkart neatradam pareizos celus, lai vietéjos jaunie$os un, nosaciti, vidéja paaudzé
atmodinatu lepnumu par savu lokalo un bezgala bagato tradicionalas kultiras, it ipasi,
tradicionalas dziedaganas mantojumu.

Folkloras nometne “Balkani 99”

Iss situicijas raksturojums, kipéc radas doma par pirmo folkloras nometni. Rajona
taja laika darbojas desmit spécigi etnografiskie ansambli. Bija radusies pirma jauniesu
folkloras kopa Rekava, attistijas Upites Bérnu folkloras kopas. Kopuma situacijas dina-
mika bija izteikti vérsta uz ansamblu sastavu novecosanos. Nebija redzamas pazimes, ka
vietéjiem jaunie$iem interesétu parpemt savu lokalo kultiras mantojumu un ka pagastu
kultaras darbinieki, redzot So situaciju, pratis katrs individuali atrast celus situacijas
mainai.

1999. gada tika noorganizéta pirma jauniesu folkloras nometne “Balkani 99” Skilbé-
nu pagasta. So nori$u organizatoriskais centrs, finansu lidzeklu piesaistitajs un uzdevu-
mu formulétajs jau sakotngji bija Balvu rajona padomes Kultaras nodala. Velme un
mérkis — pievérst jaunie$u uzmanibu nematerialam kultaras vértibam. Organizatoriski
viss tika darits ta, lai tas atskirtos no rajona dominéjosas situacijas, ka $adas norisés pie-
dalas un tas interesé tikai vecaka gada gajuma laudis. Par organizatorisko kodolu tika
izraudzita tobrid rajona vieniga jauniesu (nosaciti) folkloras kopa “Rekavas dzintars”.
Par nometnes vaditaju kluva kopas vaditajs Dzintars Cerbakovs, kura ikdienas amats
tobrid — rajona kriminalpolicijas prick$nieka vietnieks. Si disharmonija (vai harmonija)
starp $is personas ikdiena veicamo pienakumu specifiku un darbosanos folkloras kopa,
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taking on this tradition and that parish officials would be able to find ways to change
this situation.

In 1999, the first youth folklore camp (‘Balkani 99°) was held in Skilbéni parish. The
Cultural Department of Balvi District Council was responsible for the organisational
work, the fundraising, and programming. The purpose of the event was to draw youth
closer to intangible cultural values and everything was done differently to change the
dynamic through which older generations dominate events. The areas only youth
folklore group ‘Rekavas dzintars was placed at the centre of the event and its leader,
Dzintars Cerbakovs, who otherwise served as deputy chief of the district criminal
police, was invited to lead the camp. The juxtaposition of the nature of this individual’s
employment and involvement with folk tradition seamed very appropriate. Only
younger lecturers were invited to speak. Days were intense and tightly scheduled with
all types of programming which included traditional singing, dancing, fieldwork with
folk singers and other tradition bearers in their homes.

At the end of the camp there was a singalong including all of the local ethnographic
ensembles and folklore groups, which made the participants realize what remains to be
done in the future but the older generation aware of these efforts.

In reviewing the experiences of the camp, the following conclusions were made: the
camp was successful and this was a good start, the work was well begun and had to be
continued; that people from other counties were actually more interested in the camp
and its offerings than local youth; that setting up a longer term programme would
require thinking not only by experienced practitioners, but also researchers and scholars
with a wider view to join in this work. Many ideas and approaches were considered
as to how the rich local culture could be made attractive to local youth. In 1999, this
question remained unanswered. The ethnomusicologist Anda Beitane was invited to
become a partner for further work. For several years, the Deputy Chief of the Criminal
Police Force, an ethnomusicologist and the Head of the Cultural Department became
generators and implementers of interesting ideas promoting the safeguarding and
inheriting of the intangible cultural heritage in Northern Latgale.

With respect to this early period, an interesting fact should be mentioned. It was
decided that this type of camp should be held only every two years, because it demands
a great deal of energy from the organisers, participants, as well as others involved. We
wanted to mention this fact because that stands in contrast to the much expanded scope
and depth of the capacity achieved by 2009 to create, develop, expand, and deepen the
model for safeguarding the intangible cultural heritage.

Ongoing Youth Involvement
Since 2000, actions to identify and safeguard expressions of intangible cultural
heritage have run in parallel with research and studies of the political and cultural

context. In the autumn of that year, research and advance work began for a youth camp
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vél vairak, to vadot, likas loti piemérota. Vadit nometnes nodarbibas tika uzaicinati tikai
gados jauni lektori. Sadzives jautajumi tika organizéti izteikti vienkarsi, nometnes dienas
lidz pat vélam nakts stundam tika piepilditas ar visai daudzveidigu programmu: tradi-
cionala dziedasana, tradicionalie latgalieSu dan¢i, piedalisanas praktiskos darbos teicéju
majas, tadéjadi iepazistot $os seno prasmju neséjus. Nometnes nosléguma notika sadzie-
dasanas ar visiem rajona etnografiskajiem ansambliem un folkloras kopam, lai apjaustu,
cik daudz darama vél prieksa un lai véstitu vecakajai paaudzei par saviem centieniem.

Analiz&jot nometnes norisi, tika izdariti $adi secinajumi: ta ir izdevusies, un labi ie-
saktais darbs ir jaturpina; nometne un tas piedavatas norises vairak intereséja parnovad-
niekus, neka vietéjos jaunie$us; tikai ar pieredzéjusu praktiku skatijumu vien nebds ie-
spéjams izveidot darbibas programmu ilgakam laika posmam, darbam japiesaista
pétnieks ar plasaku skatijumu. Tika analizéti un mekléti pavedieni, ka sava novada baga-
to nematerialas kultiras mantojumu padarit interesantu un pievilcigu vietéjiem jaunie-
siem. 1999. gada norisé $is jautajums palika neatbildéts. Par sadarbibas partneri turpma-
kajam darbam tika uzrunata etnomuzikologe Anda Beitane. Uz vairakiem gadiem
kriminalpolicijas prieksnieka vietnieks, etnomuzikologe un Kultiiras nodalas vaditaja
kluva par interesantu ideju generatoriem un nemateriala kultiras mantojuma saglabasa-
nas un parmantosanas realizétajiem Ziemellatgalé.

Jaatzimé kads kopéja darba sakumam interesants fakts. Tika nolemts, ka $adas vai
lidzigas nometnes rikosim reizi divos gados, jo tas prasa daudz energijas no pasiem, no
dalibniekiem utt. Sis fakts pie iestradém tiek pieminéts tadél, ka tas izteikti disharmonés
ar to nori$u apjomu un dzilumu, kas tiks veikts péc vairakiem gadiem, veidojot, attistot,
vér$ot plaSuma un dziluma nemateriala kultiras mantojuma saglabasanas modeli lidz tai
kapacitatei, kada ta ir 2009. gada.

Jauniesu iesaistes turpinajums / pusbolss

Organizéjot nemateriala kultaras mantojuma apzinasanas un saglabasanas aktivita-
tes, sakot ar 2000. gadu paraléli tiek veikti gan kultarpolitiski, gan pétnieciski uzdevu-
mi. Kop$ 2000. gada rudens tika veikti pétijumi un sagatavosanas darbi jauniesu folklo-
ras nometnei “Tradicionalas kulttiras saglabasana un parmantosana Ziemellatgalé”. Par
mérki un uzdevumu kluva apzinat un uzrunat tos jauniesus, kuri bérniba kopa ar veca-
kas paaudzes dziedatdjam darbojusies etnografiskajos ansamblos, bet péc tam to aktiva
saskare ar tradicionalo kultaru partrakusi. Tadéjadi tiktu radita iespéja darit radosi ap-
liecino$u to, kas jau kadreiz dalgji parmantots; lauzt Latgales lauku vidé iesaknojusos
uzskatu, ka folklora un tradicijas ir tikai vecu lauzu interesu loks; celt to jauniesu pasap-
zinu, kuri ir aktivi tradicionalas kultiras kopéji; laut citu novadu jaunieSiem iepazit
Ziemellatgales nematerialo kultaras mantojumu.

Saja un ari citis nometnés ka galvenais vadmotivs dazadas izpausmés paliek tiksanas
ar izcilajam teicéjam, tradicijas apguve ne tikai lekciju un nodarbibu veida, bet tiesa sa-

skarsmé ar tradicijas neséju. Si gada nometne parspéja visas organizatoru ceribas. Taja
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focusing on safeguarding and inheriting traditional culture in Northern Latgale. The
goal was to target individuals who had participated in ethnographic groups together
with elders, but had since lost touch with traditional culture. The idea was to build on
previous successes and work on developing skills and knowledge which had already been
partially inherited.

Another goal was to break down the commonly held view in the countryside that
folk traditions are only of interest to old people and to increase confidence levels of
youth who are involved with nurturing traditional culture, as well as to introduce youth
from other areas to the heritage of Northern Latgale.

For this and other camps to follow, the main guiding principle was to create a
meeting place for learners and elders with high levels of traditional skills. In addition to
lectures and workshops, there was to be direct contact with tradition bearers. That year,
the camp exceeded all expectations with 120 participants from Liepaja, Tukums, Riga,
Madona, Jekabpils, along with a sizeable contingent of local youth.

This camp led to the conclusion that the participant numbers should not be so high,
in order to maintain as much of a family atmosphere as possible, which is more readily
achievable with smaller numbers. The notion of ‘youth’ should also be more strictly
defined and that, above all, access to elder singers should be maintained, along with
more in-depth instruction in traditional singing. It was thought that future camps could
also focus more closely on working with one particular form of traditional expression.

Throughout the planning process, Anda Beitane also worked on research to expand
understanding of pusbolss — a specific kind of multipart singing. The elders take these
terms for granted and do not consider explanation to be needed. Since that time, it
could be said that this partially forgotten singing style has made a comeback and entered
the younger singing world. Beitane later wrote, ‘as the fieldwork of 2000 combined
research with consideration of cultural policy issues, one could begin to speak of the
coming together of two major factors to galvanize the tradition. The result is a powerful
tool which can be utilized to implement cultural policy founded on evidence based
research’ (Beitane 2006: 25).

Collective Manure Spreading on the Field in Northern Latgale
Tolku bolss (the Song of Collective Work on the Field)

The 2001 project on collective manure spreading on the field in Northern Latgale
marked a turning point in the development of cultural policy and approaches to
safeguarding traditional culture. The goal of this project was introduce an intact tradition
in its traditional context. The collective manure spreading on the field tradition was
chosen to be the first because a number of scholars (Martins Boiko, Beatrise Reidzane,
Janis Rozenbergs, Anda Beitane) had already pointed out that the collective manure
spreading on the field is the most significant social event of the year from both an

agricultural and traditional perspective and that it functions as the cornerstone of
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piedalijas 120 jaunie$u no Liepajas, Tukuma, Rigas, Madonas, Jekabpils. Plasi parstavéts
bija ari Balvu rajons.

Pardomas un secinajumi $i darba posma nosléguma: $ada veida nometnés nedrikst
buc tik liels dalibnieku skaits; jaspéj nosargat zinama gimeniskuma atmosféra nometnes
dalibnieku starpa, kas ir iespéjams, stradajot ar skaitliski mazaku auditoriju; nometnes
organizatoriem konkrétak jadefiné jédziens “jauniesi”, precizak nosakot dalibnieku ve-
cuma robezas; turpmakaja darba ka nemainigu nometnes sastavdalu saglabat iespéju
tikties ar teicéjam, detalizétak izstradat sadalu par kopéju dziedat maciSanos; nakotnes
darba vadmotivs varétu bt konkrétaka kadas vienas Ziemellatgales tradicionalas kulta-
ras izpausmes izpéte un apguve.

Gatavojot nometnes norises, Anda Beitane pétnieciskaja aspekta aktualizé un padzi-
lina dziedasanu ar pusbolsu jeb augséjo pavadbalsi ka ipasu daudzbalsibas veidu. Vecas
dziedatajas $os terminus pienem ka pasus par sevi saprotamus un neuzskata par nepie-
cieSamu tos paskaidrot jaunakajiem dziedatajiem. Var teike, ka ar $o laiku atkal atsakas
piemirsta pusbolsa atgrieSanas un ienaksana ari jaunaku dziedataju izpratné. Ka vélak
raksta Beitane: “Lidz ar 2000. gada lauka pétijumiem, kuros tiek apvienotas gan pétnie-
ciskas, gan kultarpolitiskas intereses, var runat par divu nozimigu tradicijas dinamizaci-
jas faktoru saplasmi, ka rezultata tiek ieguts loti spécigs instruments, ar kura palidzibu
var tike realizéta tada kultirpolitika, kas balstas uz zinatniskas izpétes pamatiem” (Beita-
ne 2006: 25).

Méslu talka Ziemellatgale / tolku bolss

Jauns posms tradicijas apguves un parmantosanas lokalas kultarpolitikas veidosana
bija 2001. gada projekts “Méslu talka Ziemellatgalé”. Ta uzdevums bija iepazistinat po-
tencialos interesentus ar tradiciju veseluma. Méslu talka ka pirma tradicija bija izvéléta
tapéc, ka vairaki pétnieki (Martin$ Boiko, Beatrise Reidzane, Janis Rozenbergs, Anda
Beitane u.c.) bija parliecino$i pieradijusi, ka méslu talka ir nozimigakais notikums Zie-
mellatgales zemnieku sadzivé gan no lauksaimnieciska, gan no tradicionala aspekta. Var
teike, ka ta veido Ziemellatgales tradicionalas kultiras pamatu. Tie$i ar méslu talkam
saistas plass tradicionalas muzikas repertuars, kura apguve saistiba ar tradicionalo kon-
tekstu organizatoriem $kita ipasi nozimiga.

Ta pirmaja posma interesentiem bija iespéja uzzinat par $o tradiciju teorétiska aspek-
ta — lekcijas un atklatas intervijas ar teicéjam. Zolku bolsu apguvei tika izveidots metodis-
ko lidzeklu komplekts, kas sastavéja no no$u materialiem ar teorétiskiem komentariem
un audio kasetes ar teicéju ierakstiem (Beitane 2000).

Otrais posms bija uz zinatniskiem pétijumiem balstita méslu talkas tradicijas rekons-
trukcija Balvu rajona Baltinavas un Mednevas pagastos, kas lava nometnes dalibniekiem
reali iepazit tradiciju tas praktiskaja izpausmé. Sajutot realo darba smagumu, jaunajiem
cilvekiem kluva labak saprotams, kapéc ir veidojies tiesi tads dziedasanas veids.

Sis projekts organizatoriem atnesa milzigu popularitati, tai skaita pirmo Lielo Folklo-
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traditional life in the area. There is a large corpus of musical material associated with
collective manure spreading on the field and instruction presented in its traditional
context was assessed as particularly important.

The first stage of the project offered a theoretical presentation of the tradition, as well
as open interviews with elder singers. A collection of training materials, which included
musical notation, commentary, and audio tapes, was also developed to help in acquiring
the skills needed to sing field songs (Beitane 2000).

The second stage involved a scientifically researched reconstruction event illustrating
the collective manure spreading on the field tradition in the parishes of Baltinava and
Medneva, which allowed the participants to experience this tradition in real time and
space. As they witnessed the hard physical labour involved, the younger individuals
came to appreciate why such a singing style had evolved.

The organisers received a great deal of acclaim for this project, including the
inaugural Grand Prize of Folklore in 2002. The nomination was surprising since it came
for the promotion of education. At the same time, it made us reflect on the diverse
opportunities presented by non-formal education, its attractions, and its possibilities in
the realm of intangible cultural heritage.

The project also led to the conclusion that contextual reconstructions are viable
alternatives to traditional education initiatives, but on their own, they do not guarantee
high levels of learning in singing styles and specific types of multipart singing. Still,
the project concluded with more widespread familiarity with this traditional musical
repertoire and its unique specific singing style (Beitane 2006, 14: 25).

Marian Devotional Singing at Roadside Crucifixes

No youth camps were held in 2003 or 2004, but fieldwork was undertaken in the
month of May to document Marian devotions at roadside crucifixes. Care was taken
to explore areas away from ethnographic ensembles (Augstari and Belauski in Bérzpils
parish, Mastariga and Slaviti in Lazdukalns parish) and almost twenty groups of singers
were found. Since even practitioners of traditional culture can become accustomed to
publicity, researchers find if they repeatedly return to the same locations, responses and
explanations tend to become formulaic.

A conference on May Marian devotions in Northern Latgale was held over several
days in May 2004, to discuss the material gathered during the previous year’s expedition.
This included a fieldtrip to a number of crucifix sites (Susdji, Medneva, Upite, Baltinava
and Bérzpils) to observe them in situ providing opportunities to participate in singing
sessions, along with scholarly lectures by Martin$ Boiko, Anda Beitane, Skaidrite
Kalvane, Antons Rancans, and Antons Slisans.

More than 100 crucifixes were inventoried and documented in fourteen parishes
in May of 2008 and 2009. During this period, evening singing sessions took place at

about 35 crucifix sites. This number is approximate, given that the situation can change



96

ras gada balvu. Toreiz parsteidzo$a Skita nominacija, kura konkréta projekta realizéta-
jiem ta tika pieskirta, proti, nominacija par izglitibas veicinasanu. Parsteidza un reizé lika
aizdomaties par neformalas izglitibas iespéju daudzveidibu, tas pievilcibu un iespéjam
nemateriala kultiiras mantojuma saglabasanas un parmantosanas konteksta.

Pétnieciskais projekta secinajums ir sekojoss: “Funkcionala konteksta rekonstrukeija
ir veiksmiga tradicionalas kultaras izglitibas alternativa, tacu ar to vien nepietiek, lai
kvalitativi apgttu tradicionalo dziedasanas veidu un specifiskas daudzbalsibas formas.
Tomeér péc minétajam talkam ievérojami palielinas to personu loks, kas ir informétas par
Ziemellatgales tradicionalas muzikas repertuaru un ta specifisko dzidosonu ar pusbolsu”
(Beitiane 2006: 25).

Maija dziedajumi pie krucifiksiem

2003. un 2004. gads aizritéja cita gaisotné. Netika veidota neviena konkréta jauniesu
tradicionalas kultaras studiju nometne. 2003. gada tika rapigi dokumentétas norises pie
krucifiksiem maija ménesi, respektivi, dziedajumi pie krucifiksiem jaunavas Marijas go-
dam. Tika uzrunatas un uzklausitas gandriz 20 dziedataju grupas, pie tam, apzinati cen-
Soties but tadas vietas, kas mazak saistitas ar konkrétu etnografisko ansamblu vai folklo-
ras kopu darbosanos $aja konteksta (Bérzpils pagasta Augstari, Belauski, Lazdukalna
pagasta Mastariga, Slaviti). Ari tradiciju un prasmju neséji atri pierod pie publicitates,
un bieZi, atgrieZoties viena vieta, sak veidoties Sabloniska pieeja, gan atbildot uz jautaju-
miem, gan skaidrojot to vai citu norisi. Viena gada maija pétijumi tika apspriesti naka-
ma gada vairaku dienu seminara “Maija dziedajumi Ziemellatgalé”. Ta norise sevi ietve-
ra gan izbraukumus uz atsevisku pagastu krucifiksiem (Susaji, Medneva, Upite,
Baltinava un Bérzpils), iepazistot tos ka kultarvides sastavdalu, gan piedaliSanos dzieda-
jumos pie tiem, gan rapigi meklétu lektoru (Martin$ Boiko, Anda Beitane, Skaidrite
Kalvane, Antons Rancans, Antons Slisans u.c.) lekcijas.

Kopuma Ziemellatgalé ir vairak neka 100 krucifiksu. 2008. gada maija 14 pagastos
tika veikta to pilniga inventarizacija un fotodokumentacija, 2009. gada maija Sis darbs
tika turpinats un pabeigts. Taja laika pie aptuveni 35 krucifiksiem maija notika dzieda-
jumi ar zinamu regularitati. Jédziens “aptuveni” tiek lietots apzinati, jo pat viena maija
ménesa laika situacija var mainities, jauni krucifiksi tiek uzstaditi ik gadu. 2018.-2019.
gada ieceréts veike krucifiksu atkartotu fotofiksaciju.

Tradicionalas dziedasanas meistardarbnica
2005. gads atnesa jaunu pavérsienu tradiciju apguves organizésana. Notika “Tradi-
cionalas dziedasanas meistardarbnica Ziemellatgalé”. Tas mérkis — attistit Latvija lidz
$im reti izmantotas tradicijas parmanto$anas formas un panémienus, ka ari atklat jaunas,
jo latviesu tradicionalas dziedasanas metodika ilgstosi bijusi novarta atstata joma. Mér-
kauditorija — vidéjas un jaunakas paaudzes laudis, kuri vélas apgut sava novada tradicio-
nalo dziedasanu, Zanrus, tekstus, dziedasanas manieri, Latvijas Kultaras akadémijas tra-
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rapidly within the space of one month, with new crucifixes erected annually. Further
fieldwork is planned for 2018-2019.

Traditional Singing Workshops

The year 2005 brought forth new directions in the teaching of intangible cultural
heritage with the presentation of a Traditional Singing Workshop in Northern Latgale.
The goal was to make use of hitherto underutilized teaching techniques and develop
new approaches because teaching methodologies for local traditional singing had been
neglected for some time. Individuals of the younger and middle generations interested
in learning their own regional singing styles and textual traditions were the target
audience, along with members of the traditional singing group ‘Saucéjas from the
Latvian Academy of Culture. The parish of Skilbéni hosted the event.

In her assessment of this workshop, the musicologist leva Tihovska (2005: 24)
noted that the county of Balvi has grown to become a summer residence, school, and
ideas laboratory. She further observed that with this workshop a new type of camp had
come into being, which concentrated only on learning to sing, leaving aside the custom
associated with the tradition. This workshop was an experiment, but at the same time
fodder for the heated debates in the field of traditional music and education. It seems
that a practice open to the general public involving all stakeholders had materialized for
the first time (Tihovska 2005:25)

A

Balvu novada BrieZuciema etnografiskd ansambla sievas un mdicekli
2005. gada julija, projekrs “Tradiciondlds dziedasanas meistardarbnica
Ziemellatgale”. Didza Grodza foto.

Members of Balvi county Briezuciems parish ethnographic ensemble and
their young followers in July 2005. Project “Workshop of Traditional
Singing in Northern Latgale’

Photo by Didzis Grodzs.
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dicionalas dziedasanas grupas “Saucéjas” dalibnieces un citi interesenti. Norises
vieta — Balvu rajona Skilbénu pagasts.

Analizgjot $is meistardarbnicas norisi, muzikologe Ieva Tihovska atzist, ka “Balvu
rajons kluvis ari par tadu ki nozares specialistu un interesentu vasaras rezidenci, skolu,
ideju laboratoriju” (Tihovska 2005: 24) un turpina: “Sovasar ar tradicionalas dziedasa-
nas meistardarbnicu Ziemellatgalé ir aizsakta jauna nometnes forma — koncentréties ti-
kai uz dziedasanas apguvi, atrauti no ierazam, kas ar to tradicionali bijusas saistitas. Si
meistardarbnica bija eksperiments, bet reizé ari rezultats — tam diskusijam, kas pédéja
laika virmojusas ap tradicionalas mazikas un izglitibas metodikas jautajumiem. Skiet,
pirmo reizi tas materializéjusas praktiska, uz publiku vérsta pasakuma, iesaistot visas ie-
spéjamas interesu grupas” (Tihovska 2005: 25).

Rikotajiem ir patikamas $is atzinas, tacu lielaka nozime tiek veltita rapigai norises
analizei organizatoriskaja, pétnieciskaja un lokalas kultarpolitikas konteksta. Organiza-
toriskais secinajums — $ada forma ir smagnéja: nodro$inat piecu dienu intensivu darbu
(kopa ar dazadu novadu cilvékiem) un jégpilnas aktivitates 10-14 stundu garuma ir loti
sarezgiti. Pétnieciskais secinajums — stradajot dazadas dziedataju grupas ar viena un ta
pasa bolsa versijam, paradas risks nivelét lokalo tradiciju. Secinajums ir $ads: “Lai sagla-
batu lokalo tradiciju daudzveidibu, nepiecie$amas sistematiskakas un daudz dzilakas
studijas” (Beitane 2006: 26). Kultarpolitiskais secinajums — Mednevas pagasta vidéjas
paaudzes dziedatajas, kuras no mazotnes nav augusas kopa ar lokalas dziedasanas tradi-
cijas apguvi, ir sapratusas $is tradicijas vértibu un ir gatavas savai patstavigai darbibai;
Upites jauniesu folkloras kopas sieviska dala, meistardarbnicas iedvesmota, sak praktizét
vasaras vakaru brivdabas dziedasanu, atseviskas folkloras kopas “Rekavas dzintars” dalib-
nieces uzdrikstas méginat dziedat leleja bolsa. Jutama vietéjo jauniesu distancéta un no-
gaidosa attieksme, ja nodarbibas piedalas citu novadu laudis; vietéjais cilvéks, salidzino-
$i ar cieminu, tiek atstats mazakai uzmanibas devai.

Organizatori sajuta gan $is meistardarbnicas unikalas pazimes, gan pamanija iespé&ja-
mas krizes situacijas, ja lidziga veida turpinas darbibu nakotné. 2005. gada rudeni tika
veikts atsevisks pétijums (Beitane — saturiski, Cibule — kultarpolitiski), lai noskaidrotu
teicéju un vietéjo jauniesu, tradicijas parmantotaju, viedokli, izjatas un domas par iespé-
jamo notikumu dinamiku nakotné.

Minéto notikumu analize norada uz ipa$u uzmanibu vienai lokalajai tradicijai, proti,
tradicionalajai dziedasanai. Tas nav nejausi. Tiesi So kultaras ipatnibu daudzi pétnieki ir
atzinusi par spilgtako Ziemellatgales identitates pamatu: “Daudz noteiktakas muzikalas
identitites aprises piemit Latgales ziemeliem, neka paréjai Latgalei. Seit gan sajmes, gan
Marijas dziesmas, pateicoties apzino$iem pasakumiem, ir pienakusas tuvak identifikaci-
jas faktora lomai. Un tolku bolss — Ziemellatgales vokalais burdons — jau ilgaku laiku gan
pasa Latgalé, gan visa Latvija tiek atpazits ka Latgales ziemeldalas identitates muzikala
embléma” (Boiko 2006: 54). Si Martina Boiko atzina tika pausta ikgadéja Krijana Ba-
rona konferencé 2005. gada rudeni. Tas téma bija “Latvijas novadi: tradicijas, teksti,
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This was positive feedback for the organisers, although a more thorough evaluation
of the event in terms of organisation, research, and local cultural policy also had to be
undertaken. From an organisational perspective this structure was found to be arduous,
requiring the programming of 10—14 hours of meaningful activity daily for five intensive
days with a variety of local people. From a research perspective, it was noted that working
simultaneously with groups from different parishes is not advisable because there is a
significant risk of confusing or conflating distinct traditions. To preserve local diversity
more systematic and deeper study was deemed necessary (Beitane 2006:26). In terms of
cultural policy, it had become apparent that the middle aged women of Medneva who
had not grown up with local singing traditions had come to appreciate the value of their
tradition and were prepared to continue working independently to maintain it. The
young women at Upite found the workshop inspiring enough to attempt the summer
evening practice of open air singing, while several members of the Rekava group felt
confident enough to try lead singing. The local youth, on the other hand, tended to keep
their distance and maintained a wait-and-see attitude if outsiders were present at events,
it seemed as if locals are accorded less attention than guests.

While the organisers recognized there were unique and positive aspects to the
workshop, they also noted issues which could prove critical if this same structure were to
be carried forward. In 2015, a separate study on future possibilities (Beitane — content,
Cibule — cultural policy) was done to assess the opinion, thoughts, and feelings of the
local youth who are the tradition bearers of the future.

The survey pointed to the need to focus on one particular local tradition, that of
traditional singing. This is not by accident and many scholars have opined that this
constitutes thearea’s mostsalient feature and source of cultural identity. Ethnomusicologist
Martins$ Boiko asserted at the annual Kri$janis Barons Conference (focusing on Latvian
Regions: Traditions, Texts, Identities) that ‘Northern Latgale possesses a more distinctive
musical identity than the rest of Latgale. Here both the singing of psalms and Marian
devotions, thanks to the conscious research efforts in this direction, are approaching the
status of identifying [cultural] signs. Drone singing as part of the field song tradition has
become emblematic of Northern Latgalian musical identity’ (Boiko 2006:54). Similar

views were expressed by other researchers, such as Iveta Tale and Anda Beitane.

Involving Borderland Parishes

The year 2006 was a year of reflection and a search for new directions. There was
ongoing involvement in research, while new solutions were sought for the safeguarding
of intangible cultural heritage. The following three years brought a different dynamic
and and an expanded calendar of activities based on the workshops format. The
Programme for the Promotion of Intangible Cultural Heritage Activities began in 2007.
The phrasing ‘programme for the promotion of activities was not inadvertent, but
rather the product of long-term reflection and exploration. While the 2005 workshop
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identitates”. Lidzigu atzinumu $aja konferencé pauz ari citi pétnieki, pieméram, Iveta

Tale un Anda Beitane.

Pierobezas pagastu iesaiste

2006. gads bija pardomu un mekléjumu gads. Tika turpinati pédjumi, mekléti risi-
najumi nemateriala kultiras mantojuma saglabasanas aktivizé$anai. Nakamie tris gadi
jau atnesa citu notikumu dinamiku. Izvérstas darbibas galvenais pamats bija meistar-
darbnicas. To norises sakas ar 2007. gada “Nematerialas kultiras mantojuma aktivitasu
veicinasanas programmu Ziemellatgalei”. Vardu salikums aktivitisu veicinsanas prog-
ramma nav nejauss. Tas ir masu ilgstosu mekléjumu un pardomu rezultats. Péc veiksmi-
gas, bet organizatoru skatijuma saméra daudz pretrunu uzradijusas 2005. gada tradicio-
nalas dziedasanas meistardarbnicas, radas atzina, ka nav pareizi, ka viss organizatoriskais
un idejiskais centrs ir Kultiras nodala. UNESCO Konvencijas par nemateriala kultaras
mantojuma saglabasanu un ar to saistito aktivitasu ietekmé bija paplasinajies redzéjums
ne tikai organizatoriem, bet ari daudziem kulttiras darba specialistiem pasvaldibas. Tas
nemateriala kultras mantojuma kopums, kas satopams ka dzivs un funkcionéjoss Zie-
mellatgalé, tika ieraudzits daudz plasaka konteksta, neka jau vairakus gadus centigi ap-
rapéta tradicionala dziedasana. Paturot redzesloka visparéjo uzdevumu formulésanu un
procesu parraudzibu gan no lokalas kultarpolitikas, gan no pétnieciska viedokla, tika
paplasinata un decentralizéta meistardarbnicu sagatavo$anas norise; meistardarbnicu sa-
turiskais un geografiskais izvérsums tika paplasinats uz vairakam pierobezas pagastu pas-
valdibam; katras meistardarbnicas konkréto norisu planojums tika uzticéts vietéjiem
specialistiem, interesentiem un tradiciju neséjiem; katras meistardarbnicas norisei un
sagatavosanai katra atseviska vieta tas organizatori veidoja savu komandu. Rezultati bija
parsteidzosi. Tiesi uzdevumu delegésana lava saprast un atklat to meistardarbnicu orga-
nizé$anas formu, kada ir vislabak piepemama un realizéjama vietéjiem cilvékiem.

Meistardarbnicas pamats ir vietéjais prasmju neséjs, organizators un sava pagasta vai,
atseviskos gadijumos, ari citu tuvéjo pagastu dalibnieki; nodarbibas tiek planotas zina-
mam laika posmam ar izvirzitu galameérki laika un saturiski; nodarbibas notiek tikai
pécpusdienas un vakaros, kas lauj netraucéti veikt lauku ikdienas darbus; meistardarbni-
ca neklast par iznémuma notikumu vai apgratindjumu, bet organiski ieklaujas lauku
jaunieda dzives ritma. Sada minimodela izveides iespéja vairikas pasvaldibas (sakotnéji —
Medneva, Sl,(ilbéni, Susaji) bija iespéjama tikai, ka visu iepriekséjo gadu darbibas rezul-
tats. Sakotnéji bija javeicina izpratnes veidosana un pasapzinas modinasana vietéjo kul-
taras specialistu un jaunie$u loka. Darbibas pirmajos gados, parnovadnieku aicinasana
uz nometném sava rajona bija apzinats process, lai modinatu vietéjas sabiedribas lepnu-
mu un apzinu par tam kultaras vértibam, kuras ir Ziemellatgales cilvéka ikdienas sastav-
dala. Sads izvérsums nebiitu iespéjams 1999. gada.

Konkréti, 2007. gada aktivitasu veicinasanas programma aptvéra stabulu, svilpisu un

salmu cepuru taisiSanas seminaru—meistardarbnicu Skilbénu pagasta; ermoniku spéles
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had been successful, the organisers reflected on its problematic aspects and concluded
that cultural departments should not be the sole locus of planning and idea generation.
The UNESCO Convention for the Safeguarding of the Intangible Cultural Heritage
and its associated activities had expanded the perspectives of both the organisational
team and municipal cultural officials.

The full scope of intangible cultural heritage as a living and breathing tradition in
Northern Latgale was now seen in a much wider context, more than just the traditional
singing which had been so carefully nurtured for so many years. Keeping in mind overall
goals and oversight by researchers and local cultural officials, the workshops planning
process was expanded and decentralized. The subject material and geographic reach were
widened to include other borderland municipalities. Workshops planning was delegated
to local officials, stakeholders, and tradition bearers and an organisational team was
formed in each location. The results were surprising, as it became apparent that this
organisational style resulting in the most acceptable and feasible programming for local
groups.

Local tradition bearers, organisers, and participants from each parish and elsewhere
form the backbone of these workshops. Activities are planned with specific goals and
material in mind, and they are scheduled for afternoons and evenings, so as not to
interfere with daily work on the farm. In this way, they do not become exceptional
happenings or a burden, but rather an organic part of life on the farm for rural youth.
The evolution of this ‘mini-model’ in a number of municipalities (initially at Medneva,
Skilbéni, Susaji) was possible only as an outgrowth of the activities of previous years. At
the inception of this programme, much effort had been required to build understanding
and confidence on the part of local cultural officials and youth. In the early stages,
outsiders were deliberately invited to camps in an effort to grow local pride and awareness
of the cultural riches which are part of every Northern Latgalian. This type of expansion
would not have been possible in 1999.

The 2007 programme promoting cultural heritage activities included flute, whistle
and straw hat making workshops in the parish of Skilbéni, a diatonic accordion
workshop in Medneva, a bread baking workshop in Susaji, and two traditional singing
workshops in Slgilbéni. Workshops with two eminent elder singers, Anna Séemelinska
and Valentina Kei$a were also held in Plesova and Pakasova respectively, focusing on the
repertoire of these two women. A seminar was held in conclusion to collate and evaluate
the results of this programme.

There was a remarkable amount of enthusiasm for involvement on the part of both
local organisers and participants. This was also a good opportunity for us to observe
and evaluate each organiser’s ability to carry out assigned tasks and to note areas where
knowledge or understanding were lacking. This expanded programming also did away
with some assumptions about masters of intangible heritage and tradition bearers.
The bread baking workshop provided one such example. Prior to this workshop, the
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meistardarbnicu Mednevas pagasta; maizes cepSanas meistardarbnicu Susaju pagasta;
divas tradicionalas dziedaanas meistardarbnicas Skilbénu pagasta, konkréti, Valentinas
dziesmas un Annas dziesmas (uzsvaru liekot uz izcilo Ziemellatgales teicéju Annas Sée-
melinskas un Valentinas Kei$as dziesmu puira apguvi Plesovas un Pakasovas ciemos);
teorétiski praktisku seminaru, kura tika apkopoti un analizéti darbnicu rezultati.

Bija vérojama apbrinojama aktivitate un vélme darboties gan no vietéjo organizato-
ru, gan dalibnieku puses. Mums ta bija pietickama iespéja novérot un novértét katra
iesaistita organizatora gatavibu veikt uzticéto darbibu un apjaust tos virzienus, kuros
tritkst nepiecie$amo zina$anu vai izpratnes. Si izvérsta programma nojauca ari atseviskus
lidz tam ar nemateriala kultiras mantojuma iesp&jamo meistaru un neséju loku saistitos
pienémumus. Ka spilgtako pieméru var minét maizes cep$anas meistardarbnicu. Lidz
meistardarbnicai rikotaju uzskatos valdija stingrs pienémums, ka Balvu rajona o arodu
pieprot un praktizé tikai gados Joti veci cilvéki; dazi vairs tikai to atceras, bet vairs nespéj
veike $o fiziski smago darbu. 2007. gada programma izdevas apzinat 16 un darbiba iepa-
zit 10 maizes meistares. 2008. gada meistardarbnica interesi piedalities izradija 28 amata
pratéjas. Péc pirmas meistardarbnicas atklajas vél kads interesants aspekts: vairakas meis-
tares vecuma starp 35-40 gadiem bija kautréjusas atzities sava maka, jo uzskatija sevi par

parak jaunam. S1 notikumu un atzinu dinamika bija rosinosa.

Tradiciju parmantosanas parsteigumi un secinajumi

2008. gada projekts “Nemateriala kultaras mantojuma izglitibas veicinasana Zieme]-
latgalé” atnesa vél plasaku meistardarbnicu izvérsumu un vietéjo pasvaldibu specialistu
un prasmju parmantotaju loku: tradicionalas dziedasanas meistardarbnica bérniem Til-
za, tradicionalas dziedasanas meistardarbnica jauniesiem Briezuciema, tradicionalas
dziedasanas meistardarbnica vidéja gadu gajuma dziedatajam Medneva, maizes cepsanas
meistardarbnica Rugaju pagasta Baldonu ciema, ausanas meistardarbnica Baltinavas pa-
gasta, tradicionalas muzicésanas meistardarbnica VectilZas pagasta. Planojot iespéjamas
meistardarbnicu norises vietas, tika nemts véra apsvérums, lai geografiski tas izietu arpus
rajona tradicionali pierastajiem, ar nemateriala kultiras mantojuma saglabasanas akti-
vitatém bagatajiem pagastiem. Vectilzas un Rugaju pagasti $aja gadijuma ir jaunais pie-
nesums.

Ipass izvérsums izveidojas tradicionalas dziedasanas prasmju izkopsana. Par darbibas
virziena pareizibu liecindja tas, ka saka paradities pirmas iniciativas, kas vairs nebija
programmas organizatoru iecerétas, bet vélmi izteica pasi potencialie meistardarbnicu
dalibnieki. Tas attiecinams uz tradicionalas dziedasanas meistardarbnicu Mednevas pa-
gasta. Si situcija ir ipasa: Mednevas etnografiskais ansamblis ka viena no spozikajam
pérléem Latvija loti strauji noveco. Atskiriba no citiem daudzskaitligajiem Balvu rajona
kolektiviem, jaunie te kautréjas ienakt, argumentgjot ar to, ka neprot dziedat ta, ka sie-
vas. Priek$likums par $adu meistardarbnicu nica tie$i no Medpevas laudim, kuru ve-
cums ir 40-50 gadi, ar apzinatu vélmi apgut tradicionalas dziedasanas prasmes.
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Antons Slisans — Ziemellatgales iedvesmotdys, dzejnieks un lokdilis
Jolkloras kopéjs — stabufu un salmu cepuru meistardarbnica 2007. gada
jilija, projekts” Nemateridla kultiiras mantojuma parmantoSanas un
aktivitisu veicindsanas programma Ziemellatgalé 2007
Antons Slisins — Northern Latgalian activist, poet and dedicated local
historian and folklorist at the July 2007 flute and straw har making
workshop during the Programme for the Promotion of Intangible
Cultural Heritage Activities in Northern Latgale 2007

organisers had been under the impression the craft of that bread making was only
known and practised by very old people, some of whom were able to recollect how it was
done, but could no longer do it themselves. In 2007, sixteen master bakers were found
and ten were introduced to the craft, while in 2008, twenty eight bakers applied for the
programme. An interesting fact emerged after the first workshop, several master bakers
in their late thirties had been to shy to acknowledge their skills because they thought

themselves too young. This was a fascinating turn of events.

The Surprises and Conclusions of Inheritance of Traditions

The 2008 project Promoting Education on Intangible Cultural Heritage Issues in
Northern Latgale brought further expansion of the workshops process and a sizeable
increase in the number of involved local officials and participants. There was a singing
workshop for children in TilZza, a traditional singing workshop for youth in Briezuciems,
a traditional singing workshop for the middle generation in Medneva, a bread baking
workshop in Rugaji, a weaving workshop in Baltinava, and a traditional music workshop
in Vectilza. Care was taken to hold these workshops in areas outside parishes known for
having rich heritage safeguarding activities. The parishes of Vectilza and Rugaji were new

additions to the programme.
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Lidziga doma paradijas ari Skilbénu etnografiskd ansambla jaunikaja paaudzé. Ta
nav nejau$iba. Runijot par 2001. gada jauniesu folkloras nometnes sagatavosanu, jau
tika minéts, ka vecas dziedatajas daudz ko uzskata pasu par sevi saprotamu un nedalas
domas ar jaunakajam pienacéjam. Attistoties sava novada vértibu apzinai, §1 jaunakas
paaudzes dziedataju atzina, ka tradicionalas dziedasanas prasme Sodien ir jamacas ipasi,
ir atzistams un cerigs solis vajadzigaja virziena. Ideja un atzina par darbibas nepieciesa-
mibu, kas nenak no oficialas administrativas personas, bet pasiem potencialajiem pras-
mju parmantotajiem, bija laba zime ilgtspéjigas attistibas sakumam.

2008. gada meistardarbnica tradicionalaja dziedasana Briezuciema pagasta jaunie-
$iem apgaza vél vienu stingru piepémumu. Gadu desmitiem Briezuciema tika kultivéta
doma, ka jauniesiem neinteresé ne folklora vispar, ne tas, ko dara etnografiska ansambla
sievas. Impulss citam domu virzienam un ricibai izradijas viena jauna cilvéka ienaksana
pagasta. Sis jaunais cilvéks ir bijusi Upites jaunie$u folkloras kopas vaditaja. 2008. gada
vasara vairak neka 20 jaunas audzes briezciemiesi mirdzo$am acim centas saprast ko
nozimé “Oij, egle, egle”. Nevarigi un samulsusi, bet ar milzigu misijas apzinu.

Lidzigi varétu analizét ari 2009. gada meistardarbnicu atzinas. Neliels rezuméjums
par galveno meistardarbnicu izvérsumu “dziluma’. Tradicionala dziedasana: sakotnéji —
jebkura repertuara apguve; konkréta repertuara apguve (teicéja, etnografiska ansambla);
darbs ar balsveidi; meistardarbnicu sazarojums bérniem, jaunie$iem un pieaugusajiem;
tradicionalas dziedasanas procesa izvértéjums no akadémiski izglitota specialista skatu-
punkta (pagaidam novérotaja statusa). Maizes cep$ana: sakotnéji — meistaru apzinasana;
turpinajuma — konkréta meistara un konkréta macekla darbs. Tradicionalo muazikas ins-
trumentu spéle: sakotnéji — meistaru apzinasana; dokumentésana; pastiprinata piesaiste
kultaras pasakumos. Ausana: meistaru apzinasana; interesentu apzinasana; patstavigas

au$anas meistardarbnicas atvér§ana BrieZuciema pagasta.

Partneribas un regiondala reforma

Pievienota shéma (2. attéls) rada ne tikai rakstd minéto darbibu izvérsumu Balvu
rajona laika posma no 1999. lidz 2009. gadam, bet atklaj, ka aktivitasu ietekméto per-
sonu un institaciju loks ir krietni plasaks. Ziemellatgales spéks $aja laika mekléjams di-
vos aspektos. Pirmkart, jau raksta analizétaja darbiba, otrkart, darbiba, ko pamazam saka
veikt vai turpinaja darit atseviski projektu vaditaji vai instittcijas. Te japiemin zemnieku
saimnieciba “Jakupani” ar Antonu un Irénu Sli$aniem, Vidu¢u pamatskola un tas direk-
tore Inara Sokirka, Briezuciema pagasta padome un tas kultaras darba organizatore Zita
Mezale, Sl)(ilbénu pagasta padome un skolotaja Daina Mihailova, Balvu Centrala biblio-
téka un kultirvéstures datu bazes veidotdja Inara Bobrova, Balvu Makslas skola un tas
direktore Elita Teilane, Balvu novada muzejs un ta direktore Iveta Supe.
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There was particularly strong growth in interest in developing traditional singing
skills. A good indicator that programming had been going in the right direction was
the appearance of outside initiatives based on participants’ own interests, as was the
case in Medpeva. The situation here is unusual, the Medneva group is one of the best
in Latvia, but it is aging rapidly. In contrast to many of the other ensembles in Balvi,
younger singers were reluctant to join because they feared not being able to measure up.
The request for this workshop came directly from individuals of the middle generation
themselves who had consciously decided they should embrace and learn their local
singing traditions.

The youth of the Skilbéni ethnographic ensemble had a similar experience which is
not a coincidence. As previously noted in the discussion of the 2001 youth camp, older
singers consider much to be self-evident and do not engage in discussion with the youth.
As pride in the local tradition grows, the younger generation is realizing that they must
make the effort to learn singing skills today. This is a development which inspires hope
and deserves recognition. The fact that interest was driven by the participants who are
themselves potential tradition bearers and not officials is a positive sign of the future
sustainability of the tradition.

The 2008 workshop on traditional singing for youth in Briezuciems broke another
long held stereotype. For decades, the prevailing belief had been that youth were generally
not interested in folklore or the activities of the ethnographic women’s ensembles. The
arrival of one person changed this dynamic. This individual was the former leader of the
Upite youth folklore group. That summer more than 20 youth enthusiastically sought
to interpret the song ‘O, egle, egle’. Their eyes were bright and while were confused and
out of their depth, they had also developed a tremendous sense of purpose.

Similar outcomes were observed in 2009. There seems to be a pattern in the
way more in-depth approaches come into being. First, traditional singing is seen as
the learning of any kind of repertoire. This is generally followed by interest in the
repertoire of a particular singer or traditional singing group and personal voice work.
Subsequently, there is a diversification of workshops for children, youth, and adults, as
well as academic assessments of traditional singing from the perspective of an observer.
With bread baking, the process begins with the search for master bakers and continues
with the actual work done by master and apprentice. In traditional music, it starts with
the search for expert musicians who are masters of their instruments, documentation,
followed by bonding through culture events. Weaving likewise required a search for
master weavers and the identification of interested learners, which led to the opening of

weaving studio in Briezuciems.
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2009. gada regionala reforma formali sadalija Balvu rajonu cetras dalas. Turpmakajos
gados més vairs nevaram runat par sadarbibu tiesi tada veida ka ieprieks, tomér $ajos
gados veiktas iestrades turpina sekmigi darboties, katram no ¢etriem novadiem atrodot
savas izpausmes nemateriala kultiiras mantojuma saglabasana un parmantosana.

Balvu centralas
bibliotekas datu baze
Balvi Central Library

Database

Satelitprojekti
* Balvu Makslas skola
* Vidu&u pamatskola
Satellite projects
e The Balvi Art School
* Viduéi Elementary School

KultGras nodala
un zindtniskais
konsultants

Neapgitas rezerves
* Muzejs * Muzikas skolas
Unresearched Resources
e The Museum * Music schools

The Municipal

Department
of Culture and

Academic
Consultant

Atsevisku ciemu aktivittes
* Upite * Versu kalns
Village activities
e Upite ® Versu kalns

Apdraudéto un izzidoso prasmju un zingsanu saglabaiana. Meistardarbnicas
Masterclasses and Workshops for the Safeguarding of Vulnerable Intangible Cultural Heritage

v v

'

v '

Tradiciondla Maizes Tradiciondlo muzikas Ausana Stabules,
dziedasana cep3ana instrumentu spéle Weaving | | grozi, cepures
Traditional Bread Baking Traditional Flutes, Baskets,

Singing instrumental music Hats

*

' ! b

B&rniem Jauniesiem Nobriedusiem Jaudim

Children Youth Adults

2. awtels. Ziemellargales nemateriild kultiras mantojuma aktivitasu

veicindsanas shéma.

Figure 2. Flowchart Illustrating Activities Promoting the
Safeguarding of Intangible Cultural Heritage in Northern Latgale.
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Partnerships and the Regional Reform

Figure 2 illustrates the expansion of activities discussed in this paper in the Balvi
district between 1999 and 2009. It also shows that the number of individuals and
institutions influenced by this activity is greater still. Northern Latgale’s strength is
rooted in two factors. The first is the activity discussed here, while the second is the
work that is being carried forward by project leaders and institutions. This includes
Antons and Iréna Slisans from Jakupani, the Vidudi elementary school and its principal
Inara Sokirka, the municipal council of Briezuciems and its cultural officer Zita Mezale,
the Skilbéni parish council and teacher Daina Mihailova, the Balvi Central Library and
Inara Bobrova, the developer of the cultural history database, the Balvi Art School and
its principal Elita Teilane, the Balvi local history museum and its director Iveta Supe.

The 2009 regional reforms divided Balvi county into four parts. In the future, we will
not be able to speak about cooperation exactly as before, but still the patterns established
over the course of these last years continue to work well, as each of these four districts

finds its own way to safeguard and pass on its intangible cultural heritage.
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Suitu kultortelpa UNESCO Nemateriala
kultGras mantojuma, kam nepiecieSama
neatliekama saglabasana, saraksta

Etniskas kultGras centra “Suiti” pieredze

Dace Martinova

levads

Biedriba “Etniskas kultaras centrs “Suiti”™ (turpmak — “EKC “Suiti””) nodibinata
2002. gada, apvienojot suitu kopienas parstavjus un pieaicinot suitus parstavosas pasval-
dibas, ar misiju saglabat suitu etniskas kultiras mantojumu. Tas pastavésanas laika ko-
péjais biedru skaits ir palicis nemainigs — ap piecdesmit, tai skaita ari suitu kopienu
parstavosas — Alsungas, Kuldigas (Gudenieku pagasts) un Ventspils (Jurkalnes pagasts)
novada — pasvaldibas.

No 2002. lidz 2005. gadam biedribu vadija Lidija Jansone, no 2005. lidz 2008. gada
sakumam — Ilga Leimane, no 2008. lidz 2009. gadam — Grigorijs Rozentals. Kops 2009.
gada nogales biedribu vada Dace Martinova. Biedriba “EKC “Suiti”” ir vieniga biedriba,
kas apvieno suitu kopienu — dizos, magos un krétainos suitus', kuri katrs dzivo sava admi-
nistrativaja novada. To var uzskatit par aktivako un biedru skaita zina lielako nevalstisko
organizaciju vésturiska suitu novada teritorija.

Kops biedribas darbibas pirmsakumiem, veicot dazadas aktivitates, ta pievérsusi lielu
uzmanibu un vértibu tiesi tradiciju parmanto$anas procesam, aktivi taja iesaistot suitu
kopienas vecakas paaudzes parstavjus — suitu tradiciju mantiniekus. Suiti ir katolu sala
luterticigaja Kurzemé, tapéc vésturiski suitu novada ir izveidojusas ipatnas, no apkarte-
jiem novadiem atskirigas kultaras tradicijas, kas liela méra saglabajusas lidz masdienam.
Jau Latvijas pirmas brivvalsts laika suitu novads ticis atzits par vienu no tradicijam pa-
S$iem bagatakajiem novadiem. Par to liela méra varam pateikties no paaudzes paaudzé

parmantotajam vértibam.

1 Dizie suiti — dévéti Alsungas pagasta laudis (lielaka baznica un draudze); Magie suiti, saukti ari par Lejas
laudim — Jurkalnes pagasta iedzivotaji; Kréminie suiti — Gudenieku pagasta Jaudis (kuram pievienots ari
Basu pagasts), $i pagasta saimnickiem bija krietni zirgi ar dizam krétem (krépém).
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Suiti Cultural Space on the UNESCO List
of Intangible Cultural Heritage in Need
of Urgent Safeguarding

The Experience of the Ethnic Culture Centre ‘Suiti’

Dace Martinova

Introduction

The Society known as the ‘Ethnic Cultural Centre Switi” (‘Etniskds kultiras
centrs ‘Suiti”) (hereinafter ‘EKC ‘Suiti”) was established in 2002, with the mission of
safeguarding the Suiti Ethnic Cultural Heritage. It unites the members of the Suiti
community and the local municipalities representing the Suiti. During its existence,
the total number of members has remained stable at about fifty, including also the
local municipalities representing the Suiti community, namely the Alsunga, Kuldiga
(Gudenieki parish), and Ventspils (Jarkalne parish) counties.

From 2002 until 2005, the Society was led by Lidija Jansone, from 2005 until early
2008 by Ilga Leimane, and from 2008 to 2009 it was headed by Grigorijs Rozentals.
Since late 2009, the society has been headed by Dace Martinova. The Society ‘EKC
Suiti” is the only society that represents all three Suiti communities, the dizie, magie and
krétainie' Suiti, each living in their own administrative county. It should be considered
the most active and largest NGO, in terms of membership, in the lands of the historic
Suiti county.

Since its inception, the Society has directed a great deal of attention to the process by
which traditions are passed down through generations and has actively sought to involve
the older generation of the Suiti community, who are the bearers of Suiti traditions.
The Suiti area is a Catholic island in generally Lutheran Kurzeme (Courland) which
has as a result of this historical anomaly developed cultural traditions distinct from
those of surrounding areas. These traditions have survived in large part until today. The

Suiti country had already been recognized as one of the richest in terms of its cultural

! Dizie suiti — people of Alsunga parish (the largest church and parish in Suiti community); Magie suiti,
called also people of lower lands — inhabitants of Jurkalne parish; Kréminie suiti — people of Gudenieki
parish (to which is added also Basi parish), the lords of this parish had remarkable horses with beautiful
(kretes or krépes) mane.
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Biedribas darbibas merkis

“EKC “Suiti”” darbibas mérkis ir sekmét suitu ka etniskas kopienas apzinasanu un
suitu novada kulttirvésturiska mantojuma saglabasanu, aizsargasanu un lidzsvarotu attis-
tibu. Tas statiitos noteikti darbibas virzieni:

a) veikt suitu etnografiska materiala izpéti un apkoposanu, izveidot folkloras mate-
rialu kratuvi un Suitu muzeju;

b) organizét izglitosanas un apmacibu programmas, kas saistitas ar suitu kultarvéstu-
riska mantojuma apguvi un tradicionalas kultaras izpratnes veidosanu;

c) realizét projektus, ierosinat dazadas aktivitates suitu kultiiras mantojuma saglaba-
$anai un popularizésanai: organizét seminarus, konferences, starptautiska un vietéja meé-
roga folkloras un citus kultaras pasakumus;

d) iesaistities kultartirisma attistibas procesos;

e) sadarboties ar pasvaldibam un citam nevalstiskam organizacijam;

f) finan$u piesaistes nolikos nodarboties ar uznéméjdarbibu un citu saimniecisko
darbibu.

Pateicoties biedribas “EKC “Suiti”” mérktiecigajai un aktivajai darbibai, Suitu kopie-
na $obrid piedzivo renesansi — ievérojami célusies suitu identitates un piederibas kopie-
nai apzina, kas sekmé aizvien plasakas sabiedribas dalas iesaisti suitu kultiras mantoju-
ma saglabasana un talaknodosana.

Suitu kultortelpa UNESCO saraksta

Biedriba kops tas dibinasanas ir istenojusi virkni aktivita$u un pasakumu tas mérku
sasniegSanai. Nozimigakais biedribas sasniegums ir, sadarbiba ar citam institicijam un
organizacijam, sagatavotais pieteikums Suitu kultartelpas ieklausanai UNESCO Nema-
teriala kultaras mantojuma, kam nepiecieSama neatlickama saglabasana, saraksta. Kops
Suitu kultartelpa 2009. gada tika ieklauta $aja saraksta, biedribas darbiba tika vérsta uz
pieteikuma pievienota Suitu kultartelpas saglabasanas pasakuma plana 2009.-2014. ga-
dam aktivita$u isteno$anu. Tas tika izstradats, plasi iesaistoties suitu kopienas, pasvaldi-
bu un valsts institaciju parstavjiem. 2014. gada nogalé tika izvértéts paveiktais un izstra-
dats Suitukultartelpas saglabasanas pasakumu plans nakamajam periodam —2014.-2020.
gadam. Sada plana esamiba biedribai, pasvaldibam un citiem iesaistitajiem sadarbibas
partneriem ir nozimigs cela raditajs gan kopigo mérku sasniegsana, gan ikdiena veicamo
aktivita$u istenosana, gan arl plasaka méroga pasakumu planosana, suitu kulttrtelpas
attistibas virziena un dokumentu izstradé.

Suitu kultirtelpas saglabasanas pasakumu plana ieklautie mérki sadaliti dazadas jo-
mas, un katrs no tiem sastav no konkrétam aktivitatém un iecerém, noradot atbildigas
institacijas. Ka pamata jomas biedribas “EKC “Suiti”” istenotajam aktivitatém ir:

a) suitu iesaiste savu kultaras tradiciju saglabasana;

b) izglitiba, pétnieciba un publikacijas;

c) suitu kultarvides veidosana un attistiba ilgtermina.
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traditions during the first period of Latvian independence (1918-1940) and we are

grateful for the values inherited from previous generations.

The Goals of the Society

The goals of the Society ‘EKC ‘Suiti” include facilitating understanding of the Suiti
as an ethnic community and promoting the safeguarding and protection of the area’s
cultural heritage along with balanced regional development. Its bylaws set out the
following agenda:

a) the research and collection of Suiti ethnographic materials, the creation of a
repository for these materials and a Suiti museum;

b) the presentation of educational and training programmes related to Suiti cultural
heritage and initiatives to increase understandings of traditional culture;

C) to carry out projects, initiate activities to safeguard and promote Suiti cultural
heritage; organise seminars, conferences, international and local level folklore events,
and other cultural activities;

d) engage in the development of cultural tourism;

e) cooperate with municipalities and other non-governmental organisations;

f) work with businesses and other economic ventures for fundraising purposes.

Thanks to the goal oriented and diligent work of the Society ‘EKC ‘Suiti”, the Suiti
community is currently experiencing a rebirth. Pride in Suiti identity and belonging
to the community has grown significantly which contributes to rising levels of public

participation in the safeguarding and transmission of Suiti cultural heritage.

Suiti Cultural Space on the UNESCO List

Since its foundation, the Society has implemented a wide series of activities and
events to reach its goals. The most significant achievement of the Society to date, is the
application submitted for the inclusion of the Suiti cultural space in the UNESCO List
of Intangible Cultural Heritage in Need of Urgent Safeguarding, in cooperation with
other institutions and organisations. Since the Suiti cultural space was included on this
list in 2009, the work of the Society has focused on implementing the action plan for
2009-2014, which was developed with broad participation from the Suiti community,
local municipalities and public officials. In late 2014, progress was assessed and an
action plan for safeguarding the Suiti cultural space was developed for the next period
from 2014 to 2020. The existence of this plan is an enormously important beacon for
the Society, local authorities and other involved partners, as it facilitates the achievement
of common objectives, sets out routine daily activities, and assists with the planning of
larger events, all in the service of further development of the Suiti cultural space and its
documentation.

The goals stated in the action plan for safeguarding the Suiti cultural space are divided
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Suitu iesaiste savu kulturas tradiciju saglabasana

Amatiermakslas kolektivi un muzicesana

Alsunga, Jarkalné, Gudeniekos un Basos ar pasvaldibu un valsts atbalstu kultaras
namos un skolas aktivi darbojas vairaki amatiermakslas kolektivi — etnografiskie ansam-
bli “Suitu sievas”, “Gudenieku suiti” un “Magie suiti”, folkloras kopas “Suitu viri”, “Sui-
tini”, “Krétainie suiti” un “Suitu dadenieki”, ¢etru vecuma grupu skolénu un jauniesu
tautisko deju kolektivi Alsunga un Alsungas kultiras nama vidéjas paaudzes deju kolek-
tivs “Suiti”. Suiti vienmeér bijusi aktivi pasdarbnieki, daudzos kolektivos vienkopus dar-
bojas vairakas paaudzes. Kolektiviem ir liela koncertésanas pieredze, piedaloties vietéjos
gadskartu un religiskos svétkos, ka ari valsts méroga un starptautiskos folkloras festiva-
los. Suitu etnografiskie ansambli veicinajusi burdona dziedajuma saglabasanu un pielie-
tojumu religiskos dziedajumos. Liturgisko dziedajumu izpildijums suitu burdona kluvis
par neatnemamu Svétas Mises dalu suitu baznicas. Kops 2012. gada “Suitu sievas” un
“Suitu viri” ik gadus piedalas Svétas Mises dzieddjumos Vissvétakas Jaunavas Marijas
debesis uznemsanas svétkos Aglona.

Ar biedribas “EKC “Suiti”” gadibu atjaunota tradicionala muzicésana — dadu, kokles
un stabules spélésanas tradicijas. Lidzas ilggadéjiem etnografiskiem ansambliem savu
vietu uz skatuves ienémusi folkloras kopa “Suitu dadenieki” piecu dadenieku sastava,
bérnu un jaunie$u folkloras kopas “Suitini” un “Krétainie suiti”, kas savos prieksnesu-
mos plasi izmanto tradicionalos muzikas instrumentus. Ar vietéjo pasvaldibu atbalstu
izveidota jauna lauku kapela “Suitu muzikanti” un tradiciju ansamblis Basos “Basu sui-
ti”, kas kuplina gan vietéjos, gan valstiska méroga svétkus.

Tautas térpu darinasana

So gadu laika daudz pilu ieguldits dazadu amatniecibas un rokdarbu prasmju atjau-
no$ana, galvenokart tautas térpu izpété, darinasana un popularizésana. Piesaistot Valsts
Kultarkapitala fonda projektu finansé¢jumu, daudz zinasanu gits no Latvija pazistamiem
tautas térpu ekspertiem — Lias Monas Gibietes, Anetes Karlsones, Aijas Jansones, un,
protams, ne mazak nozimigs ir bijis vietéjo meistaru padoms. Noritéjusi seminari, tautas
térpu darinasanas darbnicas un izstades. Augusi tautas térpu valkasanas un darinasanas
popularitate, un tautas térps kluvis par vienu no suitu identitates zimém. Suiti jatas
lepni un uzskata par passaprotamu tautas térpa apmeklét svétku dievkalpojumus, tradi-
cionalos suitu svétkus, kultiras pasikumus vai gimenes godus.

Pateicoties Valsts Kulttirkapitala fonda atbalstam, kops 2008. gada Alsunga izveidota
radosa darbnica “Austuves” ar astonam stellem. Sobrid darbnica akrivi darbojas piecas
pastavigas audgéjas, bet ik pa laikam tiek apmaciti jauni interesenti. Daudzas vietéjas
sievas austuvé iesaistas uz laiku, lai pasu rokam taptu brundi, villaines vai jostas. Lielu
darbu “Austuves” attistiba ieguldijis bijusais suitu draudzu pravests Andris Vasilevskis,

kam viena no izglitibam ir saistita ar tautas lietiSko makslu.
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into different areas of responsibility, each comprising specific activities and plans, along
with the responsible institutions. The main areas of responsibility for the Society EKC
Suiti” include:

a) efforts to include the Suiti in the safeguarding of their own cultural traditions;

b) education, research, and publishing;

¢) the shaping of the Suiti cultural milieu and its development in the long term.

Suiti Involvement in Safeguarding Activities

Amateur Art Groups and Music

There are a number of amateur groups active in local cultural centres and the schools
of Alsunga, Jurkalne, Gudenieki and Basi. These include the ethnographic ensembles
‘Suitu sievas ,  Gudenieku suiti’ and ‘Magie Suiti’, the folklore groups ‘Suitu vir? , ‘Suiting
‘Kretainie suiti’ and ‘Suitu diidenieks , four folk dance groups in Alsunga, and the Alsunga
Culture Centre adult level dance group ‘Swi#i’. Suiti have always enthusiastically pursued
the amateur arts, with several generations working together in many groups. These
groups possess extensive performance experience having taken part in local seasonal
events and religious festivals, as well as in national and international folklore festivals.
The Suiti ethnographic ensembles have endeavoured to preserve their characteristic
drone singing and its use in religious chants. The performance of liturgical chants in the
Suiti drone style has become an integral part of the Holy Mass in Suiti churches. Since
2012, the ‘Suitu sievas’ (“The Women of Suiti’) and ‘Suitu viri’ (“The Men of Suiti’) have
participated in the singing of Holy Mass during the August pilgrimage celebrations in
honour of the Holy Virgin Mary in Aglona.

With the assistance of the society ‘EKC Suiti” music traditions have been revitalized,
including the use of bagpipes, kokle’ and wooden flutes. New musical groups have
recently joined the long-established ethnographic ensembles. These include the folklore
group ‘Suitu didenieki consisting of five bagpipe players, and the children’s and the
youth folklore groups ‘Switini’ and ‘Krétainie suiti’, who make wide use of traditional
musical instruments. Local municipalities have also supported the creation of ‘Suiru
muzikanti’, new rural music group, and ‘Basu suiti, a traditional ensemble based in Basi,

which enriches local and nationwide festivals.

Traditional Clothing Crafts
Over the course of these years, much effort has been invested in the renewal of
various handicraft and trade skills, particularly in the research, making, and promotion

2 Ed. note. A type of Baltic psaltery, similar to an auto harp, held in the lap and played with a block and
strum technique.
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No 2012. lidz 2014. gadam biedriba “EKC “Suiti”” istenoja Valsts Kultarkapitala
fonda atbalstitu projektu “Jostu stellu izgatavosana un jostu ausanas apmaciba suitu
skolas un rado$as darbnicas”. Projekta izgatavotas piecas jostu stellites, kas ik pa skolas
macibu gada pusgadam tika nodotas Alsungas vidusskolai, Basu un Jarkalnes pamatsko-
lam, lai auSanas prasmju apguvé iesaistitu suitu jaunako paaudzi. Au$anas apmaciba
guva interesi gan meitenu, gan zénu vida. Vasaras brivlaika biedriba rikoja radosas jostu
ausanas darbnicas Alsunga un Jurkalné pieaugusajiem. Kopuma ausanas iemanas apguva
ap 10 interesentu.

Kops 2013. gada Jurkalnes bibliotékas telpas izveidots Briva laika un atpatas centrs,
kura viena dala iekartota ausanas darbnica, lidz ar to interese par ausanu un ari meista-
riba ir ievérojami augusi. Sobrid biedriba “EKC “Suiti”” isteno projektu “Balto rakstai-
no villainu un mélenu ausanas un iz$usanas apmaciba Alsunga un Jarkalné”. Kopuma

suitu greznako un sarezgitako villainu darinasana iesaistijusies 15 dalibnieki.

Svétki un festivali

Kops 2009. gada, kad Suitu kultartelpa ieklauta UNESCO saraksta, aktivak tiek
svinéti svetki, kas balstas uz suitu tradicionalo kultiiru — Lebediks suitos norisinas Alsun-
ga maija beigas un biezi vien sakrit ar katolu Vasarsvétkiem; Annas dienas Basos, kuras
uzsvars tiek likts uz saimnie¢u godinasanu, svin julija beigas; Abolu balle ir septembri un
makslinieku plenérs, kas tiek rikots ar biedribas “Véju séta” iniciativu, — vasara Jarkalné.
Tapat $i biedriba ar vietéjo pasvaldibu atbalstu izveidojusi tris vides objektus — “Suitu
tikSanas vietas” Gudeniekos, Alsunga un Jarkalné, ka ari aktivi iesaistas citu vietéjo kul-
taras un tirisma pasakumu organizésana.

Pedéjo gadu laika aktivi tiek svinéti tiesi katolu baznicas tradicijas balstiti svétki par
godu katras apdzivotas vietas baznicas patronam: Sv. Mikelim — Alsunga, Sv. Janim —
Gudeniekos un Sv. Jazepam — Jarkalné. Svétku svétajas misés biezi vien piedalas Kurze-
mes diacézes biskapi vai citi augsti katolu baznicas parstavji. Svéta Mikela svétki tiek
svinéti vairaku dienu garuma, piedavajot plasu pasakumu programmu — baznicas, kul-
tiras, sporta u.c. So svétku rikosana iesaistita gan vietéja pasvaldiba, gan ari nevalstiskas
organizacijas, tapat uznéméji un citi vietéjie iedzivotaji. Par ipasu un popularu tradiciju
svétkos kluvis Suitu édienu vakars, ko, sadarbiba ar suitu saimniecém, organizé “Spélma-
nu krogs”.

Sagatavotas vairakas dokumentalas filmas par Svéta Mikela svétkiem Alsunga 2010.
gada un 2012. gada, ko daléji finansgjis ari Valsts Kultarkapitala fonds. Viens no svari-
gakajiem notikumiem Gudeniekos Janu diena ir Svéta Mise, kam seko pasakumi bazni-
cas darza. Savukart Jarkalné Zalu diena pédéjos gadus tiek svinéta vairakas dienas, ar
plasu pasakumu programmu, iesaistot vietéjos amatiermakslas kolektivus un pieaicina-
tus maksliniekus. Tradicionali svétki noslédzas svétdiena ar Svéto Misi Jurkalnes baznica.

Par ipasu, pilniba atdzimusu tradiciju kluvusi katolu Maija dziedajumi pie krustiem
suitos Sv. Jaunavas Marijas godam. Ta ir tradicija, kas raksturiga katoliem visa pasaulg,
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of folk costumes. With funding from the State Culture Capital Foundation, knowledge
has been gained from prominent experts, including Lia Mona Gibiete, Anete Karlsone,
Aija Jansone along with wisdom and advice from local artisans. Seminars, traditional
folk costume workshops, and exhibitions have taken place. The making and wearing
of folk costumes has grown in popularity and the folk costume has become one of the
markers of Suiti identity. The Suiti feel proud of their traditional apparel and it is a given
that they wear it to church on special occasions, traditional Suiti festivals, cultural events
or family celebrations.

With the support of the State Culture Capital Foundation, a weaving studio,
‘Austuves [Weaving Mills], containing eight looms was opened in Alsunga in 2008. At
the present time, there are five active weavers who also provide occasional training for
others. Many local women come to the studio from time to time to weave Suiti skirts,
shawls, or belts with their own hands. The former dean of the Suiti church Andris
Vasilevskis, a graduate of an applied arts school, also contributed a great deal to the
development of the studio.

Between 2012 and 2014, with the support of the State Culture Capital Foundation,
the Society implemented a project for Building of Belt Weaving Looms and Teaching
Belt Loom Weaving in Suiti Schools and Creative Workshops. Five belt weaving looms
were built which move from school to school each semester. These have included the
Alsunga Secondary School, the Basi and Jarkalne Elementary Schools, with the goal of

involving younger generations in weaving activities. Both girls and boys have taken an

Biedribas “EKC “Suiti”” radosi darbnica ‘Austuves” Alsunga 2015. gada
vasard. Daces Martinovas foro.
Creative workshop of the society ‘EKC Suiti” Austuves in Alsunga in
summer of 2015. Photo by Dace Martinova.
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arl citviet Latvija, bet suitos bija pilniba izzudusi. Kop$ 2007.—2008. gada, kad ar pra-
vesta Andra Vasilevska svétibu i tradicija tika atjaunota, suitos restauréti un no jauna
uzstaditi ari vairaki krusti.

Tiesi ar biedribas “EKC “Suiti”” iniciativu uzsakta Burdona festivalu rikosanas tradi-
cija. Kop$ biedribas pirmsakumiem notikusi cetri Starptautiski burdona festivali — tre-
$ais notika 2010. gada, bet ceturtais — 2014. gada. Burdons ir viens no senakajiem tra-
dicionalas muzikas (gan vokalas, gan instrumentalas) daudzbalsibas veidiem pasaulé, un
suitu vésturiskais novads ir kultartelpa, kura, no paaudzes paaudzé mantota, saglabaju-
sies burdona dziedasanas tradicija. Festivals kalpo ar ka suitu regionalas identitates stip-
rinatajs, jo palidz akcentét suitiem raksturigas tradicijas, ka ari uzturét kultaras daudz-
veidibu $aja regiona, aicinot festivala piedalities sev radniecigo tradiciju mantiniekus.
Burdona festivala rikosana balstas uz projektu konkursos piesaistito finansé¢jumu un
novadu lidzfinanséjumu.

Starptautiskais burdona festivils Alsunga 2014. gada.
International Drone Singing Festival in Alsunga in 2014.

Lidzas daudzajam suitu nemateriala kultiras mantojuma izpausmém ir izcelams ari
suitu horeografiskais mantojums — dejas un rotalas. Suiti var lepoties ar bagatu un Lat-
vija nozimigu horeografisko mantojumu, kas tiek uzturéts, kopts un nodots nakamajam
paaudzém caur Visparéjo latvieSu Dziesmu un Deju svétku tradicijam Latvija un pasas
suitu kopienas ietvaros. Biedribas “EKC “Suiti”” 2015. gada istenota projekta “Suitu
horeografiskais mantojums. Suitu deju svétki Alsunga” mérkis bija veikt suitu horeogra-
fiska mantojuma dzilaku izpéti un apkoposanas darbu, izveidot metodisko materialu un
muzikas ierakstus dejam, lai nodro$inatu to apguvi un dzivotspéju uz skatuves, lai kon-

certa “Suitu deju svétki Alsunga” publikai vienkopus tiktu paradita tauta dejota versija
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interest in this activity. During summer holidays, the Society has also held belt weaving
workshops in Alsunga and Jurkalne for adults. Overall about ten participants acquired
weaving skills.

In 2013, a recreation centre with a weaving studio was opened in the Jarkalne library.
Since then interest has grown along with weaving skills. Currently, the Society is working
on the project Training in the Weaving and Embroidery of White Patterned Woollen Shawls
(villaines) and Indigo Blue Shawls (mélenes) in Alsunga and Jurkalne. Fifteen individuals
participated in the crafting of the richest and most complex of Suiti shawls.

Celebrations and Festivals

Since 2009, when the Suiti cultural space was inscribed in the UNESCO list,
celebrations based on the traditional Suiti calendar have become more widespread. The
Lebediks festival held in late May, often coincides with the Catholic Pentecost, while
on Annas Day at the end of July in Basi the focus is on honouring mistresses of the
homestead. The Apple Ball is held in September and a plein-air for artists organised by
the Society ‘Véja séta’ takes place over the summer months. With government support,
this Society has also erected three open-air installations conceived as Suiti Meeting Places
in Gudenieki, Alsunga, and Jarkalne, but it is also involved with other local cultural and
tourism events.

In recent years, celebrations based on the traditions of the Catholic Church to honour
the church patron of each locality have intensified. These are the festivities dedicated to
St. Michael in Alsunga, St. John in Gudenieki, and St. Joseph in Jirkalne. The bishops
of the Kurzeme diocese along with higher church officials often participate in mass. St.
Michael’s feast day is celebrated for several days with an extensive programme of church
services, cultural events, and athletics. Both the municipalities and non-governmental
organisations are involved in its organisation, along with businesses and local individuals.
A special evening of Suiti food held at the ‘Spélmanu krogs in collaboration with local
cooks has become very popular.

In 2010 and 2012, several documentaries were made supported in part by the State
Culture Capital Foundation about the feast of St. Michael in Alsunga. One of most
important events in Gudenieki on St. John’s Day is the Holy Mass, which is followed
by gatherings in the church yard. In Jarkalne, the day before St. John’s is important,
when the harvesting of herbs, plants, and grasses is celebrated with a programme over
several days involving local amateur groups and invited artists. Traditionally the event
concludes with a Holy Mass in the Jarkalne Church.

Marian devotional singing at crucifixes has been recently reborn in the Suiti region.
While this is a practice known by Catholics around the world and elsewhere in Latvia, it
had completely disappeared in this area. The tradition was renewed in 2007 and 2008,
with the blessing of Dean Andris Vasilevskis. A number of crucifixes have been restored

and reinstalled in several locations on Suiti lands.
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un dazadu horeografu veidotas dejas. Tris stundu gara koncerta laika tika izdejotas vairak
neka trisdesmit etnografiskas un horeografu veidotas dejas. Projekta ietvaros ir tapusi
izstade “Suiti. Deja. Vestures mirkli”. Izstadé koncentréta veida plasakai sabiedribai pa-
radita suitu horeografiska mantojuma vértiba, pamatigums, sasaiste ar citam suitu ne-
materiala kultiras mantojuma izpausmém, dejas nozime suitu tradicionalajos ritualos
un, protams, apkopota informaciju par Deju svétku vésturi un attistibu Latvija kontek-
sta ar suitu dejam, dejotajiem, dejotaju paaudzém, ar cilvékiem — suitu tradiciju manti-
niekiem un kopégjiem — Alsunga, Gudeniekos, Basos un Jarkalné.

Izglitiba, pétnieciba un publikacijas

“EKC “Suiti”” aktivi darbojas izglitibas joma, aptverot visu paaudzu iesaisti aktivita-
tés. Biedribas aktivitates galvenokart balstas uz dazados projektu konkursos piesaistito
finanséjumu.

Vispareja izglitiba

Alsungas novada dome sadarbiba ar Alsungas vidusskolu un Alsungas pirmsskolas
izglitibas iestadi “Mikelitis” ieguldijusi lielu darbu, lai suitu tradicionalas kultaras vérd-
bas tiktu ieklautas ikdienas macibu procesa. Ar biedribas “Sparni Alsvanga” iniciativu
izstradata un izdota abecite pirmsskolas vecuma bérniem “Maza Mikelisa abece”, kura
ilustréta veida paraditas latviesu literaras valodas un suitu izloksnes atskiribas. Alsungas
pirmsskolas izglitibas iestadé bérni tiek iepazistinati ar tradicionalo dziedasanas manieri —
burdonu, ar tradicionalajiem muzikas instrumentiem — kokli, stabuli, dadam, ar suitu
tautas térpu. Kokles un stabules spéles apmaciba tiek nodrosinata ka Alsungas novada,
ta arl Gudenieku pagasta Basu pamatskola.

Alsungas vidusskola ieviesta Novada maciba, piedavajot skoléniem fakultativajas no-
darbibas iepazit suitu kultaras mantojumu. Novada macibu ik gadu apgust vidéji 40
skolénu, macibu procesa tiek iesaistiti suitu tradiciju lietpratéji no Alsungas. Suitu kul-
taras elementi tiek integréti vairakos macibu priek$metos — latvie$u valoda un literatara,
vésturé, geografija, kultiiras vésturé, majturiba, vizualaja maksla, mazika, socialajas zini-
bas, ka arl audzinasanas stundas. Tas gan balstas uz konkréto pedagogu iniciativu un
vélmém macibu vielu papildinat ar suitu kultaras elementiem. 2013.-2014. gada iste-
nota Igaunijas-Latvijas parrobezu sadarbibas projekta ietvaros izstradata suitu novada
macibas gramata un elektroniskas darba burtnicas suitu novada macibai vidusskola, ari
darba burtnicas pirmsskolas izglitibas iestadei. Skoléni ari aktivi piedalas suitu kultartel-
pas izpétes darba, ghstot pirmas iemanas mutvardu mantojuma apzinasana un doku-
mentésana.

Alsungas vidusskola iesaistijas (2009-2011) UNESCO Asociéto skolu tikla, pievér-

Soties nemateriala kultaras mantojuma saglabasanai: skolotaji piedalijas seminaros, sko-
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The Drone Singing Festival was launched at the initiative of the Society ‘EKC Suiti”.
Since then four international festivals have taken place with the most recent held in 2014.
Drone singing is one of the oldest forms of polyphony (both vocal and instrumental)
known in the world and the historical region of the Suiti is a place where drone singing
traditions have survived, passed down from generation to generation. The Festival also
serves to reinforce Suiti cultural identity and highlight its uniqueness. It also contributes
to the maintenance of regional diversity, since bearers of related traditions are also
invited to take part. The Drone Singing Festival is dependent on funding available from
granting agencies and local co-funding.

Suiti dance culture should also be recognized alongside the other varied expressions
of Suiti intangible cultural heritage. The Suiti can take pride in a rich dance tradition
that has been maintained, nurtured, and passed down through generations locally
within the community itself and through the Latvian Nationwide Song and Dance
Celebration. The goal of the Society’s 2015 project on ‘Suiti Choreographic Heritage.
The Suiti Dance Festival in Alsunga’ was more thorough research and the collection of
heritage dances, teaching materials, and the recording of accompaniment for dances
to ensure their viability on the festival stage. The Suiti Dance Festival in Alsunga
included traditional versions of dances together with those worked out by a variety of
choreographers. Over thirty ethnographic dances and choreographies were performed
during this three hour spectacle. One of the outcomes of this project was the exhibition
‘Suiti. Dance. Moments in History” (‘Suiti. Deja. Véstures mirkli’) which presented to a
wider public the depth of the dance heritage, its connections with other forms of Suiti
intangible cultural heritage, the role of dance in traditional Suiti rituals, and history
gathered about the Latvian Dance Celebration in relation to dances, generations of
dancers, and tradition bearers in Alsunga, Gudenieki, Basi, and Jarkalne.

Education, Research and Publications

The Society EKC Suiti is active in the field of education for all generations. The

activities of the Society are mainly based on funding available from a number of granting

bodies.

General Education
The Municipality of Alsunga in conjunction with the Alsunga Secondary School
and the Alsunga Pre-School ‘Mikelitis have invested a great deal of effort in including
traditional Suiti cultural values in school curricula. The Society ‘Sparni Alsunga’ (“Wings
in Alsunga’) spearheaded an illustrated primer for preschoolers to demonstrate the
differences between standard Latvian and the Suiti dialect. The preschoolers are also

familiarized with traditional drone singing styles, traditional musical instruments,
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léni un skolotaji kopa ar profesionaliem pétniekiem ekspedicijas sagatavoja pétnieciskos
darbus par suitu kult@iras mantojumu.

Vasaras nometnes
Par tradiciju kluvusi vasaras nometne “Suitu tradiciju skolina” Alsungas, Jarkalnes
un Gudenieku bérniem un jauniesiem, kas piecu dienu garuma piedava padzilinatu
suitu tradicionalas kultaras mantojuma apguvi, viesojoties muzejos, baznicas, pie suitu
tradiciju mantiniekiem, ka ari rikojot praktiskas nodarbibas. Nometnes norisi ik gadus

>

nodrosinajis suitu kopienu parstavoso pasvaldibu, “EKC “Suiti”” un gimenu lidzfinan-
séjums.

Ar biedribas gadibu pasdarbibas kolektivi sanémusi mazikas instrumentus — kokles,
stabules, dudas, bungas u.c. Ik vasaru, piesaistot profesionalus macibspékus no Rigas,
notiek tradicionalo muazikas instrumentu spéles nometnes “Tradicionala kokles un sta-
bules spéles apmaciba Alsunga”. Bet ar Valsts Kultarkapitala fonda atbalstu treso reizi
Alsunga notika diidu spéles meistarklasu cikls tautas muzikas instrumentu darinataja un

muzikanta Eduarda Klints vadiba.

Vasaras nometne suitu bérniem “Suitu tradiciju skolina 2012,
Daces Martinovas foro.
Summer camp for the Suiti children ‘Little school of the Suiti
traditions 2012°. Photo by Dace Martinova.

Suitu kopienas iesaiste pétnieciba
Pétnieciba ir joma, kura suiti, smeloties pieredzi pie sadarbibas partneriem Igaunija
un ekspertiem, spéjusi sniegt nozimigu ieguldijumu — daudzkart pétits suitu tautas térps
Latvijas muzejos un pat Somijas Nacionalaja muzeja Helsinkos, bet kopienas icksiené
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including the kokle, flute, and bagpipes, and introduced to the traditional Suiti folk
costume. Instruction in kokle and flute playing is provided in Alsunga, as well as at the
Basi Elementary School in Gudenieki parish.

Alsunga Secondary School has also introduced an elective course (Novada maiciba) on
Suiti cultural heritage. About forty students annually participate in this course. Masters
of the Suiti tradition from Alsunga are involved in the learning process and elements of
Suiti culture are integrated into a number of subjects, including Latvian language and
literature, history, geography, cultural history, home economics, visual arts, music social
studies, and in home room classes. These intiatives are based on teachers’ willingness to
include this supplementary material in their teaching. In the 2013-2014 academic year,
a textbook on the Suiti region with digital workbooks for secondary schools, along with
workbooks for preschoolers were developed through the Estonian-Latvian Cross-border
Cooperation Project. Some students also had the opportunity to participate in fieldwork and
research activities in the Suiti area which gave them an introduction to oral history work.

Between 2009 and 2011, Alsunga Secondary School joined the UNESCO Associated
Schools Network focusing on the safeguarding of intangible cultural heritage. Teachers
participated in workshop, while students and teachers assisted academic researchers in

fieldwork and prepared research papers on Suiti cultural heritage.

Summer Camps

The five day summer camp “The Suiti School of Tradition’ offering in-depth learning of
cultural heritage has become a tradition for the children and youth of Alsunga, Jarkalne,
and Gudenieki. The participants visit museums, churches, local tradition bearers, and
take part in practical activities. The camp is funded annually by local municipalities, the
Society ‘EKC ‘Suiti”, and the families themselves.

The Society has provided amateur groups with musical instruments, including
kokles, flutes, and bagpipe. A traditional music camp (Teaching the Traditional Kokle
and Bagpipe Playing in Alsunga) is also held every summer with teaching experts from
Riga. With the support of the State Culture Capital Foundation, the third session of
bagpipe playing workshops in Alsunga took place under the leadership of instrument
maker and musician Edgars Klints.

Involving the Community in Research

Research is an area where the Suiti, drawing on the experience of partners in Estonia
and experts, have been able to make a significant contribution. The Suiti folk costumes
found in the museums of Latvia and the National Museum of Finland have been
studied repeatedly but in 2011/12, the Society with the support of the State Culture
Capital Foundation and a large group of participants conducted an extensive field work
project on the ‘Identification, Documentation and Digitalisation of Folk Costumes
Preserved in the Historic Suiti Region (Alsunga, Jurkalne, Gudenieki)’. In the course of
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2011.-2012. gada biedriba ar Valsts Kultarkapitala fonda atbalstu un lielu projekta iste-
notaju pasieguldijumu veica apjomigu lauka pétijumu “Vésturiska suitu novada saglaba-
to tautas térpu apzinasana, dokumentésana un digitalizacija (Alsunga, Jarkalne, Gude-
nieki)”. Pétjuma laika apzinats saglabatais mantojums, iegits apjomigs digitalais
materials, ka ari davinajumu veida sanemts ievérojams skaits suitu piira bagatibu. Tadé-
jadi Alsunga tapusi Suitu mantojuma kratuve, kura ir ap 300 davinato lietu. Tas apko-
potas 2014. gada ar Valsts Kultarkapitala fonda, biedribas, Alsungas novada domes un
Ventspils novada pasvaldibas atbalstu izdotaja kataloga “Suitu novada mantojums. Suit’
drans”.

2013.-2014. gada Igaunijas-Latvijas parrobezu sadarbibas projekta ietvaros arhi-
tekts Guntis Kalnin$ pabeidzis apjomigu pétijumu par suitu vecsaimniecibam “Suitu
kopienas kultartelpas bijuso vecsaimniecibu apzinasana un apsekosana’, ka ietvaros
tika apzinatas vairak neka 180 un detalizéti apsekota 121 vecsaimnieciba visa suitu
kopienas teritorija. Pétljuma pirma dala ar Valsts Kultarkapitala fonda atbalstu tika is-
tenota jau agrak. Pétijuma tika izanalizéta informacija par suitu kultartelpas vecsaim-
niecibu situaciju 19. gadsima, 20. gadsimta sakuma, 20. gadsimta 30. gados un maus-
dienas. Pétita suitu tradicionala apbuve, tas raksturigas iezimes suitu tradiciju konteksta.
Pétijums (272 lpp. biezs) ir pieejams digitala formata majas lapas: www.alsunga.lv un
www.suitunovads.lv.

Biedribas “Suitu novads” izveidotaja informacijas vietné www.suitunovads.lv iesakta
informacijas ievieto$ana par kopienas véstures un kultiras liecibam — dzimsanas, mirsa-
nas, laulibu registra gramatu atrasanas vietam, tautas dziesmam, vietvardiem u.c. 2015.
gada majas lapas apsaimniekosanu parnémusi biedriba “EKC “Suiti”” ar mérki aktuali-
zét un papildinat informaciju gan latviesu, gan anglu valoda.

So gadu laika iznakusas vairakas vietéjo autoru gramatas. Gramatu “Suitija’, kas vel-
tita suitu izloksnei un gramatikai, veidojis autoru kolektivs — Vilma Kalme, Lidija Jan-
sone un Ilga Leimane. 2015. gada iznakusi Daces Nastevi¢as gramata “Aditi mauci”,
kura var smelties zinasanas par maucu jeb dargalu adiSanu ar pérlém.

Pétnieku un studentu interese par suitiem

Suitu kulttrvésturiskais mantojums nenoliedzami saista dazadu jomu pétniekus,
publicistus un studentus. Visbiezak suitos viesojas Jazepa Vitola Latvijas Mazikas akadé-
mijas, Latvijas Kultaras akadémijas un Latvijas Universitates studenti, lai savos pétiju-
mos ieklautu suitu kultaras mantojumu. So gadu laika suitu kultiras mantojums atspo-
gulots vairakos profesores Janinas Kursites-Pakules gatavotajos pétnieciskajos
izdevumos: “Suitu identitate”, “Virtuves vardene”, “Latvie$a maja” u.c. Popularitati gu-
vis zurnalistes Dzidras Sondores lauka pétijums “Suitu dzivesstasti un édieni”, kura ap-
kopoti suitu saimniecu dzivesstasti un suitu édienu receptes.

Interese par suitu kultiiru piesaista ari arzemju studentus. Stasts par japanu antropo-
logijas studentes Norie Tsuruta viesosanos suitos, par kultiru un paaudzu ipaso tiksanos
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the fieldwork, extant material was identified and a large archive of the digital material
was created. Many heirloom items were also donated which lead to the foundation of
a repository for Suiti cultural heritage, currently holding around 300 donated items.
In 2014, a catalogue ‘Suitu novada mantojums. Suitdrins (“The Suiti County Legacy.
Suiti Clothing’) documenting these items was published with the support of the State
Culture Capital Foundation, the Society, the Alsunga County Council, and the Ventspils
County Municipality.

In 2013-2014, the architect Guntis Kalnin$ completed a major survey of old Suiti
farmsteads “The Identification and Inspection of the Older Farms in the Suiti Cultural
Space’ in the framework of the Estonian-Latvian Cross-border Cooperation Project. The
survey identified more than 180 older farms with 121 farms throughout the Suiti area
surveyed in more detail. The first part of the study had been carried out earlier with the
support of the State Culture Capital Foundation. The study analysed information on the
situation of old farms in Suiti cultural space in the nineteenth and the early twentieth
century, as well as the 1930s and currently. The study investigated the Suiti traditional
building styles and their characteristic features in the context of the Suiti traditions. This
study (272 pages) is available in digital form on the websites: www.alsunga.lv and www.
suitunovads.lv

The Society ‘Suitu novads (‘Suiti county’) built the website www.suitunovads.lv and
began presenting local historical material and cultural documentation, including the
locations of registry books, as well as pages for folk songs, place names, and other related
data. In 2015, the Society ‘EKC ‘Suiti” took over the management of this website with
the goal of updating and supplementing the information in both Latvian and in English.

In recent years, several books by local authors have also been published. The book
‘Suitij@ (‘In the Suiti land’) on the Suiti dialect and grammar, was created by a group
of tradition bearers: Vilma Kalme, Lidija Jansone and Ilga Leimane. In 2015, Dace
Nastevica’s book ‘Aditi mauci’ (‘Knitted Wristwarmers’) was published, a source for

those interested in knitting beaded wristwarmers.

Academic Interest in the Suiti

Suiti cultural heritage undeniably attracts a great deal of attention from academics,
journalists, and students in a variety of fields. The most frequent visitors are students
from the Jazeps Vitols Latvian Academy of Music, the Latvian Academy of Culture and
the University of Latvia who include Suiti cultural heritage in their research work. For
many years, the Suiti cultural space has been reflected in the publications of Professor
Janina Kursite-Pakule whose works include ‘Suitu identitate’ (‘Suiti identity’), ‘Virtuves
vardene' (“The Kitchen Dictionary’), ‘Latviesa maja’ (“The Latvian house’).

The well received fieldwork of journalist Dzidra Sondore published as ‘Switu
dzivesstasti un édieni (‘Suiti Life Stories and Foods’) presents the life histories of Suiti

women together with their recipes. Suiti culture has also attached attention from foreign
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atklats dokumentalaja pilnmetrazas filma “Rués un Norie”, tas rezisore ir Inara Kolma-
ne. 2015. gada Latvijas filmu festivala “Lielais Kristaps” filma tika atzita par labako
Latvijas dokumentalo filmu. “Rués un Norie” veidotaji placa laurus ari kategorijas “La-
bakais scenarija autors”, “Labakais dokumentalas filmas operators” un “Labakais doku-
mentalas filmas rezisors”.

KultOras un vestures piemineklu atjaunosana

Suitu kultartelpas saglabasanas ietvaros noritéjusi kopienai nozimigu kultiiras un
véstures pieminek]u atgiifana un atjaunosana. Pateicoties Alsungas novada domes inicia-
tivai, daudz palu ielikes, lai 2010. gada Alsungas Livonijas ordena pils tiktu atvérta ap-
skatei. Nepartraukti pili notiek izpétes darbi, sakopsana un pils elementu (logu, durvju,
kamina) konservacija un restauracija. Taristiem un interesentiem pils apskate tiek no-
droSinata no maija lidz oktobrim. Ierobezoto finan$u lidzeklu dé| pils glabsanas darbi
norit Iéni, un dala telpu drosibas apsvérumu dél apmeklétajiem slégtas.

Atjaunoti Basu un Jarkalnes tautas nami un veikta Alsungas kultaras nama labiekar-
to$ana, tadéjadi sakopjot nozimigus kultaras dzives centrus suitu nemateriala kultaras
mantojuma izpausmju apguvei, praksei un popularizé$anai. So gadu laika daudz pa-
veikts, lai atjaunotu suitu dievnamus — Sv. Mikela Romas katolu baznicu Alsunga,
Sv. Jana Romas katolu baznicu Gudeniekos un Sv. Jazepa Romas katolu baznicu Jurkal-
né. Aktivi piedaloties kopienas locekliem, veikta dievnamu teritoriju labiekartosana, ka-
pelu atjaunosana pie Alsungas un Jarkalnes baznicam, piesaistiti ziedojumi vésturisko
eku elementu atjauno$anai. Pakapeniski restaurétas dievnamos eso$as kulttras vértibas —
altargleznas, kapelas, érgeles, kokgriezumu figairas, kroplukturi. Vairakas no suitu diev-
namu kustamam kultaras vértibam atzitas par kultaras pieminekliem. 2014.-2015. gada
ar pravesta Andra Vasilevska iniciativu apzinati, daléji arl restauréti liturgiskie térpi, kas
saglabajusies baznicas vairaku gadsimtu garuma. Kop$ 2015. gada pavasara Alsungas
muzeja skatama neliela suitu liturgisko térpu izstade. Tadéjadi lidzas nemateriala kulta-
ras mantojuma saglabasanai nozimiga ir ari materiala mantojuma atjauno$ana, ka ari
infrastruktaras sakartosana ar mérki nodrosinat suitu kultartelpas saglabasanu ilgtermi-
na. So gadu laika tas norisinajies ierobezotu finansu apstaklos, galvenokart izdevies pie-
saistit finansé¢jumu tradiciju atjauno$anai un uzturésanai, kultarvides sakartosanai un
sakrala mantojuma aizsardzibai. Saja laika nav izdevies istenot ilgtermina attistibai iece-
réto valsts atbalsta programmas ievieSanu suitu kultartelpas saglabasanai, un autocelu
sakartosana valsts ekonomiskas situacijas dé| atlikta uz nenoteiktu laiku. Liela dala iste-
noto aktivitasu notikusas, pateicoties kopienas parstavju pasieguldijumam un personis-
ko finansu lidzek]u ziedojumiem.
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students. The story of Norie Tsuruta, a Japanese anthropology student, and her research
project with the Suiti, led to a full-length documentary film about her experiences here.
The film, directed by Inara Kolmane, reflected an emotional meeting of cultures and
generation, and received the Lielais Kristaps Award for the best Latvian documentary of
2015. The film ‘Ru¢s and Norie’ also won in the categories for best screenwriting, best

documentary film camera work, and the best documentary film director.

Restoration of the Cultural and Historical Monuments

In the context of safeguarding activities, the renewal and restoration of significant
cultural and historical monuments has taken place. At the initiative of the Alsunga
County Council, much effort was put into opening the fourteenth century Castle of
the Livonion Order in Alsunga to the general public in 2010. This involved research
activities as well as conservation and restoration work in different areas of the castle.
The castle is open from May to October. Due to limited financial resources restoration
of the castle is progressing slowly and some areas are closed to visitors for safety reasons.

The Basi and Jurkalne meeting houses have been renewed and Alsunga Cultural
Centre has been renovated. These are important places for the learning, practice, and
promotion of Suiti intangible cultural heritage. Much has also been to restore the
churches in the Suiti area: St. Michael’s in Alsunga, St. John’s in Gudenieki, and St.
Joseph’s in Jurkalne.

With community participation and fundraising, church properties have been
upgraded, and church chapels at Alsunga and Jurkalne restored. Heritage items in
the churches (altarpieces, chapels, organs, wooden statuaries, and chandeliers) have
gradually been restored. Several culturally significant movables in Suiti churches have
been recognized as cultural monuments. In 2014-2015, at the initiative of Dean Andris
Vasilevskis these were inventoried and centuries old vestments were also restored in
part. There has been a small exhibition of the Suiti liturgical vestments at the Alsunga
museum since spring of 2015. It has been important to restore material heritage in
parallel with efforts to safeguard intangible cultural heritage. The long term vision is to
develop the necessary infrastructure to sustain Suiti cultural heritage in the long term.

Over the years, these activities have been restricted by the availability of limited
financial resources. The Society has been successful at raising funds for restoration and
the support of traditions, nurturing the cultural environment and safeguarding church
heritage. However, we have not been able to attract funding from state aid programmes
for the long-term development of activities to safeguard Suiti cultural space. Likewise,
road improvement work has been postponed indefinitely because of the critical
economic situation. Many activities have place with the support of volunteers from the

community and their personal donations.
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Suitu kultortelpas ekonomiska dzivotspéja un attistiba

Kops 2009. gada vietéjie iedzivotaji arvien vairak ir iesaistijusies dazadas uznémeéjdar-
bibas aktivitatés, kas balstitas uz suitu kultiras mantojumu, ka ari sakusi to izmantot
savu produktu reklamésanai. Aktivi darbojas majrazotaji, piedavajot suitu tradicionalos
édienus, ka ari dazadus citus izstradajumus. Produkcija tiek tirgota Alsungas, Kuldigas,
Ventspils, Liepajas tirgos, ka ari brivdabas tirdzniecibas vietas. Majrazotaji un amatnieki
regulari piedalas Kalnciema ielas amatnieku tirga “Suitu dienas” Janos, ka ari starptau-
tiska tarisma izstadé Riga, lai prezentétu un piedavatu savus razojumus.

Aktivi darbojusies amatnieku biedriba “Suitu amatnieki”, kura kopuma iesaistijusies
ap 50 dazadu nozaru amatnieku, biedribas pasparné izveidots suveniru veikals un radosa
darbnica “Rija” Alsunga. Savukart individualajam komersantam “Petiinija” piederosais
“Spélmanu krogs™ Alsunga kops 2010. gada apmeklétajiem piedava suitu tradicionalos
édienus ar iespéju pasiem iesaistities gatavosana, to praktizé tradiciju zinatajas Skaidrite
Naglina, Laila Pukite u.c. Programma piedavata ari tikSanas ar etnografisko ansambli
“Suitu sievas”, kas taristus iepazistina ar suitu kultiras mantojumu caur dziesmam un
tautas térpu bagatibam. Ari folkloras ansamblis “Suitu viri” jau piedalijies $ados pasaku-
mos. Suitu tradicionalos édienus savas édienkartés ieklavusi vairaki édinasanas uznému-
mi, kas izvietoti suitu kopienas teritorijas. Lidz ar ieklausanu UNESCO Nemateriala
kultaras mantojuma, kam nepiecieSama neatliekama saglabasana, saraksta, suitu kultar-
telpas atpazistamiba ir butiski pieaugusi, un tas ir veicinajis kulttrtarisma attistibu re-
giona.

Kopuma suitu kultiras mantojuma saglabasana, popularizésana un nodosana naka-
majam paaudzém ir paveikts daudz, ipasi nemot véra nelielo finanséjuma apjomu, ka ari
ierobezotos administrativos resursus. Tomér suitu kopienai vél veicams loti daudz, lai
visas Latvijas un pasaules méroga nozimigais suitu kultiiras mantojums batu dzivotspé-
jigs.

Informacija par biedribas “EKC “Suiti”” aktivitatém mekléjama

www.suitunovads.lv/lv/biedribas/biedriba_etniskas kulturas_centrs_suiti/.
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The Economic Viability and Development Potential of
the Suiti Cultural Space

Since 2009, more and more local businesses have been based on Suiti cultural
heritage, while other have made use of Suiti culture to advertise their products. There
is an active cottage industry in traditional food and other products, which are sold in
Alsunga, Kuldiga, Ventspils, and Liepaja markets, as well as at open-air craft shows.
Home producers and artisans regularly take part in the Kalnciema Street craft market in
Riga during “The Suiti Days” at Midsummer, as well in international trade shows in Riga
to showcase their products.

The trade society ‘Suitu amatnieki’, with a membership of around 50 artisans from
different fields, has also been very active. The Society has opened a souvenir shop and a
workshop ‘Rija’ in Alsunga. Meanwhile the ‘Spélmanu krogs pub in Alsunga, owned by
the ‘Petiinija’ company, has had traditional foods on their menu since 2010, along with
opportunities to participate in their preparation. Suiti traditional foods are prepared by
people such as Skaidrite Naglina and Laila Pukite who know their traditions well. The
programme also includes meetings with the ethnographic ensemble ‘Swuitu sievas’, who
introduce visitors to Suiti cultural heritage through their songs and elaborate traditional
clothing.

Since their inception, the folk group ‘Swizu viri has also taken part in such activities.
Several catering companies located in the Suiti area have added traditional dishes to
their menus. The visibility of the Suiti cultural space has increased substantially with
its inclusion on the UNESCO List of Intangible Cultural Heritage in Need of Urgent
Safeguarding, and this has contributed to the growth of cultural tourism in the region.

Much has been done in terms of safeguarding, promoting, and assuring the inheritance
of this cultural heritage by upcoming generations. Given the limited funding and
administrative resources available, the Suiti community has made substantial advances
in increasing the viability of intangible Suiti cultural heritage. This is an important
development for both Latvia and the world.

See the following website for more information about the activities of The Society
‘EKC Suiti”:

www.suitunovads.lv/lv/biedribas/biedriba_etniskas kulturas centrs_suiti
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Suitu kopienas pieredze UNESCO

Saruna ar Grigoriju Rozentalu, UNESCO nomindcijas “Suitu kultirtelpa” iniciatoru,
“EKS “Suiti”” biedru, un Maru Rozentali, “EKS “Suiti”” biedri un projektu vaditdju

Teksts Anita Vaivade'

Nominacijas ieklausana

Pagajusaja gada noritéja suitu svinibas, atziméjot piecus gadus kops nominaci-
jas “Suitu kultirtelpa” ieklausanas UNESCO Nemateriala kultiiras mantojuma,
kam janodro$ina neatlieckama saglabasana, saraksta. Kadas sajutas bija 2009. gada,
kad “Suitu kultirtelpa” tika ieklauta UNESCO saraksta, un ka patlaban atskataties

uz pieredzéto?

Grigorijs Rozentals: Pirma sajita viennozimigi — padarits ir loti daudz. Ir lietas,
kuru briziem bijis vairak, briziem — mazak, pieméram, pasvaldibas atbalsts, bet tas, ka
cilveki vispar bija saistiti ar suitu kultaras lietu viena vai otra formata, ir apsveicami.
Kads varbat mégina nominaciju izmantot sava uzpéméjdarbiba, kads varbut téré savu
brivo laiku, jo vinam tas patik, kads organizé pasakumus, kads tajos piedalas, kads tajos
uzstajas. Visas $is daudzas suitu lietas! Salidzinot musu Sodienas realitati ar laiku pirms
pieciem, sesiem un vairak gadiem, var redzét, ka patiesiba izdarits loti daudz. Ta ir pozi-
tiva lieta.

Ir diezgan grati izvértét, cik liela loma bija UNESCO statusam. Mans personigais
viedoklis, ka ta ista izmanto$ana vél ir prieksa. Labums no ta iegtisanas naks tiesi ilgter-
mina, un més to reali redzésim péc gadiem desmit, divdesmit un, cerams, vél arl péc
tam. Bet nominacijas ieklausana saraksta bija ka svarigs katalizators ari istermina.

Vienreiz sava maza esmu bijis ANO Generalas asamblejas sézu zalé un ari Drosibas
padomes sézu zalé. Ta bija divaina sajita, kad tu nonac tada vieta, kur visas valstis kaut
ko kopigi dara, vairak vai mazak efektivi, bet dara. Ta sajata Abu Dabi, man liekas, bija
lidziga. Redzét, ka Gabonas parstavis balso par suitu kultirtelpas ieklausanu UNESCO
nemateriala kultaras mantojuma saraksta, tas ir ta interesanti. Tu apzinies, ka ir lietas,
kas ir augstakas par pasvaldibu un valstu robezam. Tas, ka tu reali tur esi, tas to apzinu
pastiprina.

! Red. piez. Publikacija ieklauta dala no noritéjusas sarunas.
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The Suiti Community at UNESCO

A conversation with Grigorijs Rozentals, originator of the UNESCO nomination for
the Suiti Cultural Space and member of The Society ‘EKC Suiti”, and Mdra Rozentale,
member and project manager with The Society ‘EKC Suiti”

Text by Anita Vaivade'

Inscription of the Nomination

Last year the Suiti community held a celebration to mark five years since the
nomination for the inscription of the Suiti Cultural Space on the UNESCO List of
Intangible Cultural Heritage in Need of Urgent Safeguarding was successful. What
kind of emotions did you experience in 2009, when the Suiti Cultural Space was
actually inscribed on the UNESCO list, and how do you look back at the experience
now?

Grigorijs Rozentals: The initial sense was the feeling that much had clearly been
accomplished. There were things we sometimes had more of, and at other times less of,
such as the support of the local municipality, but the fact that people engaged with Suiti
cultural issues in one or another form should be applauded. Some might have tried to
make use of this nomination for business purposes, some liked to volunteer their time,
organise events, while others preferred to attend or perform. There are so many aspects
of Suiti culture — all of these belong to us! In comparison with the way things were five or
six years ago, it is obvious that much has actually been achieved. This is a positive thing.

It is relatively difficult to assess exactly how much of a role UNESCO status played.
My personal opinion is that its real application lies in the years ahead. Its benefits will
be long-term and we will see its fruits ten or twenty years from now, and hopefully long
after that. But the inscription of the nomination was an important catalyzing factor also
in the short term.

I once had the opportunity to visit the UN General Assembly Hall, as well as the
Security Council Chamber. It is a strange thing to be in a place where all the countries
of the world gather to do something together. It might be with more or less efficacy,
but they do it. I had a similar feeling in Abu Dhabi. It was interesting to witness the
representative from Gabon vote for the inclusion of the Suiti Cultural Space in the List

! Ed. note. The publication includes part of the conversation held.
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Mara Rozentale: Es domaju, ka kaut ko lidzigu var izjust masu pasu starptautiskaja
sadarbiba. Kad noklastam arpus Latvijas, cilveki prasa pieredzi, jo vini ari vélas iesniegt
savu pieteikumu UNESCO. Tad tiesam jut, ka kaut kur visi esam vienoti. Varbat tiesi
tapéc mums vajadzétu méginat vairak actistit starptautisko sadarbibu, lai vietéjos suitos
raditu apzinu, ka tas, kas mums ir, nav tikai lokali svarigs, bet tas tie$am ir svarigs ari

lielaka méroga.

Mara Rozentile un Grigorijs Rozentdls.
Dzintara Lejas foto / Photo by Dzintars Leja.
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of Intangible Cultural Heritage and you come to understand there are things which are
beyond the borders of your municipality and country. Being actually there brings an
increased understanding of this fact.

Mara Rozentale: I think something similar can be experienced through our own
international projects. When we are outside Latvia, we find that people are interested in
our experience, because they also want to submit applications to UNESCO. This makes
you feel, that somehow we are all in this together. Maybe we should try to have more
international cooperation to make the local Suiti more aware that what we have here is

not only of local importance, but of very real significance on a wider scale.

Connection with the UNESCO List

What is the most essential benefit you see in the long-term, thinking about
the connection of the Suiti cultural space with the UNESCO List for Urgent
Safeguarding?

Grigorijs Rozentals: Progress to date has largely been is of local significance. People
come and do things together, we have cultural events, a variety of smaller and larger
cultural groups. I think we still have time to make more effective use of the UNESCO
name. Locally we do not really have a need for UNESCO. The important thing is to
generate interest and make people aware that their belonging to this community is an
essential part of their being. Theoretically this could also be achieved without UNESCO,
with hard goal-oriented work and a certain amount of funding, but this status does, of
course, help. We make reference to it at our events and in our publications, but, in my
opinion, it would be of still greater significance if we were to undertake larger scale
projects outside our community. We understand the value of our cultural heritage and
that is why we have taken this path to safeguarding our culture.

Mara Rozentale: Abroad our connection with UNESCO is obvious. For example,
in Turkey we were asked to talk about how the Suiti made their way into the UNESCO
list. During a visit to France references to the Suiti on the UNESCO list were also made.

The sense that this gives us special status is felt most clearly when we are outside Latvia.

Grigorijs Rozentals: This might seem like nothing much, but on Saturday nights we
are watching a television series set in Alsunga’®. Honestly, I do not think that could have

2 Ed. note. Alsunga is one of the places inhabited by the Suiti community in Kurzeme — the western part
of Latvia.
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Saikne ar UNESCO sarakstiem

Kas ir batiskakais ieguvums, ko ilgtermina saredzat, domajot par suitu kultir-
telpas saikni ar nemateriala kultiras mantojuma UNESCO Neatliekamas saglaba-
$anas sarakstu?

Grigorijs Rozentals: Lidz $im paveiktais liela méra ir vietéjas nozimes — cilvéki nak
kopa un kaut ko dara, mums ir kultaras pasakumi, dazadas grupas un kolektivi.
UNESCO varda efektivakai izmantosanai, manuprat, vél ir laiks. Lokali mums patiesiba
UNESCO isti nevajag. Nepiecie$ams visu paaudzu cilvékus ieinteresét, lai viniem patik
un ir interesanti, lai vini apzinas, ka piederiba suitu kopienai ir vinu batiba. To teorétis-
ki var panakt ari bez UNESCO, ar mérktiecigu darbu, zinamu finanséjumu utt. Tas, ka
statuss ir, protams, palidz. Més uz to atsaucamies pasikumos, bukletos, tirisma reklamas
utt. Bet, manuprag, lielaka nozime tam varétu bur tad, ja kadreiz bus jadara kaut kas
plasak, arpus suitu kopienas apdzivotas teritorijas. Pasi jau saprotam, ka tas, kas mums

ir, ir vértigs, tapéc jau cen$amies to saglabat un visu o celu esam gajusi.

Mara Rozentile: Arzemés miisu saikni ar UNESCO loti jiit. Pieméram, Turcija bija
jastasta par to, ka suiti iekluva UNESCO saraksta. Tapat ari, viesojoties Francija, piemi-
ngja, ka suiti ir UNESCO saraksta. Arzemés visvairak jutam, ka tas ir ipass statuss.

Grigorijs Rozentals: It ka stkums, bet Sobrid katru sestdienas vakaru skatamies TV
serialu, kura darbiba notiek Alsunga. Godigi sakot, nedomaju, ka pirms sesiem, septi-
niem gadiem rezisors ta butu izdomajis. Tam ir daudz priek$noteikumu. Tas fakeiski ir
daudzu cilvéku nopelns, ka rezisors, kas vélas atrast labu, interesantu un piemérotu vietu
savam projektam, izdoma, ka ta varétu bat Alsunga.

Mara Rozentile: Sogad ari Kurzemes centrilais 18. novembra svétku pasikums
notiek Alsunga. Valsti kopuma ieceréti pieci lielie pasakumi — viens katra novada un
Riga. Kurzemé $ogad izvéléjas Alsungu, un domaju, ka bez suitu zimola tas diez vai
notiktu.

Grigorijs Rozentals: Tapat ari citas jomas. Batiba pasu suitu rokas ir tas, cik lielu
vértibu no $1 zimola iegit. Domaju, ka potencials ir milzigs, suitu lietas nav istermina,
tas visas ir ilgtermina, un $adam lietam galvenais ir virziba — tu redzi mérki un soli pa
solim uz to virzies.

Vai ir bijusi doma no UNESCO Nemateriala kultiiras mantojuma, kam jano-
drosina neatlickama saglabasana, saraksta virzities uz ieklausanu Cilvéces reprezen-
tativaja nemateriala kultiiras mantojuma saraksta?
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happened six or seven years ago. This type of development required many preconditions.
The director’s decision that Alsunga could be an interesting location for a television

series rests on the contributions of many people.

Mara Rozentale: This year the main November 18 celebrations® in Kurzeme will
also take place in Alsunga. Five large scale events are planned across the country, one in
each province with one in Riga. This year Alsunga was chosen as the site in Kurzeme and
I do not think it would have been possible without the Suiti brand.

Grigorijs Rozentals: It is the same in other areas. It is basically up to the Suiti
themselves to decide how much use they can make of this brand. I think the potential is
huge. Suiti values are not short-term things. All of them are for the long-term and with

such things, progress is the important thing. You see a goal and take steps toward it.

Have you ever had the thought of moving from the UNESCO List of Intangible
Cultural Heritage in Need of Urgent Safeguarding to the Representative List of
Intangible Cultural Heritage of Humanity?

Mara Rozentale: I do not see any foundation for that.

Grigorijs Rozentals: [ agree with Mara. I think we are not ready for the Representative
List and we will not be for some time.

Mara Rozentale: There are very few of us.* It is interesting when people abroad ask
‘How many of you are there?” They often repeat the question because they think they
missed a zero at the end, but that is not the case.

Grigorijs Rozentals: We have a number of larger and smaller completed tasks behind
us. The UNESCO status, in my opinion, was a very important part of this roadmap, so
that we can arrive at the Representative List in the year X. I am aware that we are still at
the beginning of this road, but we are not starting with nothing and that is important
to understand.

> Ed. note. November 18 is Latvian Independence Day commemorating the declaration of Latvian
independence on November 18, 1918.

* Ed. note. The number of the Suiti community was indicated in UNESCO nomination (2009) as being
around two thousand persons. However, the number has been decreasing over years.
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Mara Rozentile: Es tam neredzu pamatojumu.

Grigorijs Rozentals: Es pickritu Marai. Domaju, ka neesam vél gatavi Reprezentati-
vajam sarakstam un kadu laiku ari nebasim.

Mara Rozentale: Esam loti maz. Ir interesanti, kad arzemés vaica: “Cik tad jis esat?”
Parasti parjauta, jo doma, ka vél viena nulle ir gala, bet né.

Grigorijs Rozentals: Mums aiz muguras jau ir padariti darbi — lielaki, mazaki.
UNESCO statuss, manuprat, bija loti svarigs elements $aja cela karté, lai més nonaktu
lidz Reprezentativajam sarakstam kada gada X. Apzinos, ka esam vél cela sakuma, bet
neesam arl nulles punkta, un to ir svarigi saprast.

Suitu NVO darbiba

Pedéjo gadu gaita suitu pusé ir dibinatas dazadas biedribas, kas saistitas ar kul-
tiras tradiciju parmantos$anu. Atskatoties uz paveikto, kadi ir biedribu butiskakie
veikumi suitu kultartelpas saglabasanai?

Grigorijs Rozentals: Es teiktu, ka pamata biedribas ir platformas cilvekiem, kas kaut ko
grib darit, lai vini varétu efektivak stradat. Aiz katras Sis organizacijas ir konkréti cilvéki. Iespé-
jams, ka rit vini bis kada cita platforma un parit — vél kada cita. Labi, ka tadas biedribas ir.

Mara Rozentale: Tiesi tradicionala kultara izteikti balstas uz nevalstisko sektoru.
“EKC “Suiti”” istenotas au$anas un citas apmacibas ir tiesam devusas Joti labus rezulta-
tus. Arl biedriba “Suitu amatnieki” un tas istenotas aktivitates. Ari Jarkalné tagad ir
nevalstiskas organizacijas, kaut vai muzika Igo iniciéta biedriba “Véja séta”, kas organizé
suitu plenérus un dara Joti lielu darbu, izveidotas suitu tik$anas vietas. Basos un Gude-

niekos ir mazak aktivitasu.

Grigorijs Rozentals: Visas $adas nelielas kopienas kapacitate un cilvéciskais faktors
ir Joti svarigs. Darbigo cilvéku skaits procentuali varbut ir liels, bet skaitliski — neliels.
Bet darbs ir jadara, un, ja kapacitate ir maza, tad ir jaizvélas prioritates, kas ir svarigaks
un kas ir mazak svarigs. Tas jau ikdiena tiek darits.

Péc nominacijas ieklausanas UNESCO saraksta suitu biedribu sadarbiba ar
valsts institiicijam un pasvaldibam ir kluvusi intensivaka. Tiek rikotas dazadas sa-
naksmes, izstradati dokumenti, ligumi, parskati u.tml. Ka jus izjatat $is adminis-
trativas sekas un sadarbibas institucionalizacijas procesus?
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Suiti NGO Activities

In recent years, a number of societies have been established relating to the
promotion of cultural traditions in the Suiti. Looking back, what are the most
important achievements of these societies in safeguarding the Suiti cultural

space?

Grigorijs Rozentals: I would say that these societies are platforms for people,
who want to do something, so that they can work more effectively. There are certain
individuals behind each of these organisations. It is possible that tomorrow they will be
on some other platform and the day after tomorrow still another. It is good that such

organisations exist.

Mara Rozentale: Traditional culture is firmly rooted in the non-governmental
sector. Weaving and other educational events presented by the Society ‘EKC ‘Suiti” have
really been very productive, as have the activities of the trade society ‘Switu amatnicki’.
There are also non-governmental organisations in Jurkalne. One is the Society ‘Véja séta’
intiated by the musician Igo which organises plein-airs for artists and has done a great

deal to develop Suiti meeting places. There is less such activity in Basi and Gudenieki.

Grigorijs Rozentals: In small communities human factors and actual capacity are
very important. The rates of active participation could be very high, but low in actual
numbers. But the work must be done and if the capacity is low, then priorities must be
chosen. This is already happening on a daily basis.

After the inscription of the nomination on the UNESCO List, the cooperation
of the Suiti societies with state institutions and local governments has become more
intense. A variety of meetings have been held, documents, contracts, and reports
developed. How do you experience the effects of these administrative changes and

the institutionalisation process?

Mara Rozentale: | think, Dace Martinova in the Society ‘EKC Suiti” feels much
more pressure. She spends much of her work time in the promotion of cooperation and

writing letters. I do not think anyone thinks of it as much of burden.

Grigorijs Rozentals: Things like that are an integral part of cooperation with state
institutions. I assume that it is more or less the same in other places. The main thing
is to make progress toward the goal. The volume of work required is of secondary
importance. To my mind, it is better to deal with an increased workload, than avoid it

by doing nothing.
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Mara Rozentale: Domaju, ka Dace Martinova biedriba “EKC “Suiti”” to Joti izjat.
Lielu daJu no sava darba laika vina velta sadarbibas veicinasanai, véstulém. Gluzi ka
traucékli to diez vai kads redz.

Grigorijs Rozentils: Sadas lietas ir neatnemama sastivdala sadarbibai ar valsts insti-
tacijam. Pienemu, ka ¢a tas ir ari citas valstis, kaut kur — vienkars$ak, kaut kur — sarezgi-
tak. Galvenais jau ir virziba uz rezultatu. Vairak vai mazak darba, ¢a jau ir tada sekunda-
ra lieta. Manuprat, ir labak kaut ko darit un saskarties ar So lidzi nakoso darba apjomu,
neka nedarit un nesaskarties.

Mara Rozentale: Biedribas vaditaja darbs jau ir bijis brivpratigs. Lidz $im gadam ar
sadarbibas lietam Dace Martinova nodarbojas bez atlidzibas. Varbut tadé] viena bridi
liekas, ka dari lietas, kas ir visiem vajadzigas, bet par to neviens nemaksa. Tomér visi sa-
prot, ka tas ir ta ki neatnemama sastavdala kaut kada veida sadarbibas attisti$anai.

Grigorijs Rozentals: Brinumi jau nenotiek. Sadarbiba ar valsts institacijam javeic
zinams lobésanas darbs. Un to var organizét dazadi. Més, kops iesaistijamies UNESCO,
ipasu lobésanas darbu ta sistematiski veikusi neesam, un tapéc nevar gaidit rezultatus.
Suitu intereses ir kadam jalobé, un tas ir darbs, kam ir vajadzigs attiecigas kvalifikacijas
cilvéks, attieciga motivacija utt. Uz to mums ari javirzas. LobéSana javeic sistematiski —
no dienas diena, visa gada garuma un nepartraukti.

Kopienas ekonomiska attistiba

Mara Rozentale: Svarigi, ka biedribas ir bijusas ka platformas, kur suiti ir macijusies
gt un izmantot ari kadu ekonomisku labumu. Kaut vai tautas térpu darinasana, pirms
pieciem gadiem nekas tads nebija iespéjams. Manuprat, tas, kas taja joma ir noticis, ir
vienkar$i apbrinojami. Tapat ari sklandu rau$u un suveniru tirgotaji, maizes cepéji. So-
brid tas ir Joti liels atspaids daudziem uzpéméjiem, galvenais ienakumu avots. Kaut vai
vietéjais krogs nesezona, un nu jau ari sezona, iztiek galvenokart tikai ar suitu piedava-
jumu. Pozitivi, ka liela dala viet&jo ir iemacijusies suitu tradicijas ar ta izmantot. Sobrid
gan tie ir salidzinosi nelieli ienémumi uz teritoriju, kur uznéméjdarbiba kaut kada veida
ir saistita ar suitu kultaras aktivitatém. Tomér ir jabat ekonomiskam pamatam, infra-

mazinas.

Vai attieciba uz tarismu saskatat ari kadus riskus? Vai tiiristu pieprasijums péc
suitu kultaras tradiciju pieredzes var klat parak liels, un tarisms — suitiem trau-
cgjoss?
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Mara Rozentale: The leader’s work on behalf of the Society has been unpaid. Prior
to this year, Dace Martinova worked on cooperation issues without being compensated
for this work. At certain points, it seems that you have to do things needed by everyone,
but there is no one to pay for it. Everyone understands though, that it is integral to the
development of cooperation efforts.

Grigorijs Rozentals: Miracles do not happen by themselves. A certain of lobbying is
necessary to ensure cooperation with state institutions. This can take place in a variety of
ways. Since our involvement with UNESCO, we have not carried out regular lobbying
and we are therefore not expecting any results. There needs to be somebody who
lobbies on behalf of the Suiti community but it is a position which requires a motivated
individual with the appropriate qualifications. We do need to move toward this goal.

Lobbying must be carried out constantly and consistently on a daily basis all year round.

Economic Development

Mara Rozentile: The societies have been important learning venues where the Suiti
have also learned economic skills. Even with respect to traditional clothing, that would
not have been possible five years ago. I think the changes that have taken place in this
sphere are truly amazing. This also applies to souvenir makers and the bakers of bread
and sklandu raus?. At the moment, this is the main income source for many businesses.
During the off-season, the pub survives by offering Suiti specialities, as it also does during
the summer. It is a positive development that many locals have learned Suiti traditions
and make use of them, although income levels are relatively low for such businesses. There
should, however, be an economic foundation, an infrastructure to gain more stability,

because the number of people here is very low and that number is unfortunately decreasing.

With regard to tourism, do you see any risks? Is it possible that the tourist
demand for Suiti cultural experiences could exceed their ability to copy and become
too heavy a burden?

Mara Rozentale: There are so many available opportunities, so many possibilities for
development! I believe this is just the beginning.

Grigorijs Rozentals: Geographically we are not in a particularly risky location. I do
not think so. Our location is not too bad, it is not one where a large influx of tourists

could be expected.

> Ed. note. Savoury tarts with rye flour crusts and carrot and potato fillings.
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Mara Rozentale: Ir tik daudz brivu nisu, kur to visu attistit! Uzskatu, ka sie ir tikai
pirmsakumi.

Grigorijs Rozentals: Geografiski neesam tada vieta, kur varétu bat kadi lieli riski, es
tos nesaskatu. Vieta nav slikta, tomér neesam tur, kur varétu bat milziga taristu plasma.

Formala un neformaila izglitiba

Kas ir izdevies suitu tradiciju parmantosanai izglitibas joma? Kas vél ir daramo
darbu klasta, un ko vélétos paveikt tuvaka vai talaka nakotné?

Mara Rozentale: Protams, ka diezgan daudz ir darits, ir labi rezultati darba ar jauno
paaudzi. Tas, ko bérni tagad uzzina un macas, pirms gadiem pieciem, seSiem nebija ie-
sp&jams. Visas nometnes, tradiciju skolas, ari Alsungas vidusskola, kops ir iesaistijusies
UNESCO Asociéto skolu programma?, vairak tam lietam pievér§ uzmanibu. Viss nacis
lidz ar UNESCO statusu. Vispar skolu esamiba ir butiska, teiksim, Jurkalné un Gude-

niekos, Basos. Cilvéki atstas §is vietas, ja bérniem nebus, kur macities.

Grigorijs Rozentals: Ar igauniem istenota parrobezu sadarbibas projekta ietvaros
tika izstradata macibu gramata, un tas bija loti labs solis. Uz to gajam jau diezgan sen,
par to domajam jau toreiz, pirms pieciem gadiem, bet tas viss Istenojas pagajusaja gada.
Patiesiba tas ir daudz. Més esam pargajusi no macisanas no pierakstiem un kompilacijam
uz maci$anu no macibu gramatas. Tas, ka $i novada savdabibas macisana batu japaplasi-
na, vél ir prieksa. Ir vél organizatoriskas lietas, butu jauzlabo skolas konkurétspéja. Re-
dzam, ka arl no valsts puses ir ieceres kaut ko reformét. Es personigi uzskatu, ka vidus-

skolas dé] ir vérts pacinities.

Mara Rozentale: Domiju, ka ar macibu gramatu diezgan liela méra ir veicinata
suitu tradiciju integréSana dazados macibu prieksmetos. Daudzi skolotaji saka, ka vini
savas stundas jau ieprieks integréja suitu lietas, tikai bez gramatam. It seviski majturiba
skolotaja to dara, suitu rakstus rada, krasas. Ir skolotaji, kas nav paaudzu paaudzés sais-
titi ar vietéjo kultaru, un $i gramata ari viniem palidz.

Ko no partrauktam suitu kultiiras tradicijam ir izdevies laika gaita atjaunot?

% Red. piez. Asociéto skolu programma ir UNESCO izveidots skolu sadarbibas tikls, kura darbiba var tike
tematiski ievirzita, un ki viena no $adim témam Latvija pédé&jo gadu laika ir bijusi nemateriala kultairas
mantojuma saglaba$ana. Vairak par skolu tikla darbibu Latvija sk. UNESCO Latvijas Nacionala komisija,
WwWw.unesco.lv.
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Formal and Non-Formal Education

What have you achieved for the transfer of Suiti traditions in the field of
education? What still remains to be done and what would you like to accomplish in
the near and more distant future?

Mara Rozentale: Of course a great deal has already been done, there are good
outcomes in work with youth. The curricula now available to children would not have
been possible five or six years ago. The Alsunga Secondary School along with all the
camps and extra-curricular tradition schools have jointed the UNESCO Associated
Schools programme® so much more attention is directed to tradition. All of this
development has come together with UNESCO status. Schools are vital in places like
Jurkalne, Gudenieki, and Basi, otherwise people will leave if there are no schools for

their children.

Grigorijs Rozentals: In the framework of a cross-border cooperation project
implemented together with the Estonians, a textbook was developed, which was a very
good step forward. We had been heading toward that goal for some five years, but it
only came into being last year. In all honesty, that is a huge step forward. We have
transitioned from teaching from handwritten notes to teaching from a textbook. In the
future we will need to further expand teaching about the uniqueness of this area, but
there are also organisational challenges and issues with the school’s ability to compete.
We also see plans for change from the government. I personally think the school is
worth the struggle.

Mara Rozentale: I think that the textbook quite significantly facilitates the
integration of Suiti traditions in the school curriculum. Many teachers say that they had
already integrated Suiti content into their classrooms but that it had taken place without
books. Home economics teachers in particular, had been doing it through presentation
of traditional Suiti patterns and colour combinations. There are also teachers who are
not from here and this book is a great help to them.

Which lost Suiti cultural traditions been revitalized during this period of time?

Mara Rozentale: Bagpipe playing and other traditional instruments. It seems to

¢ Ed. note. Associated Schools programme is a school cooperation network created by the UNESCO, the
activities of which can be thematically directed, and as one of such themes in Latvia in recent years has been
safeguarding of the intangible cultural heritage. More about the activities of the school network in Latvia
see Latvian National Commission for UNESCO, www.unesco.lv.
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Mara Rozentale: Dudu spéle, tradicionalie instrumenti. Dtdas, man liekas, ir tas
uzskatamakais. Kokles spéle ari. Probléma ir ta, ka nav, kas uz vietas maca. Bet pagaidam
tas veiksmigi attistas. Viru ansambli nak vél klat dalibnieki. Un $ajos sesos gados, kops
suiti ir UNESCO saraksta, ir nodibinata kapela “Suitu muzikanti”, ansambli “Suitu
viri” un “Suitu dadenieki”. Suitu zimols tiek izmantots.

So piecu, se$u gadu laiki ir iznikusas vairakas gramatas, ir publikacijas presé. Top
disks par suitu kazam — tur bas suitu ansamblu dziedatas kazu, precibu dziesmas, ari
gramatina ar tradicijas plasaku, izvérstaku aprakstu. Ir iecere veidot disku sériju, nako-
$ais, iespéjams, bis veltits béru tradicijai. Sakuma ta ka sabijos, bet rundjam ar Lidiju
Jansoni, Ilgu Leimani, ka patiesiba, kapéc ne?

Vél man ienaca praca like kristibu un béru dziesmas viena diska. Tas ta ka aplis, kas
noslédzas. Domaju, ka noteikti nav jabat melnam vacinam ar krustu virsa. No masu
skatu punkta, més, ka katoli, jau béres neredzam ta. Protams, ka tas disks varétu but
specifiskai auditorijai, tada uzdrikstésanas Latvijas méroga. Béru dziesmas tika dziedatas,
lai dvéselei vieglak aiziet. Bet ta ir tradicija, kas suitos ir jau izzudusi. Vél pagajusa gad-
simta 50. gados sievas esot gajusas un dziedajusas. Ta butu piefikséta izzudusi tradicija.

Suitu diaspora

Grigorijs Rozentals: Nozimigs ir gan darbs pie suitu identitates un savdabibas apzi-
nasanas suitu kopiena, gan darbs ar diasporu, batiba, ar suitiem, kam saknes ir $aja no-
vada, bet kas vairs nedzivo uz vietas. Ari ar viniem ir jastrada. Tas ir veids, ka stiprinat
kopienu ka tadu. lespéjams, atrast vél resursus, ko més Sodien pat neapzinamies. Jo cil-

véki strada daudz un dazadas vietas.

Mara Rozentale: Darbs ar diasporu, es arl esmu par to domajusi. Briziem ir sajuta,
ka diasporas suitiem par daudzam lietam interese ir daudz lielaka, neka uz vietas dzivo-
josajiem. Diasporai vél ir kadi dzimtas ipaSumi uz vietas, kas varbiit stav tuksi un pames-
ti, kas tiks mantoti.

Grigorijs Rozentals: Tadé] $is nometnes, ko Mara piemingja, ir loti svarigas. Tas ir
arl viens uzdevums, kas kaut kad ir jasak.

Mara Rozentale: Ari par musu ikvasaras tradiciju skolinam diasporai ir loti liela in-
terese. Pasvaldiba gan pienéma lémumu, ka, ta ka tur ir arT pasvaldibas finanséjums, tad
tas bus tikai vietgjiem bérniem. Batu arl interese viena vasara rikot tris tadas nometnes,
bet tad atkal ir jautdjums par cilvékresursiem.
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me, that bagpipes are the most prominent, along with the kokle’. The problem is that
there are no local teachers. Still, there is meaningful progress. New singers have joined
the men’s ensemble and in the six years since Suiti became part of the UNESCO list,
new groups have been established, included the rural band ‘Switu muzikanti’ and the
ensembles ‘Switu vir and ‘Suitu didenieki’ . The Suiti brand really is in use.

In the last five or six years, several books have been published with some in press
right now. A CD of Suiti wedding traditions is underway, including courtship and
wedding songs, along with a booklet with more detailed descriptions of the tradition.
The plan is for a series of CDs, with the next likely to be about funeral traditions. That
was a bit frightening at first, but after speaking with Lidija Jansone and Ilga Leimane,
the question seemed to be ‘why not?’

It also occurred to me that christening and funeral songs could both be on the CD,
which would be akin to closing the circle. I do not think the cover would have to be
black with a cross on top. From our perspective as Catholics, we do not see funerals in
this way. Obviously, this CD would address a specific audience, but it would also be a
somewhat daring enterprise in the Latvian context. Funeral songs were sung to ease the
departure of the soul, although it is a tradition that has already been lost. It still existed
in the 1950s, the women apparently did go to funerals and sing their songs, but it is now

an extinct tradition which should be documented.

The Suiti Diaspora

Grigorijs Rozentals: The work of instilling pride in Suiti identity and creating
understandings of its uniqueness is very important in both the local community and the
Suiti diaspora, which consists of individuals who have roots in this area, but no longer
live here. We must work with them too. It is a way of strengthening the community as
a whole and possibly finding resources we did not know about because people work in

a wide variety of places.

Mara Rozentale: 1 have spent time thinking about work with the diaspora
community. It seems at times that those living elsewhere are more interested in many
things than those who live here. Some members of the diaspora might still own property
which has been abandoned, but will be inherited at a future date.

Grigorijs Rozentals: That is why the camps discussed by Mara are so important.
This is another issue we must get started on.

7 Ed. note. A multi-stringed instrument of the psaltery family, held in the lap and played with a block-and-
strum technique.
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Suitu un setu sadarbiba

Ka tagad attistas ikgadéja suitu tradiciju skolina? Vai ar katru gadu ta klast aiz-
vien kuplaka? Pédéjos gados bija dalibnieki ari no Igaunijas, setu kopienas’.

Mara Rozentale: Kuplaka isti né, var jau bat, ka jasak par to domat. Esam jau mak-
simalo dalibnieku skaitu noteikusi, cik $ada formata varam uzpemt. Tikko skolinai svi-
néjam piecu gadu jubileju, un es teicu Dacei Martinovai, ka jasak domat, ka varbut
skolina jariko divam vecuma grupam. Interesentu parasti ir daudz vairak neka ir iespé-
jams panemt.

Nu jau divus gadus skolinai pievienojas jauniesi no setu kopienas Igaunija, un suitu
un setu jauniesi plano ari turpmak tikties. Pagajusaja gada mums bija Igaunijas-Latvijas
parrobezu sadarbibas programmas projekts, kura piedalijas Alsungas dome, biedriba
“EKC “Suiti”” un setu kopiena. Biedribas aktivitate projekta — organizét kopigu setu un
suitu bérnu vasaras skolinu. Ta bija vél papildus masu ikgadéjai skolinai, kur piedalas
nedaudz mazaki bérni — no 1. lidz 4. klasei. Nolémam no igauniem aicinat lielakus bér-
nus, gandriz jaunie$us. Visadi jau gaja, vini vairs nav gluzi mazi bérni, kuru uzmanibu
var noturét ar dziesmam un dandiem. Briziem ta bija, ka bija. Pagajusaja gada skolina
bija Alsunga, Jarkalné, Basos. Sogad més braucim pie setiem, Valsts Kultarkapitila
fonds iedeva finanséjumu. Plans ir, ka nakosvasar atkal tie pasi jauniesi brauks uz Alsun-
gu. Ja tada kopiga skolina bus jau treso gadu, tad bus izveidojusies tradicija.

Lidz ar to ir interesanti, ka var redzét, ka tie bérni aug. Tad jasak pielagoties, un prog-
ramma javeido daudzpusigaka, vairs ne ka bérniem, bet tiniem. Bet, protams, ta, lai visas
aktivitates ir saistitas ar tradicionalo kultaru. Ir doma nakamaja vasara organizét ari
pargajienus — uz augstako kalnu suitu novada vai uz jiru, un tad macities kadas zvejnie-
cibas tradicijas, cik nu tas vél ir palikusas.

Planojam pieteikties Latvijas-Igaunijas parrobezu sadarbibas programmai ar jaunu
projekeu, tur bis ne tikai seti, bet ari Kihnu kopiena, tiesi UNESCO statusa izmantosa-
na bis sadarbibas projekta pamata. Laikam ari igaupiem ta téma ir aktuala. Sakuma bija
plans, ka no Latvijas butu tikai suiti, lai UNESCO statusu var pielike klat, bet més to-
mér pierunajam setus, ka ari libiesus iesaistisim, ar domu, ka libiesi ir cela uz UNESCO
statusu. Vini ir loti izkliedéti, varbat tadé] tas ir sarezgiti. Masu plana ir ietverta ari suitu
UNESCO zimola izmantosana vietéja tirisma veicinasanai regionos. Tapat arl planojam
veidot kopigu kalendaru suitiem, libiesiem, Kihnu un setu kopienam, ar ipasiem tradi-
cionalajiem datumiem visos regionos. Tads ir padoma.

3 Red. piez. Setu kopienas Igaunija polifoniska dziedasana — Sezo leelo — ir ieJauta UNESCO Cilvéces nema-
teriala kultiiras mantojuma reprezentativaja saraksta (2009).
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Mara Rozentale: The diaspora has shown a great deal of interest in our annual
summer traditions schools. However, local government decided that since they receive
municipal funding, these camps should only be open to local children. There is enough
interest to three such camps every summer, but then we come up against the questions

of human resources.

Cooperation of the Suiti and the Seto

How are the annual Suiti tradition school developing now? Does it grow
from year to year? In recent years there have also been participants from the Seto

community in Estonia®

Mara Rozentale: I cannot say for sure that it is growing, maybe. We have already
achieved the maximum number of participants this format can support. We just
celebrated the fifth anniversary of the school and I said to Dace Martinova that perhaps
we should start thinking about planning the school for two age groups. The number of
applications usually exceeds the number we are able to accommodate.

For two years, the school community has been joined by youth from the Seto
community in Estonia, with plans for the Seto and the Suiti youth to meet again. Last
year we had an Estonian-Latvian cross-border cooperation programme project which
involved the Alsunga Council, the Society ‘EKC Switi” and the Seto community. The
Society’s largest project was the summer tradition school for Seto and Suiti children
which took place in addition to our regular summer programme for younger children.
As a result we decided to invite older children from Estonia. It was not easy to keep them
occupied, since they were not small children who can be distracted by songs or dances,
and there were problems from time to time. Last summer the camp was held in Alsunga,
Jurkalne, and Basi, and this year we will be travelling to the Seto area since we received
funding from the State Culture Capital Foundation. There is a plan for the same youth
to return to Alsunga. If the third year works out, a tradition will have been established.

It is interesting to watch these children grow up. The programme needs to be adapted
to the needs of teen-agers and all activities must be connected to traditional culture. We
are also thinking of organising hikes to the highest hill in the Suiti area or to the sea to
learn something of the fishing traditions that remain.

We plan to apply to the Estonian-Latvian Cross-Border Cooperation programme
with a new project based on our UNESCO status which will include not only the
Seto, but also the Kihnu community. This idea came from the Estonians who also find

8 Ed. note. Seto leelo, the polyphonic singing of the Seto community in Estonia has been inscribed on the
UNESCO Representative List of Intangible Cultural Heritage of Humanity (2009).
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Vai uzsakta parrobezu sadarbiba varétu versties plasaka starptautiska sadarbiba?

Mara Rozentale: Mums mazliet pietrakst kapacitates. Esmu domajusi, ka ari
Erasmus programma mums varétu bat loti vértiga, istenojot pieredzes apmainas projek-
tus Eiropa. Esmu rakstijusi $adus projektus ieprieks, skiet, vél pagajusaja gada rakstiju
sievietei uz Lietuvu par sutartiném. Vina bija ieintereséta, bet projekta sagatavosana ir
liels darbs. Mums pietritkst projektu administrativas kapacitates. Man pat isti necelas
roka méginat to projektu rakstit.

Nosleguma vieta

Mara Rozentale: Man liekas, ka pozitivi ir tas, ka, kop$ suitus ieklava UNESCO
sarakstd, aizvien vairak cilvéku apzinas savu piederibu suitu kultarai. Tas ir sakritis ar
procesiem musu valsti un pasaulé. Cilvéki Latvija un arl visa Eiropa arvien vairak
apzinas kulttras tradiciju nozimi un ari to vértibu. Ne tikai tie, kas dzied folkloras

kopas.

Grigorijs Rozentals: Es domaju, ka UNESCO statuss $obrid lauj mums daudz ceri-
gak skatities nakotné, neka, ja ta nebaitu. Tas neietekmé lokalas lietas, kur varbat cilvéki
tiesam kadreiz nesaprot, kas tas UNESCO ir, ko tas dara un kam tas vajadzigs. Tas tiek

skaidrots, un es domaju, ka ta neizpratne mazinas.

Paraugoties nakotné, ja méginatu nodefinét vélamibas kritériju kopu, kas batu
tas, kas raditu pilnigu gandarijumu par lietu kartibu suitu kultiirtelpas saglabasa-
na? Vai vél ir daudz, ko ir vélme paveikt?

Grigorijs Rozentals: Vai uzskaitit, kam batu jabuc, lai més batu gatavi iet UNESCO
Nemateriala kultiiras mantojuma reprezentativaja saraksta? Tas butu gar§ saraksts.

Es teiktu, ka pasvaldibas ieinteresétiba ir svariga un pieejamiba pasvaldibas resur-
siem, suitu intere$u lobé$ana ir svariga, atbalsts tiem uznéméjiem, kas kaut ko dara ar
suitu lietam. Tradiciju elementu atgrie$ana ari ir vajadziga lieta, tapat Alsungas pils res-
taurésana, tapat eso$o, vél neizmiruso tradiciju popularizé$ana. Kaut kur varbar der ari
kooperacija, kas lauj salikt nelielus resursus kopa un investét tos kadu mérku laba, kaut
kur var lidzét pasvaldiba, kaut kur var lidzét valsts atbalsts, kaut ko var izdarit uz briv-
pratiga darba pamata ar “pliku entuziasmu”. Pie ta ir jastrada.

Skola ir viens svarigs virziens, un ceru, ka ar laiku nonaksim lidz kaut kam lidzigam
ka mazakumrtautibu skolas. Latvija tada prakse ir. Es pienemu, ka ir dazadi risinajumi.
Bet tie$i mazakumtautibu skolas $o savu identitates saturu ieliek jaunaja paaudzé. Un,
manuprat, skolai Alsunga batu jabut lidzigai — ar suitu kultaras lietam jauna paaudze
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this timely. Originally it was thought that Latvia would be represented by only the
Suiti to make use of UNESCO status, but we persuaded the Seto that the Livs’ should
also be included since they are also on their way to UNESCO status. The Livs are
more scattered, so this is a more complicated undertaking. Our plan includes using
the UNESCO brand name to promote tourism in this area. We are also planning to
develop an events calendar together with the Livs, the Kihnu and Seto communities

which would include important traditional dates.

Is it possible that the cross border cooperation that has been already launched
could turn into a wider international collaboration?

Mara Rozentale: We are somewhat lacking in capacity for that. I had thought that
the Erasmus programme could be of value to us to create experience exchanges with
Europe. I have written some project applications like this. It seems to me that last year

I wrote to a woman in Lithuania about sutartines'

. She was interested, but drafting a
project is a big job. We lack the administrative capacity for such projects. I do not feel I

could even begin to try writing such a proposal.

In Lieu of a Conclusion

Mara Rozentale: I think it is positive that, since the Suiti were inscribed on the
UNESCO list, more and more people are becoming aware of their belonging to the
Suiti culture. It has coincided with the developments in our country and elsewhere in
the world. People in Latvia and across Europe are increasingly aware of the significance

and value of cultural traditions and not only those who sing in folk groups.

Grigorijs Rozentals: I think that the UNESCO status now allows us to look into
the future with more optimism than if we did not have it. It does not affect local things
where people sometimes really do not understand what UNESCO is all about, what
it does and why it is needed. Explanations are being provided and I think there is less
misunderstanding now.

Looking into the future, if we were to define a set of criteria, that would give you
confidence that the cultural heritage of the Suiti is being fully safeguarded, what
would it be? Is there still a lot you would like to accomplish?

? Ed. note. The Livs have been recognised as one of the core nationalities of Latvia, and the Liv language or
Livonian is included in the UNESCO Atlas of the World’s Languages in Danger.

10 Ed. note. An ancient form of two and three voiced polyphony in Lithuania, based on the oldest principles
of multi-part vocal music.
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jaiepazistina caur izglitibas sistému. Ebreju skola més bijam, bet es pienemu, ka ir ari citi
labi pieméri Latvija, polu skolas utt. Mums ir tas, kas ir janodod, mums tas saturs ir.

Lai tas viss butu, tiri objektivi gadi desmit, divdesmit bas vajadzigi. Ja lietas attistisies
labi, més tur nonaksim, ejot taja virziena soli pa solim. Varbut, ka mums neizdosies,
varbiit, ka izdosies péc gadiem piecdesmit. Bet alternativa jau ir. Tas ir veids, ka iegut
tadu komforta limeni, ka var iet uz Reprezentativo sarakstu. Domaju, ka Sobrid esam
pareizaja saraksta, un mums tur vél kadu laiku ir japaliek.

Suitiem tapat ka maksliniekiem, galvenais, ka par viniem runa, paréjais ir stkums.

Riga, 2015. gada 12. novembris
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Grigorijs Rozentals: Shall I enumerate everything that would be needed for us to
proceed to the UNESCO Representative List of the Intangible Cultural Heritage? That
would be a long list.

I would say that it would be important for there to be interest on the part of the
municipality which should also have resources available for this purpose. Lobbying for
Suiti interests is vital and support for businesses associated with Suiti issues. Certain
aspects of the tradition also need to be revitalized, Alsunga Castle needs restoration, and
existing folk traditions need to be promoted. Cooperative ventures to assemble small
amounts of resources and invest them to further some worthy goal. The municipality
can help to a certain degree. Government assistance can be helpful. Something can be
achieved with volunteer work and sheer enthusiasm.

Schooling is another important direction for us. I hope that with time we will achieve
a status similar to that of minority schools in Latvia. This practice exists in Latvia. I
suppose there could be a number of different solutions, but minority schools are able
to instill their identity into their younger generations. In my opinion, the schools in
Alsunga could work along similar lines. The younger generation should encounter their
cultural heritage through the school system. We visited the Jewish School, but I assume
there are other good examples in Latvia, such as the Polish schools. We do have a rich
heritage to pass on.

Ten or twenty years will be needed to achieve all of these objectives. Should things
progress well, we will arrive at our goals step by step. We might not succeed at all or
we might get there in fifty years. But we have developed an alternative to the previous
status quo. It is the road we should take to comfortably arrive at membership on the
Representative List. I think that we are on the right list for the time being, but we will
have to stay there for some time.

The Suite are like artists. The most important thing is to be talked about. What is

said about them is less important.

Riga, November 12, 2015



152

Autori

ANDA BEITANE, Jazepa Vitola Latvijas Mizikas akadémijas profesore,
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toniem un frivolité mezginu darinasanai.

157

and previously President of the non-governmental organisation the ‘Ethnic
Culture Centre ‘Suiti”. He is currently President of the Suiti County Society.
Rozenbergs was responsible for initiating and successfully stewarding the
application for the inscription of the Suiti Cultural Space on the UNESCO
List. He was awarded the Order of the Three Stars for contributions to the
safeguarding of the Suiti community and the Annual Grand Prize of Folklore
for creating the internet portal www.suitunovads.lv. He has also authored two
books: ‘Vienatné pari Azijai’ (Alone Across Asia’) and ‘Azija ar suita acim’
(‘Asia Through the Eyes of a Suits’).

ANITA VAIVADE has been Assistant Professor at the Latvian Academy of
Culture since 2012. She defended her doctoral thesis on the Conceptualisation
of the Intangible Cultural Heritage in Law cum laude in 2011. Vaivade is
currently collaborating with French legal scholars on the Osmosis Project, a
comparative study of European intangible cultural heritage legislation (2014-
2017). She led the Latvian delegation to the UNESCO Intergovernmental
Committee for the Safeguarding of the Intangible Cultural Heritage from
2013 to 2015. She happily devotes her free time to choral singing, skating
marathons, and lace tatting.







